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Abstract:

The shrine of Sheikh Safi al-Din Ardabili is one of the magnificent monuments left
from the patriarchal and Timurid eras, which is one of the most important museum
and historical collections in Iran. This collection contains museums of different
art disciplines. Among the manifestations of art and beauty are very valuable
wooden works that have been executed with a variety of executive techniques,
including Inlay and Jovak. The tomb of Shah Ismail Safavid, the founder of the
Shiite national government of Iran, is located in a part of the tomb of Sheikh Safi
al-Din Ardabili, which was built during the reign of Shah Abbas I with special
architectural arrays and decorations. The tomb of King Ismail is also one of the
most exquisite wooden works in which various execution techniques can be seen.
This very beautiful box that is on his grave is decorated with various artistic
techniques such as: mosaic, embossing, embroidery, embroidery, knitting, inlay,
wood painting, jovak decoration ... are observed. The present study investigates
and adapts the themes and how to perform the jovak and inlay technique in the
mentioned tomb fund.

Inlay artists create regular polygons by combining colored wood, metal, and
bone. inlay is the generator of knots and in principle, inlay can be called a kind
of king knot. Inlaying is done by cutting, polishing the raw materials and putting
them together according to a geometric design by gluing and tying them with
thread. Finally, it forms the inlay frame. After framing, the cutting is done.
Obtain a layer from the cross section of the stem. But Jovak is a work of art made
entirely of wood, to which no materials are added until the end of the work, and
various geometric shapes are used in it, and in addition to the procedure, in
addition to the work procedure, it is also used in the main coil. In addition to the
type of materials used, these two techniques are different in terms of performance
variety, dimensions, etc., while in most studies conducted on this tombstone, no
mention has been made of this technique. For this reason, this study tries to study
these two techniques on the tomb of Shah Ismail according to the definitions
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and the type of work method of inlay and Jovak.
Also, in Jovak technique, the variety of patterns
and regular geometric shapes has been much
more than inlay, and that inlay technique can
be considered as a subset of Jovak technique.
The research method is descriptive-analytical
inlay and Jovak designs and the research is
a qualitative research with a comparative
approach. The main part of this project is
based on library and field studies, observation
of patterns and photography. These techniques,
which are now forgotten art, the authors try to
preserve this Iranian-Islamic art with the aim
of identifying these techniques and introducing
them in the contemporary era, to achieve which
we first analyze the patterns and Then they
are matched with each other. In this article, by
comparing the designs of inlay and Jovak, the
question will be answered to what extent the
designs of these two techniques are different
or similar to each other. The question raised
in this research is what are the differences and
similarities between the themes and the method
of making inlay and Jovak on this box. The
results indicate that these designs are similar in
terms of design and are somewhat close to each
other, but in the type of framing and variety
of shapes used in the jug is much more than
inlay. Historical relics from different periods
show this example, an example of which can be
seen in the tomb of Shah Ismail that the inlays
are mostly done by flower-cutting method, but
there is a limitation in the execution of the Jovak
technique. And there is no role. It should also be
noted that more than 30% of the decorations of
this fund are made up of inlay and Jovak. The
use of geometric patterns and framing in the
construction method has been the similarities of
these two techniques. The technique of jovak in
the type of framing and its executive forms (use
of rectangle, hexagon, hexagonal, etc. in working
jovak) is much more varied.... You can see the
variety of shapes in them.

Keywords: wooden grave box of Shah Isma’il [
Safav , inlay, jovak, construction method, motif.
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Fig 3: Wooden Quran Box dating back to “Sultan Sha’aban” times
(Ekin et al., 149: 2012)
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Table 1: Different steps of making inlay (Researchers’ archive)
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Fig 3: Linear design of inlay used in the motif of the first fringe

(Researchers’ archive)
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Pic 5: Sample of inlay used in the motif of the first fringe

(Researchers’ archive)
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Pic 6: Part of the second fringe of Shah Ismail I's Burial Box) Researchers’ archive( \/@ A
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Fig 4: Linear design of inlay used in the second fringe of drainings Pic 7: Part of the inlay used in the second fringe of drainings
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Pic 8: Part of the text written on the front of Shah Ismail I's Burial Box) Researchers’ archive(

Fig 5: Internal linear design of the inlay fringe around the motifs of thd
text) Researchers’ archive(
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Fig 6: External linear design of the inlay fringe around the motifs of the Pic 9: 2 types of inlay around plane tree motif
text) Researchers’ archive( (Researchers’ archive)
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Pic 10: Part of Shamsa No. 12 of the eastern side of Shah Ismail I's Burial Box
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Fig 7: Inlay used in Shamsa No. 12 of the eastern side of Shah Ismail

I's Burial Box linear design) Researchers’ archive(
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Pic 11: Inlay used in Shamsa No. 12 of the eastern side of Shah
Ismail I's Burial Box) Researchers’ archive(
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Pic 16: Inlays used on the motifs of upper part of the Shah Ismail I's
Burial Box (Researchers’ archive)
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Pic 15: The upper part of Shah Ismail I's Burial Box (Researchers’
archive)
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Pic 17: Front part of the leg of Shah Ismail I's Burial Box (Researchers’ archive)
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Pic 19: Inlaid fringe of Shamsa No. 10 in the lower rectangular
cube of Shah Ismail I's Burial Box (Researchers’ archive)
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Table 2: Types of inlays used on Shah Ismail I's Burial Box (Researchers’ archive)
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Fig 8: Linear design of square Javaks (Researchers’ archive)
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Table 3: Different steps of making Javaks (Researchers’ archive)
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Pic 20: Part of the first fringe of Shah Ismail I's Burial Box (Researchers’ archive)
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Fig 9: Sample of square Javaks in the draining of the first fringe  Pic 21: Sample of square Javaks in the draining of the first fringe
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099y8 e ivjomel dusnfo cole doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

e



PV yogual) il sai
L09) 40 (A5 00) 8,5 (Bygis 4500 (4o Crawd jo
cff)o Q(Y\cﬁgm) DA P\Mg@TW aff
0 0 D950 0320 ()5 Sg5-2 8 Linso (ol g
Olgziml g gare Sogz Lo aS lg; S Siplw slayly
Craws dow 5o Sgg-2 £95 l 4S b g 29 ea iy~
00 =l 2 vglle g ibsa 0000 (€ 5 (gie Sllaid
G 45 3l D525 03)5 5 xu g was aS Lac T LS

Olgziuwl b aS el s sau gy Sogo 5l 5 Lol

6gtue Juclowl sl 118 (Bgaie ugle Crownd (i jl i VF jgual Cj Q‘W il ol poi ‘)_71 FQL«A o 69_) 699_? )

(080,55 gl . . .
- e . lo 48 S 0 dduiS b 4
Pic 24: Part of the text written on the front side of Shah Ismail I's T V12002 2957 =) A e
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Pic 11: Linear design of the Javak on the sides of motifs
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Fig 12: Linear design of the Javak in text draining Pic 25: 2 types of Javak in text draining and sides of motifs
(Researchers’ archive) (Researchers’ archive)
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Pic 13: Part of the Girih tiles in the 12 southern parts (on the back)
of Shah Ismail I's Burial Box with Javak technique (Researchers’
archive)
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Pic 26: Part of the Shamsa on the 12 eastern parts of Shah
Ismail I's Burial Box (Researchers’ archive)

Fig 14: Part of the Girih tiles in the 12 southern parts (on the back)
of Shah Ismail I's Burial Box with Javak technique

(Researchers’ archive)
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Fig 16: Linear design of the Javak on the upper side of Shah Ismail I's

Burial Box (Researchers’ archive)
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Pic 30: Lower rectangular cube of Shah Ismail I's Burial Box
(Researchers’ archive)

Fig 15: Part of Javak works on the upper side of Shah Ismail I's Burial Box

ol 18 Bgains 1898 Cramd (5lag)SSg92 il slaigai YA jugua
(0B85 getyl) Juclal
Pic 28: A sample of Javak works on the upper side of Shah Ismail I's
Burial Box (Researchers’ archive)
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Pic 29: Top view of Shah Ismail I's Burial Box (Researchers’ archive)
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Table 4: Types of Javak works on Shah Ismail I's Burial Box (Researchers’ archive)
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Table 5: Similarities and differences between inlay and Javak (Researchers’ archive)

5999&@ @b&,& amﬁubw))gd)‘% [W-INY)
saaald g0 dald g0 S g \
Ulgsinlg (S5 gz ¢loll gle Ulgzwl-3la- (S5 gz el soleiwwlyyge lge v
\/.-@ , Sop)les law ol S gs Sy v
\) Canyogiy sleaslasl o JUTTIESSINT BN ol f
Calime JSal o S)lgs Cyyguods Giaold ggl IN
Calise JSal o 9 i - cdladlisilgio g e Mol sjlgie i Lﬁ\ solaalyyge JISeal 4
el g smbe i
Ghel BUS lgicas alS o S 9 s heleos v
§oido dgdzxo Ui ggd A
Table 6: Comparative Table of inlay and Javak on Shah Ismail I's Burial Box (Researchers’ archive)
WEs) (mb (599_7 s oolaiwl LS)—SJ‘)B Jm [E-INY}
Ulgicay
* hal Jsls 400 (yie \
wbg Bt
Bgdlo
* * hslaols A3y le Y
Bgliuw
* S Saand jo ¥
G acils
Bgliw
* sasd solaiawl Croand ) £
&S Ulgica ilBod
* L;*Da_}i A3 (e o
(sS03) EERER

099y8 e ivjomel dusnfo cole doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

\YY




L el eaglate 3 cslu sga i o Lasaiaold
9052595 Sg52 0 aS Lols sl gpyb 4w
a0l dnain cdls lany as aS (e aiSaiad) Juud
socnaels jo) IS i aslinac (g)Sesls o Lol ool |
&S Sz josoleiwlyyge plliacg dlgo.0y S e cyg e
58992 (S 95 4 L 90) 55 by Sl i
©=I55 L 59 glawse 1o sglle @lSpals 5o
o (Ulgziwl) ple 51 (ol S5y gois yiilo gho) s
Ao 50 55 Sihe SLiST g0 40 09 se solsiwl 35 518
2045 5Sg52 jhatw s |2l Bgaiue Lo iz
o=l sy 00 S slaiag 0,5, 385l g olasogzg iy
o laSyge Slhewlsaiisans i olas Suoplig
699.9)‘ L_Q)LSL ML) L,LA_MJ,Qg DM)LSL_ég._LJUA 4300 (S9)
)\légm Q_ﬂ (59) )= DAL aaLé_'i_w\Lcha[ojbq_&dbuo
bl soly cadols joy Gz olail jo aS gy g S ees
4_)9AJ9MLAUA 5980 0)9._5)‘_\)5095_,&: L)—)l 691 aS o0l
(Bouin aubgasiwn) Juclawl sl ;18 Bouiw o 5L

L)_uﬂ 039

Hlolsgeain)lSSgez g psle SiSTeo neho
el SiST g0 )0 418 Sy uwain (g 85 Bl 4
L asylo Sogo SiSs aS (laciawd dan aS su i
aislial el Jds (1l g wisd (8yma pile SiSS
il Boaie (1l (5g) 1o 43854 laSege (1asle
Aoy Yol i aS cwl ggbly 4 o) ¢y yizan
Ao e (Sl Sggz g el ) Bgaiue (ol olings
Sles o (ng) )0 (saibaeld g S waie g6l soleiwl
10 Sgge SwiST .l 806 SwiST g0 ¢l slaca b
Jabitie jlosleal) oo bl JSuils saiasld g o
Jlheds (5 Sga2 ). g oS i sels i
S L Lo IS bl ooy s
95 UlaS0 - o e L aSS g (i s L e
o s g olsol g o5l oy viman oo Lol o |y JSCal
5020 50 Ol |y S eoglas SuSs gl s solaiwl
£ (saa0ld o Culio (6 S84 o 4y piile SLuss
O el ()5S 59> 0 g o9 sai sano oy JiSeal
6Ll Ll goadson aSs)lgo om0 JSial iss
£05 30 g Wiloads atw daald Lo lize JSCil g Lo liza

“-’"-“-‘9’1.:1’

Ol 40 Ciya ya b 4 Jlw s caie b it (8 50 45 ol ol (wliiaslnl g (Game dyg0:clgSY sy )
nye Iobbd_jg,o_xo D_MJLA9)99aL«.u)QbMulg_lb,a9bbr|~)|9d)j¢_,o%u9)
oling g glss o aSyls ol Jais wgise sl g Lhiwl e JLo jo aS aguigs lizyo 5l So:Jois Y

Do e voleiwl (5l gz slaylS

oo 41sS 0,8 e b eils avils o @ils jleibles jghioaraS Lgo slaard arioggl ¥

a_él.i.o udylss pus 'c\Lc-l
ol aiilai sgz g bl gl 8l (o)les aigSpua Limgly ol plal )0 aS adlo o pMel B uiungs

090 ylouds
749 500

g8 Jle ool dusunio ale doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

\YA




s@lio

S gh g gl oz il i U150 oais (58315, Seslo (WAK) 53655 g baisul -

SIS Sy009 18555 5 ollesl sl (111 pliallae - lasls polie (6)Sam b ol Sl -

a8 ol Ll ‘UWU&)‘ ubg)hu(mb 05)5-(“”/\\)-@19&7‘&50}%9)?@6&&@ lbanl -

i85 g0l tasopilio p e (FFF) (i S

Gl SlnSind hed Jol le @il g dnmiS (1K) Laj (sages -

i 0ol Juagll SSLls ) oasliinlS bl ity yim (sliol 1S oo (IWAD) o )5 _Boyton -

Shes 098 sl sl olz 0l )38 )0 ald i (1¥90). SSpl o) -

Gl (sgim0 g (18 oy b sl ooyl sl s rud ae8s sz (clayd Bgais WAL Se e lus -
ool pie 0aSCiils Gy selewl e olSails o s laliass)]

o pyleci A Jlwnas a)g0 alio ;e @iils s G wlinaigS(1Wa%) olé  per)lS 5 (sagosaleladjlys -
AR

w0 e Olee e, il ellae (WAF) oy w . g he (gL g olud o0lS (s go i salel 80jlgo -
WA ool Gz 17 W oyl ol g i Guolidasoels (8 pide (8 jl guye pils yia (5SS (s3)50d2llhe
MFQ AR/ DNY.Sygm SeiSE 10 0 SE L dssy jo ais) IS0 slacSuS jl L ayles

Ol oSl Ol g ool il g3 eguw ale g0 Lle dazes aabicue) (1Y) Sl e Jazas -

sl oo s Juss Jolle (S 5 (A, usgor bol iz

oy 8l ppin by il o 5o (M) sl Mg Liyalls i lbigi-
oSl i 5Sye el sl le s slayin g el (g lese )0 iz &S (1WFD) s (s ainge -
s ALl S astyolyl st 6Ll 1S So (1F9F) oo oy B 5 g 6oL bt o
el icnwphizog o

08 e o ol Lo plio SesS asliinls (148) Lo S)s) o -

i Jlam e gluapils i (IFAY) ol ol o -

BallalSisls olyes wlnl (292 slayia g gz (WAF) 6505 ()00 glovis -

S gl s (568 Glwogalive b bl (WAF) a0 08 (gjligis -

oWl ol ol il Lol s 8 10 Lsog) (1K) L gy -

ol g (ol (el pae i (92 118 Beae Dlig Ll 1o sz jre sl g olb WP e oye oo -
oWl o aaSCinsly o eVl i slSeasle o ihaloci)) wlia) S sgse Juclowl

ool o) ool o e i Lsls slalias o s sl s sl s o b 110 allm il o -
ool yim 00l s el e oSl s ol ociy) ol S ol g LT

559155 el Ginlen (gl yLol8 5 8.0 )50 SEls im0 (9)gled (W) w3l el g hoaww iy -

099y8 e ivjomel dusnfo cole doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

¥



e (S Ol o Jouilivl Sluaslesle o im0 (gusox

o0 Jgl Juclalolis g Law fud 118 Boaio Lol olSiiwls jo gy (WAY) @oye oMo g (ulie (s)les -
X5 o )lanin 0,50 aeliliad

g i olSiilo () Sy S o o palin (1) ol £g8 -

doljslealS ol Gy slaliS 4 au g ols Sy dohedlogz) twogilin 2SS (WA ) .olid oy g oliS -
cwlagh (olicolin (iljg0 50 il o (g)Seie sl oloj el OVAF) .0l Soo g ol 1 poslS g aSo
MY Vo gylain g slayin 4ny i sg-0

53w sl oy b Lol il s fu b dcgamoasgen g)lazo gy jl sl iaS (IWAA) adsS i >lino -
sl dd e Tl ol o 5,

b ded) )0 39 >0 Gladigel Lol ol 8 aues ) SSg9> ol g o hb WA i) 0 1S az g8 Lol -
ool pim aaSanly oy Gellwl pie olSiilo oy olol b S oo oadl ew

o (e piiie Ol (Jolalz hangie) s Siays (IWV) ame . (juse -

Y oylasisoyloz Jlw.olyl 003 sl inils deliliadgs (gl Sez i (glwaiiuwe (WAY) . 1156 0l 593 -

4359) (a3 « Bl v ipzsie (ol g)lasa (WAT).pg) i padas -

Jeal Sl Slusyl ol sais fud e gl g Gulinliwl (WAF) (s awgs -

i slayia e Gioles Cpiis Bedcgamo (IWAA) 00l5 SilealS aSle g ogamo  uugglh (s (o wgy -
s L) (o doiglmmor Loy S J 50 Larsd oSl 130 SBL) gl s g
PP o) o Siyacls

References:

- Arab, Samira and Gholam Ali, Hatem. 1394. Innovation in the art of inlay work in the Safavid and
Qajar periods, the first international conference on innovation and research in art and humanities,
Istanbul, Mobin Cultural Ambassadors Institute.

- Beigi, Hassan. 1363. A Review of Iranian Handicrafts, Tehran, Phoenix.

- Brave Nouri, Niko. 1394. Wood and Iranian Wood Arts, Tehran, Al-Zahra University.

- Davazdah Emami, Mehdi and Kianmehr, Ghobad. 1396. Comparative typology of non-triangular
inlay, new period, year9. , consecutive numbers 17 , 19.

- Davazdah Emami, Mehdi, Kianmehr, Ghobad and Bina Motlagh, Saeed. 1394. A Study of the Practical
Impact of Shiite Mysticism on Traditional Art A Case Study of the Formation of Square inlay Art from
the Eighth Century AH, Sociology of Art and Literature, No 13.16.

- Dehkhoda, Ali Akbar. 1377. Dehkhoda Dictionary, Second Edition, Volume 3, Tehran, Tehran
University Press.

- Ekin, Bernad in collaboration with Abbas and Iman R. Abdolfattah. 2012. Islamic Museums in Kiro,
New York, Library.

- Entezari Shoghabadi, Hajar and the nutcracker, Habibollah. 1381. Inlaying workshop, first edition,
Tehran, Farid Publications.

- Esfandiari, kooh nour, 1383. Manifestation of geometric patterns in traditional Iranian works, first
edition, Mashhad, Noor Hekmat.

- Foroughi, happiness. 1391. Handicrafts and Tourism, Sheikh Baha'i University.

- Ghaffari, Abbas and Salahi, Maryam. 1397. Research on the main origins of the tomb of Sheikh Safi
and Shah Ismail I Safavid, Negreh Quarterly, No 46.

- Golmaghanizadeh, Malekeh and Kianmehr, Ghobad and others. 1383. The aesthetic values of
woodcarving in Iran during the reign of Shah Abbas, Tahmasb Safavid, Journal of Fine Arts, No
133.20.

- Helen Brand, Robert. 1386. Islamic Architecture, Translator: Ardeshir Ishraqi, Tehran, Rozaneh

- Heil lady(mary). 1978. Glimpses of life and manners in persia, second edition arno press, new York.

g8 Jle ool dusunio ale doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

Yo



- Hogoogifard, somayeh. 1389. Jovak of reviving forgotten art, Master Thesis, Al-Zahra.

- Iranian Industrial, Haleh. 1391. Design and execution of wooden lights in the interior of the tomb of
Sheikh Safi al-Din Ardabili based on its wooden works, M.Sc., Iran, Tabriz. Tabriz University of Islamic
Art, Faculty of Islamic Art.

- Kianmehr, Ghobad. 1386. Handicraft workshop (wood), Tehran, Iran Textbook Publishing Company.
- Khierollahi, Mozggan. 1388. Sheikh Safi-ud-Din Ardabili’s wooden tomb tombs: Recognition of sign,
art and content. Master, Iran, Tabriz. Tabriz University of Islamic Art, Faculty of Islamic Art.

- Mesbahi, Shokoofeh. 1388. A Lost of Safavid Art and Architecture by Sheikh Safi al-Din Ardabili: The
Reconstruction of the Door in Aali Qapo and the Restoration of its Decorations, First Edition, Tehran.

- Moradian Qojeh Baglo, Zeynab. 1395. Design and execution of Quran box jokes, based on the samples
in the tomb of Sheikh Safi al-Din Ardabili, BS, Iran, Tabriz. Tabriz University of Islamic Art, Faculty
of Islamic Art.

- Moin, Mohammad. 1371. Farhang-e Farsi (Medium, Volume One), Eighth Edition, Tehran, Sepehr.

- Nouri Nejad, Nazanin. 1397. Documenting the Art of Joking, Bi-Quarterly of Iranian Ecology, Fourth
Year, No.

- Rabiee, Arjang. 1390. Persian art over time, first edition, Shiraz, Navid Shiraz.

- Rajabi Asl. Definitions of the techniques used in the tomb with emphasis on Jovak Technique. 11:45
, 1395/5/17.

- Rajabi Musa Asl. 1381. Role and color, first edition, Ardabil, Sheikh Safi al-Din Ardabili.

- Rozei talab, Gholamreza and Jalali, Nahid. 1382. Inlay Art, edited by Zahra Rahnavard, first edition,
Tehran, Samat

- Safari, Baba. 1353. Ardabil through history, Ardabil, Islamic Azad University

- Salahi, Maryam. 1394. Design and construction of a wooden table based on the decorations of the
wooden tomb of Sheikh Safi al-Din Ardabili and Shah Ismail Safavid, Master, Iran, Tabriz. Tabriz
University of Islamic Art, Faculty of Islamic Art.

- Sohrabi Nasirabadi, Mahin and hogoogifard, Somayeh. 1393. Jokes for the Restoration of Forgotten
Art International Conference on Engineering, Art and Environment, Poland.

- Syed Akhlaqi, Parisa. 1389. Small Encyclopedia of Iranian Handicrafts, Second Edition, Tehran, Ode..
Shaghlabadi, Hajar. 1387. The art of inlay making, Tehran, Jamal Honar

- Shahbari Fard, Maryam. 1394. Introduction to ancient handicrafts of Fars, Shiraz, Navid Shiraz.

- Tajvidi, Zahra. 1393. Treasure of Khatam designs, first edition, Tehran, Mirdashti Cultural Center.

- Yousefi, Hassan. 1384. Archeology and art history of Sheikh Safi al-Din Ardabili, Ardabil, Nik Amuz.
- Yousefi, Hassan, Tavousi, Mahmoud and Queen, Golmaghanizadeh. 2009. Proceedings of the First
National Conference on Shiite Arts from the Safavid Era to the Present (with Emphasis on the Position
of Ardabil in the Evolution of Shiite Wisdom, Mysticism, Art and Architecture), Ardabil, Ardabil
Cultural Heritage Organization, 233.

- Zumrashidi, Hussein. 1365. Chinese knot in Islamic architecture and handicrafts, first edition,
Tehran, University Publishing Center.

99953 Jle Litjgol dumanho cole doliliad
Ferdows-honor-Journal of Arts

Ferdows Institute of higher Education

¥



