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Abstract

Statement of the Problem: Whenever we seek to express a novel concept or sentiment, i.e.,
to produce meaning (especially in a creative productions), we may encounter a semantic
gap to establish artistic communication. In fact, we intend to express a concept or emotion,
but we do not have the verbal or artistic (visual) possibilities. This means that we do not
find a single word or object that is able to convey the intended connotation. It is in such
circumstances that we need figurative devices such as similes, metaphors, or stories. They
enable us to reach new semantic domains by accompanying, substituting, or combining
existing concepts, or objects.

Recently, Metaphor has been studied in many fields such as language, literature, philosophy
and aesthetics. Scholars have studied metaphor with semantic, cognitive, pragmatic and
rhetoric approaches. However, there are few studies examining the role of metaphor and
metaphoric expression in various art media. Poster design, as one of the most widely used
art media, has always included two important elements, visual and textual elements.
Designers have used these elements as complementary objects. But it is noteworthy that
contemporary Iranian designers, especially in the last decade, 1390s, have realized the
potentiality of type and typography in poster designing and therefore have used type and
typography as nearly independent medium.

A comparative review of recent researches in 1370s-1390s, showed that designers’ tendency
to use type as the main element of a poster began almost in the mid-1370s and peaked in
the 1390s. So, most of the posters designed in this period are based on type. Due to the fact
that there is a wide variety of [ranian type-based posters, the ones which were designed
for different events and exhibitions (in Azad Art Gallery) in the last decade have been
selected to be analyzed.

Previous researches have studied ‘typography’ only on its form characteristics, but in the
present study, the relation between form and content has been considered and the types of
metaphorical expressions in poster typography (especially type-based posters) have been
analyzed.

Through metaphoric analysis of nearly 500 posters, we have found different metaphoric
expressions created by Iranian contemporary designers through the use of typography
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to express the intended notion of the poster.
Then, through comprehensive analysis of
different metaphoric expressions we have found
some common patterns, most importantly the
metaphoric expression of deconstruction.
Metaphoric expression of “deconstruction” is
the one in which the visual elements (type in
particular) are conceptually reformed (redesigned)
to express intended notion of the poster in novel
and eye-catching ways. We have found that this
metaphoric expression, deconstruction, in its
different shapes or forms is the most common
expression among all other metaphoric expressions
we have noticed in the posters.

Purpose of the article: In this article, we did
metaphorically analysis of Persian Type in
Recent Iranian type-based poster designs to find
metaphorical relations between type and other
visual objects, with a focus on “Metaphorical
Expression of Deconstruction”.

Conclusion: Data obtained from this study has
proved that most posters designed by contemporary
Iranian designers in 1390s used type and
typography as a more significant visual element
than images. Additionally, the most common
metaphoric expression of type and typography,
being used in the posters, is different expressions
of the concept of “deconstruction”. ‘on the verge
of deconstruction’, ‘fracture’, and ‘melting’ are
all different figurative expressions of the concept
of “deconstruction” or as we call it in this paper
metaphoric expressions of deconstruction.

We have found three prevalent patterns in the
metaphoric expressions. The first dominant
pattern was “on the verge of deconstruction”,
the designer makes changes in the traditional
way of using type and writing. In this case, the
‘type’ deviates slightly from its standard form,
but does not completely disintegrate, and the
visual elements as intermediaries prevent their
complete deconstruction. In the second found
pattern, metaphorical expression of “fracture”,
the ‘type’ loses its completeness or totality and
finds a deformed shape. Therefore, the type is
usually depicted in the form of three-dimensional
and fragmented elements. In other words, one
single word in the poster can presented in pieces
of a broken glass or paper. In the last group,
metaphorical expression of “melting”, the designer
visually melts the text to represent the concepts in

the poster. In fact, the idea of letters or words being
melted is an attempt to show the underlying idea of
deconstruction.

Finally, based on the results of this study we
can claim that the “metaphorical expression of
deconstruction” can be considered as a widely
used model by contemporary designers. In this
type of metaphorical expression, the designer
considers type as the main visual object and tries
to make a connection by creating a conceptual
relationship between the type and the main idea
of the poster. The metaphorical expression of
deconstruction transforms the type in favor of the
intended concept and notion of the poster.
Keywords: Metaphorical Expression, Deconstruction
Metaphor, Typography, Persian Type.
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Figure 2: Lion woman poster, design by Mehdi Ghasemi, 2016

(Source: http://azadart.gallery/fa/designproject.aspx?Y=1395&p=2)
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(http://azadart.gallery/fa/designproject.aspx?Y=\rA\&p=1: i)

Figure 1: Naphthalene poster, design by Behrad Javanbakht, 2012.
(Source: http://azadart.gallery/fa/designproject.aspx?Y=1391&p=3)
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Figure 3: Fireworks poster, design by Sam Keshmiri, 2015
(Source: http://azadart.gallery/fa/designproject.aspx?Y=1394&p=2)
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Figure 3: The Other City Poster, design by Shahrzad Changalvayi, 2013
(Source: http://azadart.gallery/fa/designproject.aspx?Y=1392&p=2)
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Figure 6: Beautiful, Spacious, Assured Poster, design by Iman Raad, 2010
(Source: http://azadart.gallery/fa/designproject.aspx?Y=1389&p=1)
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Figure 5: Repairable Poster, design by Iman Raad, 2016
(Source: http://azadart.gallery/fa/designproject.aspx? Y=1392&p=2)
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Figure 7: Body Poster, design by Homa Delvaray, 2011
(Source: http://azadart.gallery/fa/designproject.aspx?Y=1390)
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Figure 9: Agoraphobia Poster, design by Shahrzad Changalvayi, 2015
(Sourcehttp://azadart.gallery/fa/designproject.aspx?Y=1394&p=2)

OWoas g g5 a0 o)l iaid)Say diing (gl aS j0y8
Loy (Jab g9.§L_;QM L_)TU_AARAQQ)‘Q A (0[_7.)]
(A gD pgpbo waewl 0g5 5l sloyleiwl (lge )
o=l ghb eS8 o o a5 (i)l
cdbo i b latag o gluwlgol=ol b yiwg
diaidlel (2954 gy (00, S Ol (pizean g JSi g
2lasib au g 00y S @L& Sgt yylailiwl oy 85l e

ol o oBilas ool 5l iwlio (S oggoe

SpSdzls
aS amoie gl gy obb Josd iw asllhe
=k o e s 40 0l S Ho g Bés)>
99balloz o lidgilanl o cuuwlea s Jaas yiuwg
B lhig lles 4 ScaScge o lagilugas
ey Lo 5 S0By0 b 3 gysits Ll i samons
903 00155 eSS aie (lgdeds ungiigs Joal

L
e |&|A

OIS asly o) ding,d aS LT awslus a5lud gl olSivlas yiwgy A jugual
\\A)AqA(JJB)B al_(bﬁzbb
(http://azadart.gallery/fa/designproject.aspx?Y=\*AA&p=¥: iz 1)
Figure 8: O Fable...Poster, design by Farhad Fozuni, 2010
w)jeohu_w\)b_wy 9 20x) yuaic 9..3)] CI\iJJJJLQJ u_jl
L_)_,LSZAD)‘ Mgowfab_mﬁywwy)awl
LaS g sesass el lagal, s o 3laisl ol
a1d)lSdy gy o coled o goasi wlSe o ai g
il Suop ol sl s aiigs cabb sasin ew .ol

ol Gy Ul 50 @184 508 S) 5 bisen
1 ylsia] Julos

((b__ml)_ca )QLS)) DS i Lm YL@\ ad._.)] <LS»U’..‘ 4—"1991\)
E)L& l_x DQ)_SLYQ_m EIJ-L’ WDdg ULS)' a b.mbw\ Voo
Slwg )0 ol (§paguai yuaie (lgiedsaSaiig (30, S
Sy .cawils aiS Lo olsulvlgo L oyg510 50 45 (gm0

935 Jle (ol duusaso cole doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

FY



30 gl 4 00 dehdashd ¢ sadw y wlic S
Sislw 5o wilgine (w8, 5l b SiwSia oyl il e
Sybjlgog plasl sasmiaw g0 an g libgi g
oo sl (T sg) 2 liiigi 4S Gamg0 pobw ,Soo
AS3 A (piwSys able s (yilad sugy cyg e a0
Zhb (oad Ogd) lewl gl jo opue g dclS g
gm0 a0 lig yiuwgy )0 39250 maplie (ladib -
AiSGe (Sabogd )z (a5 Gisg
ssingt g ol sl s s s g
by elosl b gy o olb ojgyal Lol o], 2l g =]k
smaie Soanljliag (sjluwly gletwl ol sase
sebiety wWilgise 45 00y S Jas Jiiuwe (5y0gu
oo 5 o (S i oS pmlie oladil
S lolad | ggal atayin caind (SisuwSea)l
oS OlgSse sa pledl (s avazgih oy olnlo
penieins B slagSIll So siluls leiwl plp aS
ol o dad ywgy olb o Guls Sy o
colize glodSei 40 phb gleiwl gl go5 ol o
go890 o tlgicarl laclg 09, Sgilulg Las ) gy >
s o)y e @leil go cusiss jo ain e aslslb
elee §80L3ge o aSwl Jol 0y S (=boy dlyie
9 Wloa i (51 g 02iSguo (il shlo WlealS g g, =
lwlg iy o jlog s cayind )0 poyasa plehb ago
Glawlgoleiwlcelizo slaglo asylgo 350 goauw,

1- Semantic Approach to Metaphor

2- Max Black

3- George Lakoff -Mark Johnson

4- Cognitive Approach to Metaphor

5- Pragmatic Approach to Metaphor
6- Donald Davidson

7- Richard Rorty

8- Focus

9- Frame
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10- Substitution view
11- Comparison view
12- Interaction Theory
13- Ambiguity
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15- Deconstruction Metaphor
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