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Abstract

Problem Statement: The structure of images, similar to the structure of language in
any society, represents specific interpretations of communication experiences and various
forms of social interactions. These interpretations and interactions can be expressed
linguistically. Rather than relying on specific semiotic practices, meanings are embedded
within specific cultures, and how meanings are conveyed through semiotic obijects,
whether linguistically, pictorially, or a combination of both, primarily depends on culture
and historical periods. These meanings hold significance. Graffiti is one of the emerging
art forms closely tied to social developments in contemporary societies. In a broad sense,
graffiti involves the depiction of patterns, shapes, letters, visual symbols, and images on
walls or public spaces, serving as a canvas for writing, painting, carving, and drawing.
Graffiti is considered a means of expressing social desires and aspirations, facilitating
dialogue between different social classes, serving as artistic advertising, and enhancing
urban spaces' aesthetics. Therefore, many graffiti works incorporate symbolic visual
elements and social commentary to express the artist's themes. Over the last two decades,
graffiti has witnessed various manifestations in Iranian cities' streets, correlating with
the rise of rap music among the younger generation. While many graffiti works in Iran
are heavily influenced or imitative of foreign examples, some artists incorporate social
criticism by referencing common signs and symbols within Iranian culture, reflecting the
developments in [ranian society.

Objective: the primary focus of this research is to explore how social issues are reflected
in graffiti works on Iranian streets, seeking insights from thinkers in the field of social
semiotics, and analyzing notable works in this domain.

Question: What indicators and characteristics does graffiti in Iran possess from the



perspective of social semiotics?

Methodology: Given the significance of graffitiasa
means of expressing contemporary social themes,
this research aims to conduct a semiotic analysis of
graffiti works in Iran during the 1380s and 1390s
(2001-2011). Employing a descriptive-analytical
approach and based on field observations, the
research begins by discussing the "types and
applications of mural painting," the "historical
background and evolution of mural painting in
Iran," as well as providing general information
on "street art" and "graffiti in the contemporary
era" to establish the research foundation. The
subsequent research findings section analyzes the
themes and social approaches employed by four
renowned Iranian graffiti artists: "Blackhand,"
"Nafir," "Mirza Hamid," and "Alone."
conclusion: The findings of this study indicate
that graffiti artists in Iran, akin to their
counterparts worldwide, sociologically address
social issues and challenges within their living
environment through their works, each artist
responding in their unique way. Some artists,
such as Blackhand and Nafir, draw attention
to current events and societal news, reacting to
them through ironic and metaphorical statements.
Others, like Mirza Hamid, express a more general
attitude towards societal mechanisms, questioning
their universality. Artists like "Tanha" attempt
to reflect Iranian identity in their works by
incorporating local and historical visual elements,
such as Persian calligraphy. Graffiti, in general,
possesses a modern and universal nature that
transcends specific geographical boundaries. The
proliferation of communication through social
media in the contemporary world has led artists
worldwide to adopt similar approaches in their
works. While Iranian graffiti art exhibits evident
foreign influences, the examples examined in
this study often emphasize issues about Iranian
society.

In conclusion, it is essential to acknowledge
that analyzing and categorizing graffiti art in
research encounters numerous challenges due
to its informal nature and the transient lifespan
of most graffiti works. Conventional academic
methodologies face limitations when studying
this art form

Keywords: graffiti, street art, urban art, social
semiotics
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Image 2: Artwork by Blackhand (Source: Artist’s Facebook page)

Image 1: Artwork by Blackhand (Source: Artist’s Facebook page)
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Image 4: Artwork by Blackhand (Source: Artist’s Facebook page)
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Image 3: “I Buy Therefore I Am” artwork by Barbara Kruger, 1987
(Source: galleryred.com)
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Image 7: Artwork by Blackhand (Source: Artist’s Facebook page)
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Image 5: Artwork by Blackhand in protest against the defacement of
their artwork (Source: Artist’s Facebook page)
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Image 6: Artwork by Blackhand (Source: Artist’s Facebook page)
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Image 9: Artwork by Blackhand (Source: Artist’s Facebook page)
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Image 8: Artwork by Blackhand (Source: Artist’s Facebook page)
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1- Conceptual Art

2- Black Hand, “Iran’s Banksy: ‘The Walls in My City Are the Canvas for My Paintings,” interview by Saeed Kamali Dehghan, Guardian,
o9y Jle gl duie ougiist 6, 2014, https://www.theguardian.com.
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Image 11: Artwork by Nafir (Source: Artist's Twitter page)
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Image 12: Artwork by Nafir (Source: Artist’s Twitter page)
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Image 10: Artwork by Blackhand (Source: Artist’s Facebook page)
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Image 13: Artwork by Nafir (Source: Artist’s Twitter page)
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Image 14: Artwork by Nafir (Source: Artist’s Twitter page)
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Image 17: Artwork by Nafir (Source: Artist's Twitter page) (Aiayia yipgT dmbn iizlo) yuoi =10 juguas

Image 15: Artwork by Nafir (Source: Artist's Twitter page)
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Image 18: Artwork by Nafir (Source: Artist’s Twitter page) U"Lw‘ 6)9)—"' asol> BB 91 Calighn g L5‘39j ¢o090
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Image 19: Artwork by Mirza Hamid (Source: Chelcheragh website)
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Image 21 - Exhibition “Without Everything” by Mirza Hamid
(Source:

meidaan.com)
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Image 19: Artwork by Mirza Hamid (Source: Chelcheragh website)

9 g0 Saeys slaoles jo 4SS Law) yie oS



(wiop yiSgs dmain :dsle) Leds 3l =YY guas
Image 22 - Artwork by Tanha (Source: Artist’s Twitter page)
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Image 23 - Artwork by Tanha (Source: Artist’s Twitter page)
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Image 22 - Artwork by Mirza Hamid (Source: graffitiiranmagazine.
com)
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Image 24 - Artwork by Tanha (Source: Artist’s Twitter page)

(Aioyio 1053 dmaw islo) lois 3l -V jyguas
Image 25 - Artwork by Tanha (Source: Artist’s Twitter page)
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