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Abstract

Problem Statement: Painting is one of the quintessential Iranian arts, possessing its own
unique allure and worldview. This art form, beyond its beauty, carries symbolic and
exemplary qualities that allow one to grasp the essence of various shapes and phenomena.
Iranian painting also reflects tangible and material forms on the canvas, and in recent
decades, Eastern depictions—especially those from [ran—have attracted the attention of
art scholars from both the West and the East. When the Qajar dynasty fell and the Pahlavi
dynasty rose to power, significant social and cultural transformations occurred in Iran,
including notable developments in art and painting. During this period, Painting displayed
a new dimension, showcasing the skills and humility of artists who dedicated their lives to
art, pursuing creativity rather than material gain. Their achievements, marked by years
of effort and the activation of their creative abilities, manifest as enduring works of this
calming and authentic Iranian art.

Contemporary Painting, by its very nature, looks to the past. Artists associated with this
movement have sought to align their work with contemporary tastes while incorporating
new features into their creations. A closer examination of the works of contemporary
miniature artists reveals differences in how they employ traditional elements of Painting
in their compositions, yet it is evident that traditional elements are still present. The
departure from strict traditional principles has led to a visual diversity based on the
personal thoughts and contexts of the artists. Contemporary Iranian Painting, while
preserving Iranian traditions, also brings innovation, thus inheriting the rich artistic
heritage of this land while fostering significant transformations along the way.
Gestalt principles in visual perception enhance artists' self-awareness in their creations,
allowing them to simplify their works for the viewer’s mind. These principles significantly
aid in understanding the artwork through human cognition . This influence generates a
fascination by preemptively considering how artists can affect their audience, providing
tools for artists to astonish their viewers with visual tricks that are inherently present
in their perceptual processes (Shapourian, 2007). Nonetheless, the interpretation of
Gestalt theory in art and the elucidation of its laws and principles in visual perception



organization have increasingly  validated
this theory among theorists of visual arts.
The principles of Gestalt theory are based on
experiences in sensory perception and have been
closely associated with art and the artist since
the beginning. Emphasizing that most natural
phenomena cannot be adequately described
through componential analysis necessitates a
certain artistic vision of reality. What has drawn
artists' attention in Gestalt theory are the findings
and experiences that enhance the designer's and
artist's self-awareness in creating their works.
In this research, Majid Mehregan, a prominent
figure among contemporary miniature artists
with unique characteristics, will be selected for
study. What distinguishes him from his peers
is his novel and contemporary expression in
Iranian painting. Among his works, two pieces—
"Intimidation" and "Heirs of The province"—have
been chosen for an analysis of the components of
Gestalt theory, as they align more closely with the
principles of Gestalt theory in terms of composition
and the use of visual elements. This research
aims to conduct a deeper study with regard to the
components of Gestalt theory, thereby enhancing
the understanding of the culture and identity
of these works. Consequently, a comprehensive
and detailed study of these two pieces is deemed
necessary. Through this research, one can gain
insights into the relationships and elements
employed in these works and their compositions in
light of Gestalt theory. The results can benefit all
students, artists, and enthusiasts of contemporary
Painting.

Research questions: What are the principles of
Gestalt theory in two works by Majid Mehregan
titled “Intimidation” and “Heirs of The province
? What is the visual structure of these images
in terms of diversity, composition and aesthetics?
Research Methodology: This study focuses on two
works by Majid Mehregan titled “Intimidation”
and “Heirs of The province,” both of which
exhibit diverse visual effects and compositions.
The sample size for this research is specifically
limited to these two pieces. Data and necessary
documentation will be collected through content
analysis and a review of theoretical foundations.
The characteristics of Gestalt theory—including
figure-ground relationship, proximity, continuity,
overlap, and similarity in size and color—will be

analyzed in these two works. This analysis aims
to identify and deepen the understanding of how
visual perception is organized in these pieces and
its impact on the viewer's experience. Therefore,
the researcher will explore how visual elements
influence the audience's feelings and perceptions
using Gestalt principles, while also conducting a
structural and semantic analysis of these works.
Conclusion: Through the analysis of these two
workes, it became evident that Mehregan's
works incorporate naturalistic features such
as perspective, light, volumetric modeling,
and anatomy, which can be aligned with the
components of Gestalt theory. The present
research, by analyzing “Intimidation” and “Heirs
of The province” based on Gestalt principles,
indicates that the main elements of Gestalt theory
are observable in these works. However, the
degree of influence of each principle varies, and
different levels of prominence can be seen among
them. Thus, emphasizing one principle as the
most significant in these artworks is challenging
and not easily identifiable. Mehregan effectively
employs many of these principles in creating the
two pieces. For example, the principle of continuity
is clearly evident, manifested in geometric
forms throughout the images. The principle of
proximity (edge closeness) is utilized to some
extent in the works. Additionally, the principle of
completion and unity exhibits strong prominence,
and the artist consciously applies these principles,
contributing significantly to the success of the
pieces. The principle of proximity (contact) also
shows strong prominence in the works.

In general, it can be said that there is a relatively
high adherence to the principles of visual
perception from Gestalt theory in each piece,
assisting the viewer in better understanding
and connecting with the artwork. The use of
similar Gestalt principles—such as similarity in
dimensions, similarity in shape, proximity (edge
closeness and contact), continuity, completion,
and unity, along with the principle of common
fate—significantly enhances the visual success of
the artworks.

Keywords: Painting. Majid Mehrgan. Gestalt
theory. The artwork "Intimidation", The artwork
"Heirs of The Province"
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Authors)

Figure 2. Gestalt Contact, "Heirs of The Province"
,by Majid Mehregan (Source: Authors)
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Figure 2. Gestalt Contact, “Heirs of The Province” by Majid Mehregan
(Source: Authors)
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Figure 1. Gestalt Figure and Ground, “Intimidation,” by Majid
Mehregan (Source: Authors)
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Figure 3, gestalt of form and context, image of Intimidation, by Majid
Mehrgan (source: Authors)
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Figure 5, gestalt of similarity in size, image of Intimidation, by Majid
Mehrgan (source: Authors)
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Figure 4, gestalt of similarity in size, image of Intimidation, by Majid
Mehrgan, (source: Authors)
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Figure 7, contact gestalt, image of Intimidation, by Majid Mehrgan,
(source: Authors)
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Figure 6, gestalt similarity in color, image of Intimidation, by Majid

Mehrgan (source: Authors)
t,.\LGJ‘ b)&s_)nb lDJgL?Lo dua‘

uwles

Wlaad a_i_.p)'j[o_cad_;)w)b’bbu Lgl)'_?\ a)li_') Q—.?‘)Q
500959 (pwlad il )l g oy lecawd i o
lae pojlulgisely Linss o lise lociad Giswe
L (oled o ainey 508 g (lgam g (luasle, S dam g 0o
Oy polad cdliisS GusliSl g8lg)s aiitus ,S00Sy
il (558 )l )55



(Ugm)li)wio)ug)@a AARA)J]AL)LCJ Z))S\L(%]AJ L,JLLALSA%)J%
Figure 9, gestalt of continuity, image of Intimidation, by Majid
Mehrgan (source: Authors)
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Figure 10, gestalt of common destiny, image of Intimidation, by Majid
Mehrgan (source: Authors)
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Figure 8, gestalt of integration, image of Intimidation, by Majid
Mehrgan (source: Authors)
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Figure 12, gestalt of shape and context, the image of Varasan Velayat,

by Majid Mehrgan (source: Authors)

¥y Ollg 855 yo aslies Lol

Cagﬂg U'j)lg o_,LiS_,o b_jl&:“)é buﬁ
1516150 ol LaeySiy sla s (398 o8 o
0o AleSsely gilasl o b (ol jebrran g alo)e5

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

v

B eg)S S )0 Hz gt Wil o ) S diun
(598 g0y udliShy (il 950 (1l o aS 43S e
Do i 0 04D

J_/;La)ulj).e,am)_)l‘u&)\ a)&tﬁwm@wx\\yw
(0B85
Figure 11, gestalt of the common area, image of Intimidation, by
Majid Mehrgan, (source: authors)
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Figure 14, contact gestalt, the image of Varasan Velayat, by Majid

Mehrgan (source: Authors)
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Figure 13, gestalt of similarity in size, the image of Varasan Velayat,
by Majid Mehrgan (source: authors)
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Figure 16, gestalt of integration,, the image of Varasan Velayat, by
Majid Mehrgan (source: Authors)
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Figure 15, overlapping gestalt, , the image of Varasan Velayat, by
Majid Mehrgan, (source: Aauthors)
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Figure 17, Gestalt Continuity, the image of Varasan Velayat, by Majid
Mehrgan, (source: Authors)
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Figure 18, gestalt of common destiny, the image of Varasan Velayat, by Majid Mehrgan, (source: Authors)
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Table 1, summary of the principles of Gestalt, image of Intimidation, by Majid Mehrgan,
(source: Authors)
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Table 2, summary of the principles of Gestalt, the image of Varasan Velayat, by Majid Mehrgan,
(source: authors)
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Table 3, Adapting the images of Intimidation and varesane velayat with the principles of Gestalt, by Majid Mehrgan, (source: Authors)
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Moles, Eleanor Elizabeth. (1928) the psychology of Kurt Koffka with special references to the development
of mental attitudes. Boston university.
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