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Abstract

Introduction: The mace of Fereydun is recognized as a symbolic and important weapon
in the history of Iranian literature, culture, and art. This mace holds a special position
not only in literary and religious texts but also in ancient Iranian works, frequently
referenced throughout. Additionally, its depiction in numerous illustrations and visual
manuscripts highlights its key role in mythological and historical narratives. One of the
well-known illustrations that underscores the significance of this mace is the scene of
Zahhak’s execution, depicted in the Tahmasbi Shahnameh. In this illustration, Fereydun,
with power and bravery, holds the Bull-Headed mace in his hands, clearly demonstrating
his position as the conqueror of tyranny and oppression. In this context, a metallic,
handcrafted version of this mace is preserved in the Metropolitan Museum of Art in New
York, reflecting the art and craftsmanship of [ranians in past eras.

The visual similarities between the mace in the aforementioned illustration and the existing
example in the museum necessitate the current research to identify the commonalities and
differences between the Bull-Headed mace in these two artistic displays. Accordingly,
the fundamental question arises: How do the roles of Fereydun’s Bull-Headed mace in
the illustration of Zahhak’s execution (Tahmasbi Shahnameh) and the example number
36.25.1882 in the Metropolitan Museum of Art related to each other in terms of similarities
and differences?

To address this question, the study first describes the story of Fereydun and Zahhak and the
importance of the Bull-Headed mace in the Shahnameh. Then, the illustration of Zahhak’s
execution by Fereydun in the Tahmashi Shahnameh will be analyzed. Subsequently,
the Bull-Headed mace in the Metropolitan Museum of Art will be introduced in detail,
focusing on its structural features, construction techniques, and decorations. Finally, a
deeper examination and analysis of the Bull-Headed mace in the illustration of Zahhak’s
execution in the Tahmasbi Shahnameh and the metallic example in the Metropolitan
Museum will be conducted. This research can provide a better understanding of the
significance of this weapon and its historical mission in Iranian culture.

Research Methodology: The present study is conducted through the analysis of library



information and documentary data, employing a
descriptive-analytical and comparative approach.
The examined samples include the depiction of the
Bull-Headed mace in the illustration of Zahhak’s
execution from the Shahnameh of Shah Tahmasb
and the metallic mace located in the Metropolitan
Museum. The research is qualitative and carried
out through deductive reasoning.

By comparing and contrasting the two works, it
can be stated that the image of the Bull-Headed
mace in the illustration is depicted in a golden
color, while the Qajar sample is made of iron
and has a darker color. The illustration features
the mace in a uniform golden hue, whereas the
metallic example is two-toned, with golden
decorations around the animal’s head and face.
Overall, the two works are quite similar in
form. The neck of the mace in the illustration is
depicted as longer, while the neck of the bull in
the metallic sample is shorter. The horns of the
mace in the illustration are shorter and fuller,
while the horns of the metallic sample are longer,
thinner, and have decorative grooves. The ears
of the mace in the illustration are drooping
and angled downwards, whereas the ears of the
metallic sample are straight and perpendicular to
the head.

The illustration was created during the Safavid
period, while the metallic mace, according to
museum experts, dates back to the Qajar era. The
date inscribed on the work indicates the Safavid
era. Given that the date on the mace shows 951
AH, and the illustration and preparation of the
Tahmasbi manuscript were completed around
984 AH, it appears that both works were created
within a similar timeframe. This raises two
possibilities: either the museum experts are
mistaken about the Qajar origin of the mace, or the
Qajar craftsman not only viewed the illustration
carefully but also knew the completion date of the
manuscript, crafting the mace shortly thereafter.
Considering that the Tahmasbi Shahnameh
was presented to the Ottoman court around 980
AH, coinciding with Sultan Selim’s ascension
during the Safavid period, it remained largely
inaccessible until the early 20th century. After
this time, widespread access to this manuscript
and its illustrations would have been unlikely for
anIranian artist. Therefore, the second hypothesis
is less plausible, reinforcing the idea that the

museum experts might be mistaken about the
Qajar origin of the metallic mace, suggesting that
this piece was created during the Safavid period,
directly inspired by the texts and illustrations,
and presented to the Shah. The name of Shah
Abbas is also visible in the piece.

It’s important to note that the illustrators depicted
the mace by ancient texts, coloring it golden.
Generally, weapons were made of iron and steel
with dark colors due to their functional importance
in terms of durability and strength; however,
bronze examples (with yellow and golden tones)
also exist. The mace in the illustration appears
golden, suggesting a golden material to the viewer.
It seems that the golden color of the mace in the
illustration either indicates a bronze-like nature
or was chosen to attract more attention due to its
symbolic significance, emphasizing the presence
of this weapon in Fereydun’s hands. Perhaps what
the illustrator depicted was an iron mace with a
completely gold-plated body, resembling a real
sample that is no longer available. It seems more
logical and acceptable to attribute a bronze-like
nature with yellow and golden hues to the mace.
Key words: Bull-Headed mace , Tahmasp’s
Shahnameh, Scene of Zahak’s Hanging
Mlustration,  Metalwork,  weapon.

Diagram 1: Specifications and Features of the
Shahnameh of Tahmasbi, Source: (Authors)
Diagram 2: Specifications and Features of the
[lustration of the Hanging of Zahhak in the
Shahnameh of Tahmasbi, Source: (Authors)
Figure 1: The Illustration of the Scene Depicting
the Capturing of Zahhak by Fereydun, by Mir
Seyyed Ali, 24th Assembly, Shahnameh of
Tahmasbi. Source: (Rajabi et al., 2013: 67)
Figure 2: Details and Image of the Gausar Mace
in the Illustration of the Capturing of Zahhak
by Fereydun, by Mir Seyyed Ali, 24th Assembly,
Shahnameh of Tahmashi. Source: (Rajabi et al.,
2013, p. 67)

Figure 3: Bull-Headed Mace, 19th Century, Qajar
Period, Steel and Gold, Size: 82.6 cm. Source: The
Metropolitan Museum of Art site (https://www.
metmuseum.org).

Table 1: Examination of the Gausar Mace in the
Metropolitan Museum from Various Aspects
Table 2: Analysis and Comparison of the Gausar
Mace in the Illustration of the Hanging of Zahhak
and the Sample in the Metropolitan Museum
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Diagram 3: Analysis of the Similarities and
Differences of the Bull-Headed Mace in the
[lustration of the Hanging of Zahhak and the
Sample in the Metropolitan Museum. Source:
(Authors)
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Figure 1: The Ilustration of the Scene Depicting the Capturing of Zahhak by Fereydun, by Mir Seyyed Ali, 24th Assembly, Shahnameh of
Tahmasbi. Source: (Rajabi et al., 2013, p. 67)
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Diagram 2: Specifications and Features of the Illustration of the Hanging of Zahhak in the Shahnameh of Tahmasbi, Source: (Authors)
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Figure 2: Details of Image of the Gausar Mace in the [llustration

of the Capturing of Zahhak by Fereydun, by Mir Seyyed Ali, 24th
Assembly, Shahnameh of Tahmasbi. Source: (Rajabi et al., 2013: 67)
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Figure 3: Bull-Headed Mace, 19th Century, Qajar Period, Steel and Gold, Size: 82.6 cm. Source: (https://www.metmuseum.org)
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Table 1: Examination of the Bull-Headed Mace in the Metropolitan Museum from Various Aspects (https://www.metmuseum.org)
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Table 2: Analysis and Comparison of the Gausar Mace in the Illustration of the Hanging of Zahhak and the Sample in the Metropolitan
Museum
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Figure 2: Details of Image of the Gausar Mace in the Illustration of the Capturing of Zahhak by Fereydun, by Mir Seyyed Ali,
24th Assembly, Shahnameh of Tahmasbi. Source: (Rajabi et al., 2013: 67)
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Figures 4, 5, and 6: Gausar Mace, Three-Quarter View, Side View, and Back View of the Artifact. Source:)https://www.
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Diagram 3: Analysis of the Similarities and Differences of the Bull-Headed Mace in the Illustration of the Hanging of Zahhak and the Sample
in the Metropolitan Museum. Source: (Authors)
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