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Abstract

Problem Statement: The poster is a branch of graphic art used since ancient times for
information dissemination, advertising, and cultural messaging. Over the years and
across historical periods in various societies, this art form has undergone numerous
transformations. However, not only has its significance in graphic design not diminished,
but it has also experienced substantial growth across various media platforms. Typically,
a poster contains both images and text to convey an idea or information to the public.
Therefore, a poster can be considered a complete and modern example of paintings from
different historical periods. Through its analysis and study, one can gather information
about the historical era, political conditions, artists, and societal viewpoints within
specific periods of graphic art history.

Japan is among the countries renowned globally in the field of graphic design, particularly
in poster art. While preserving its indigenous art and authenticity and bringing prominent
designers onto the international stage, it has drawn the attention of numerous scholars.
Contemporary Japanese artists have officially established the school of modern Japanese
poster design. Notable figures of this era include Ikko Tanaka, Shigeo Fukuda, Makoto
Nakamura, Kiyoshi Awazu, Tadanori Yokoo, Kazumasa Nagai, and Mitsuo Katsui. These
artists, building on traditional Japanese poster art and merging it with Western poster
aesthetics, paved the way for their contemporaries and future generations, contributing
valuable models for study in Japanese poster schools from the 1940s to the late 1990s. This
time frame closely aligns with the emergence and evolution of the feminist movement,
which began in the 1970s.

Considering the deep-rooted traditions and ancient culture of Japan and their direct
influence on visual arts and poster creation by Japanese artists, these works can be
analyzed through the lens of Carolyn Korsmeyer’s feminist aesthetics. In her approach,
culture, tradition, and society are of paramount importance. She presents feminist
aesthetic principles in a manner that positions the field of fine arts as a significant center
within feminist scholarly discourse, reshaping all conventional understandings of art.

This article is derived from a Master’s thesis at Soore University, entitled An Analysis of Female
Imagery in the Posters of Contemporary Japanese Artists from the Perspective of Carolyn Korsmeyer,
conducted under the supervision of the corresponding author.



The most richly critiqued historical concept in the
feminist philosophy of art is the notion of “fine
art,” which is reflected in visual works. Therefore,
by studying the imagery employed in the posters
of the fifth generation of Japanese graphic
artists—one of the most significant generations in
the history of graphic art in Japan and globally—
valuable insights can be gained in the realms of
graphic design and philosophy.

In today’s modern world, shifting perceptions of
gender roles have prompted critics like Carolyn
Korsmeyer to offer analytical and critical
perspectives on artistic works. Her six key ideas
critically evaluate the influence of male artists
on Japanese society regarding their ideologies
thought structures, and perspectives on gender
equality and women’s issues. Thus, by applying
Korsmeyer’s theories to modern Japanese poster
art, useful knowledge can be acquired regarding
poster design and feminist aesthetics in Eastern
and Japanese visual arts.

Research Objective: This article aims to assess
feminist aesthetics based on Carolyn Korsmeyer’s
theories as applied to selected posters by
contemporary Japanese artists.

Research Question: How can the imagery used
in contemporary Japanese graphic posters be
interpreted from a feminist perspective?
Research Methodology: This study is descriptive-
analytical and falls within the domain of
qualitative research. After establishing the
theoretical framework of feminist aesthetics, the
views of Carolyn Korsmeyer will be extracted and
analyzed. Based on these perspectives, visual
analyses of poster artworks by fifth-generation
Japanese graphic artists will be conducted.
This will uncover the nature of Japanese poster
art and the fundamental cultural artistic, and
intellectual differences between Eastern/Japanese
and Western feminist aesthetics. Additionally,
the findings will contribute to understanding
the aesthetic perspectives of male artists, their
engagement with the feminist movement, and
how these are reflected in their works.
Conclusion: Although thetitle of this study indicates
a focus on “the analysis of images of women,” the
analysis of the posters includes both female and
male imagery to uphold the feminist principle
of equality rather than superiority. Based on the
data and findings, the works of Shigeo Fukuda

align most closely with Carolyn Korsmeyer’s
framework. In other words, his balanced use of
male and female imagery, avoidance of using
women solely to attract attention or for sexual
arousal, and his departure from the problematic
tradition of bjinga (images of beautiful women)
highlight his success. Therefore, in terms of
modern artistic approach and execution, his works
score the highest, and in terms of adherence to or
deviation from traditional Japanese visual norms,
his works demonstrate a distinct departure. His
scores on key feminist indicators range from over
60% to 100%.

The works of Kiyoshi Awazu also align well with
Korsmeyer’s framework. Firstly, he considers
form, color, and aesthetic elements; secondly, he
successfully employs balanced imagery of men
and women. Although his style is more traditional
than Fukuda’s and less simplified, his works
can still be classified as successful examples of
feminist aesthetic adherence.

According to the theoretical framework, the
posters of Ikko Tanaka score lowest in the realm
of feminist aesthetics. While his works exhibit
creativity, they fall short of a feminist aesthetic
perspective. The influence of the bijinga painting
tradition is evident in his works. He may be
considered a traditional Japanese artist who did
not significantly engage with modern themes or
ideas.

Artistssuch as Tadanori Yokoo, Makoto Nakamura,
and Kazumasa Nagai received moderate scores, as
they succeeded in some areas while performing
less effectively in others. In some works, they
adhered to traditional Japanese visual poster
aesthetics, while in others, they adopted different
approaches—occasionally using female imagery
to attract audience attention.

For which types of advertisements were posters
featuring images of women predominantly used?
Based on the collected data, such posters were most
commonly used in advertisements for cosmetics,
clothing, traditional performances, beer, and
cigarettes. However, feminine imagery can also
be found in some cultural posters. For instance,
Kazumasa Nagai’s environmental poster features
feminine images and elements.

Are the depictions of women in contemporary
Japanese graphic posters derived from Western
models or rooted in local culture and tradition?
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In ancient Japan, women played significant roles
in mythology. However, after the introduction of
Chinese traditions, Japanese society gradually
embraced patriarchy, which slowly permeated
its traditions and culture. Thus, the origins of
patriarchal thought in Japan can be traced back
to China. Over the years, Japan’s interaction with
Western society also influenced its advertising
practices. The use of beautiful female imagery
in Western and European advertisements was
introduced into Japanese poster design. While
Japan had its tradition of using beautiful women
in bijinga paintings, the adoption of Western
models incorporated this aesthetic into modern
poster art. Therefore, although the tradition exists
within Japanese culture, its contemporary form
has been shaped by external influences.

Keywords: Japanese Poster, Feminist Aesthetics,
Carolyn Korsmeyer, Feminist Art, Japanese Art
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Table 1: Selected Artists and Works (Source: Authors)
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Table 2: Carolyn Korsmeyer’s Six Key Ideas and Their Application in the Analysis of Japanese Poster Art (Source: Authors)
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Table 3: Poster Analysis Table (Source: Authors)
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Table 4: Aesthetic Evaluation of Artworks (Source: Authors)
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