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Abstract

Problem Statement: Historical research in the field of Iranian traditional arts after the
advent of Islam indicates that this art has consistently exhibited considerable diversity,
richness, and complexity in its patterns and designs. Generally, it does not fall under the
category of minimalist arts. In fact, authentic Iranian textiles are renowned for their
intricate and decorative motifs, encompassing a broad range of human, animal, vegetal,
and geometric patterns. These motifs have been crafted using various design elements
such as boteh jegheh (paisley), toranj (medallion), lachak (corner motifs), and various
types of Eslimi (arabesque) and Khatai patterns, often embodying profound symbolic,
philosophical, and cultural meanings.

Weaving in Iran has historically been regarded not only as a practical art for producing
consumer goods but also as a significant platform for the expression of individual and
collective creativity among artists and artisans. A distinguishing feature of Iranian
textile art lies in the remarkable diversity observed in the production of various fabrics,
weaving techniques, and finishing processes (Yavari, 2016: 108). Historical evidence
from the Sassanian to the Safavid periods underscores the intimate relationship between
Iranian textile art and elaborate ornamentation, rich color diversity, and complex formal
compositions.

However, amidst this wide array of works, Iranian minimalist textiles have received
relatively little scholarly attention. Despite their apparent simplicity, these textiles
embody unique artistic and aesthetic values, reflecting the refined artistic taste, aesthetic
sensibility, and cultural outlook of Iranian craftsmen. By emphasizing simplicity in form,
limited use of colors, and the deliberate omission of unnecessary ornamentation, these
textiles create compositions that highlight clarity, structural order, and precision in design.



From the perspective of art and design theory,
minimalism in Iranian art—although rarely
documented—correlates strongly with modern
aesthetic principles such as economy of expression,
formal purity, and a focus on the essence of artistic
elements. These textiles are not only historically
significant but also have the potential to engage
in dialogue with contemporary global styles,
inspiring modern designers in fashion, interior
decoration, and textile design. Recognizing and
analyzing this lesser-known aspect of Iranian
weaving art could open new horizons in the study
of Islamic art and the history of design.
Research Objective: This study aims toidentify and
introduce traditional Iranian textiles that exhibit
minimalist characteristics. It examines samples
such as Karbas-bafi (coarse cotton weaving), Bark
(woolen fabric), Ermak, Shamad, Fart, and Tin-
bafi—which have been recognized as examples
of minimalist handwoven textiles. Furthermore,
it compares these traditional textiles with the
paintings of pioneering Western minimalist
artists to demonstrate that minimalist design
principles existed in Iranian traditional weaving
practices long before the global emergence of the
minimalist art movement, and to explore their
application in the design of contemporary fashion.
Research Questions:This study seeks to answer
the following questions:

1- Which traditional Iranian textiles possess
minimalist  characteristics?

2- What design and visual features in certain
Iranian textiles qualify them as minimalist
fabrics?

3- What similarities exist between the formal
elements and design structures of traditional
Iranian textiles and minimalist paintings?
Research Methodology:This research adopts a
descriptive-comparative approach, employing
qualitative research methods to examine
minimalist features in traditional Iranian textiles
and compare them to Western minimalist art.
The study is based on extensive library research
and qualitative data analysis, focusing on the
identification and investigation of handwoven
Iranian textiles with minimalist traits.

Data collection was conducted through the
review of books, scientific articles, dissertations,
art catalogues, and credible online resources
related to handicrafts, traditional textiles, and

minimalism. Additionally, visual examples,
including images of traditional Iranian fabrics
and works by Western minimalist artists, were
studied to enable a comparative analysis.
The collected data were analyzed through
qualitative content analysis. First, the visual and
structural features of selected fabrics—including
form, color, pattern, and weaving technique—were
thoroughly described. Subsequently, these features
were compared with the aesthetic principles of
minimalism and the works of minimalist artists.
Comparative analysis methods were utilized to
better understand the similarities and differences
between the two artistic expressions, and the
results were presented through interpretive
analysis and tabular comparisons.

This research methodology provides a useful
framework for future scholars conducting similar
studies and offers opportunities for expanding the
field by incorporating new data. Furthermore, the
findings of this study could be relevant to areas such
as fashion design, visual arts, and intercultural
studies, supporting a deeper understanding of
cross-cultural aesthetic continuities.

Conclusion: The comparative analysis between
traditional Iranian handwoven textiles and
minimalist paintings reveals that fundamental
characteristics ~ of minimalism—such as
simplicity, repetition, the use of geometric forms,
and the avoidance of excessive ornamentation—
were present in Iranian weaving arts centuries
before the formal emergence of the minimalist
movement in the twentieth century.

Textiles such as Bark, Sofreh Yazdi (Yazdi
tablecloth), Tun-bafi, Kar-bafi (manual weaving),
and Chador-shab Yazdi (Yazdi night veils)
demonstrate significant similarities in design,
structure, and color composition to the works
of artists such as Agnes Martin, Carl Andre,
Donald Judd, Frank Stella, and Sol LeWitt. These
resemblances suggest that minimalist concepts
are deeply rooted not only in modern painting
and sculpture but also in traditional Iranian
handicrafts and textile arts.

What Western minimalist artists introduced
as a modern artistic movement had, in fact,
existed organically in Iran’s visual and artistic
traditions—particularly in textile production—
developed out of aesthetic sensibilities and
functional needs over centuries. Although there
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are formal similarities between Western minimalist works and Iranian traditional textiles, there are
fundamental differences in the cultural understanding and production contexts of these works. These
differences may stem from distinct historical, social, and cultural backgrounds that influenced the
creative processes and artistic outputs in each civilization.

Thus, the findings not only highlight the pioneering nature of Iranian art in the realm of simplification
and reduction of superfluous elements but also emphasize the continuity and universality of aesthetic
principles across different cultures, transcending geographical and historical boundaries.

Keywords: Textile, Traditional Weaving, Minimalist Textile, Minimalism
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Ad Reinhardt (Influential on Minimalist artists) Ad Reinhardt
Source: Web pages Source: Web pages

1- Clement Greenberg
2- Frank Stella

3- Morris Louis

4- Dan Flavin

5- Ad Reinhardt
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1- Richard Wilhelm
2- Umberto Eco

4- Marcel Duchamp
5- Kazimir Malevich
6- Sol Lewitt
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Table 1: Some Minimalist Iranian Textiles - Source: Author
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Figure 1: Analyzed Ton Weaving; Study of Patterns and Weaving Figure2: A Part of Carl Andre’s Artwork

Techniques of Ton, Ebrahimi et al.
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1- Carl Andre
2- Robert Raymond
3- Donald Judd

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\YA



S dzs
5 Shel i Bliws ladz)lh plae (o Jl=s
aS waose ol crwdlasue lasieyia glaalss
S5 ol s o aslasiss (ol el Sis
(8Ll Wl | ey o Gawaia slags jl soleiwl
09 s (8 )0 (9 iz (2l 9SSl i
sl a3, )Se ol i (sLnazl

S Bhugs (5 i 1Sy aiile olaaz)l
S5 9 Lo o ] s Laiole 5 (30
oile Lr&\m),uzs )Lﬂ L Lg),ki,a_uv LSLQ»Q,&LHD u_i_’s)
g Wil S5 solor 4o ey IS syl yosS]
eodles aS e so olis lacual (ol asls cyg)
polse (Glwdamme g -0l8) 5o Leisa Siudlesive
Al i 0 bl G8baz)b g Glwoglio o 4 Sk

e SO Olgicdy cdlagine Olaiayie 4 il
Wl 52 5 §pme slaciw jo WSS pyha (yae
ol 129 Sl 500 il g umio 0 des )0 g
S92 uiw Layd 5l SIS o irlialy; slajls
g gt itasllasino LT lso g Blgy0 ol attls
s925 s olalids Il Gl oo
90,0,UT ol adgi 9 So o iwolin slacugles Lal o) lo
5 il algi e Lacnglas ol .og i o sumline Scin?
o aSailalise elaaly ol Singd claaise
FEIA DTSR PTG LR

0 Shal s salSing ) Sy Leises gosge (1ol
= olsS aSh el wSl olie (halS s S ealw
e liza slacSamys jo uwlissolu) Siwsa g pglas
ibse g oldles layye il

Il i stz y b T a5
s oliate S5 slaaigi iy jlog s, Ul o aidyi S
.Q)jb,a solaiwl (S ng)_ﬂ 9150 QLLZ)[&_‘S)\ al_'_xgl
oSy L glge bghs 6hlo gl ,UT N g Agjlein g
slagpb Ll slaaznbjl ol aSatun g iio
ol gadas (g ol

laiws g (580 selymI L ol LT calizs g Wil Sulyé 5
535

ol 355 T Lasign i AS iy Ml S5
5o ohely sbagSIll lel g 0,5 e ciS3) silmpas o
Dgaizeodleiwl JLihiie y e clapg

6Ly gololy bghs shloaS gl U5V g A s)lais ;uguas
dleims 5 8bielol az)b b i slate g ¢y,
520k podg i Solwigo ya o ailoa i duglie 050
ol dgpite (i o slaSs) jleolsiwl

Sl (BT 9 B8 b gl Ul g caogd Juo ¥
0 wdlepiue ladieia (ipee g o
ot (6L 5 s by 55515957
Slaie slacas, Jolis aS WY o)lain juguai .0y 50
slaazblsoby calod il o500 g 88l bo b
o558l o Leolie (slagSdlaSols (Slpl s8be,s
A US e ooleiwl

elio 3 8IS 5 8l s LT
©lagSdl wolw lylislw go o o 1) wilsa
230 038 9 Sy leolaiwl o S J8las g saig iS5
$ 9 (0

1- Kenneth Noland

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

va



10ylads Jguz (§y2guad dLo g alie

Mttps:/Nasaji.com: yygua gaio -1 oyl jugual

laliwg) 5350 asllha)iraiz Oluwle 8 (g5 )0 bl vgrig i ) allba: juguad pria:V o)laid juguas
V¥ dmio ()l g 6 3L ) S wlalys (Seas

NEtps:/WwWw.pINTerest.com: yygual giie- 1 o)lads jygual

Ao aio mandloyd o Gite 33 Ol G laag b aelhe asipbh guai guie - F oylais jyguad
https:/www.pinterest.com culu jug.a3 giia -Oe)lais pguas

https:/www.beytoote.com culu yguai paio- 7 oyl jugual

¥ 3yloudts Jguz (syouai i Lo g ilio

https://www.pinterest.com culuw 1 ( silai) o)lesis jguai

Scins slaling s9)90 asllho)( iz Olwhs 8L (1930 bb sguin g i o) adlde{az)b N ylei jogua
Vol amdan ()l ga o 3 oS wlnly s

https://www.pinterest.com culuw 51 ( salss) ¥ o)l yguas

26555 s (1WAe) el ablo—(ilhal (san (2 lasd 50 S5y 5 (85 a0 LS Hazyh) Y oylas jagued
https://www.pinterest.com culuw jl:( oalss) ¥ o)lais yguas

P amsio mandloyd 1 e o olitwl i slaaz)y aellhe 4ol b (az)b) ¥ oylasis jaguas
https://www.pinterest.com ol jl:( olss) ¥ ojlasis yaguai

https://www.pinterest.com culw jl:(ax)b) ¥ o)lesis yuguas

https://www.pinterest.com culuw jl:( alss) & o)lais guns

PV ambio . qundlogd 1 Sie o Olwl Giiw gladz)b allhe 4l (b (az)l) & o)lasis j3gua3
https://www.pinterest.com culuw jl:( Lalss)  o)lais yguas

V¥ dmbio . aundlogd 1 e o Olwl Giiw sladz)b allhe 4ol oLl (az)b) 7 o)lasis jyguas
https://www.pinterest.com ol 5l :( Lol

() Olils) alle g u3y8 (3olviame.(s3)g0 azllha (8L )8 yia Lwlideore Julsi dlse:(ag)l

WF—d=s.0

https://www.pinterest.com culuw jl:( alss) A o)lesis juguai

)
https://www.visitiran.ir colw jl.(as)b) A o)lasis yguas
https://www.pinterest.com couluw jl:( alss) A o)lais yguas

oUIo s S50y sl e i e s (sLinazly sl ol Ly e gl) doglets g
AV d b0 (WWAY)

https://www.pinterest.com culuw 1 alsile oylais pguns

https://www.beytoote.com culuw jl:(as)b)le o)lais yrguns

https://www.pinterest.com culuw jl:( alsi)) o)lasis jguas
https://www.varzanehsaba.ir coolw jl:(az) L)\ o)lesis uguai
https://www.pinterest.com culuw 5l:( solas)\V o)lais juguai
https://www.varzanehsaba.ir ol 5l:(az) L)Y oylais jguns
https://www.pinterest.com culuw | Lale)V o)lass pguai

Gloliwgy s3)90 a=llho)igis (luwls 8L (g5 0 bl sgu i g s ) allie:( 4o L)W e)la i g

o’ - s
S5%

e23jlg0 8)leis

IR

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Yo




[y
|1 4] S—-)

Vol¥ d =00 (UL‘*-"UJS*UJ ) }lL) M)Six&bﬂ‘)? zLS\_,uJ\?
https://www.pinterest.com culuw jl:( Lalsi) V¥ oylaiv pguns
https://golposh.com caulw 5l (az)L)VF o)lesis pguasi

45l g malie

(529> uLw\ b_‘éb u9_))Q uﬁbbw9ww@y ( ‘uqo\ Lo, L)S\JLO U,L_Aw)mhubtww @LS b_wb)l
AST ul)%_nd_mﬂ_mlb_(zhm_a WU)B)QLS)LAM9L§)LUJG)S\_U b_u)l_o_) U)JA).A_Q9E_B)L> ( \”VZA)E‘Elzug_mbj
oblcess ol alSiils el il lp sl og0 QLD;U\)J‘LMQ%AL\.@)Q Sy ( V%) L2 b_ﬁhe,

aaliling, [abw)) 15950 asllha b_‘éb u)_%)_uh b_wLuuio‘_\)AJq\lR) \”C\Y LJLC ;ULULJ&) @obamm;u)e
ANE- ALY sl oelats]  Sime colellbo
6L%M@W~U9mUJ)UTP)SJ6@5®9U)MQB9QUQQPWW@WW~ (W) Sy lopy>
AP (F)Y ¢ oz sLayin Ly

izl slotaly g olelMbl acgamo 535S 5155 030 (1) xialopl o laye 3

9938303 030128 e yorLin (1Y) uwﬁ S

(i 0bed saly Gl ey (1Fee) ol ey

.u‘julﬁ:ubewuww-uﬂuy%sb&wﬁ- (1vay) as)e'vamsf&c
‘m)lwmjgububb.wu)éﬂb_u@gﬂ oliwl Stiw slaas)b A_QJLLLA.(\Y”C\\/).Q::HQ@Q&AL‘LL;)}Q
WY-) Wi seadas ol d99-'> w\a& iLOhal . OYAA) aeble Lol juee

AR ( > x(aQ)A9&,\_(b)9 aobilias ‘QULMDSDUULA)S \“/\i) Lu,mt_ggu;o_fz_) b_mb)f‘bl_cwxb_jb,a
V-5 A plais alS il

o 0led oMl g (Bhazyb o LalSa (1WA) .oy 8 7o)

u:.ula ngub_g(_)4uT4J£9J)AL9)>9b,wQ8b_w Lgl_(b),& LQ)&AJ‘A)J\QOVU/\?)MLO_JBJ\ Gduo A

ol celanS ity e g olS (elinydan (1Y) gy Jolis

)%OJM'UW ulylwbyw (\V‘B\&B).W‘L_gﬁb

L,uLm \)Jl L,LBWQ L_;L_Q»uuje L)..JJJL\.L.OQLQJ il solaiwl L) Ubg\ me]& (s—9))D - ( W\/\) ‘@20 zaab‘b,ib%
www.hamshahtitraining.ir (gyp—cres 4 wyie

1 g1 A5 Lo g alie
Doss, E (2002), “Nenen Century American A” Oxford University Press, Oxford.163
Govan Mi chael - Bell Tiff any( 2005), Dan F1 avi n A Retr ospecti ve, Nati onal Gall er y of Art,

Washington

©Authors, Published by Ferdows-e-honar journal. This is an open-access paper distributed under the
CC BY (license http://creativecommons.org/licenses/by/4.0/).

09958 e gl duwo cole doliliad @
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

¥



