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Abstract

Problem Statement: We live in an era characterized by the acceleration of globalization
and the cultural homogenization of nations. This process, reinforced by the dominance
of global media, digital communication, and the free flow of information, has led to the
overshadowing of many national and cultural identities by a dominant global culture.
As a result, the boundaries of cultural and national identities are becoming increasingly
blurred, and contemporary artworks are also affected by this phenomenon. In some
cases, it has become difficult to distinguish the national origins of artists based on the
content or form of their works. Although this trend has facilitated cultural interactions
and exchanges, it has also contributed to the neglect or even loss of indigenous traditions
and roots.

In response to this situation, many artists—especially those from countries with ancient
civilizations—have turned to reviving their cultural identities. By revisiting authentic
ethnic, mythological, and traditional elements, they seek to preserve their heritage while
reinterpreting it through a contemporary lens. In Iran, this approach has been increasingly
adopted by artists in recent decades. Utilizing the rich heritage of Iran’s traditional and
ethnic arts, particularly its decorative and symbolic motifs, these artists strive to create
contemporary artworks imbued with an Iranian identity.

One of the notable artistic movements in this regard is the Saqgakhaneh School, which
emerged in the 1960s. The artists of this school sought to create a modern Iranian art
form by incorporating visual and cultural elements from folk and religious art. Their use
of inscriptions, religious motifs, popular forms, and familiar imagery from the Iranian
visual tradition marked a turning point in the development of modern Iranian art.
Among the artists who followed this path, Parviz Tanavoli occupies a unique and
distinguished place. Through his lived experience, meticulous research, and deep
knowledge of traditional Iranian arts, Tanavoli has created artworks that are both visually
innovative and culturally rooted. Particularly in the field of sculpture, he has succeeded in
reimagining and reinterpreting traditional and ethnic motifs in a manner that preserves
their cultural essence while presenting them in a contemporary visual language.

One of the recurring elements in Tanavoli’s work is the motif of the bird. In Iranian culture,
birds are not merely decorative elements but symbols carrying rich layers of meaning—
representing freedom, transcendence, messengers of the divine, and connections to the



spiritual realm. These motifs have been widely
used in Persian carpets, kilims, pottery, and
other traditional decorative arts. Tanavoli, with
his profound understanding of this heritage, has
incorporated the bird motif into his work in a way
that continues and revitalizes this long-standing
tradition within a modern artistic context.
Research Objective: This study aims to analyze
how Parviz Tanavoli has utilized the bird motif in
the context of Iranian ethnic art and reimagined
it in his artistic creations. The primary objective
is to clarify how identity-related elements, derived
from the visual culture of Iranian ethnic groups,
are reflected in Tanavoli’s contemporary artworks.
Research Question: How has Tanavoliemployed the
visual and symbolic resources of Iranian ethnic
art—especially the bird motif—in his work, and
in what ways has he translated these traditional
elements into the language of contemporary art?
Research  Methodology: This research is
descriptive-analytical in nature and is based on
library studies. First, theoretical sources related
to ethnic art, traditional Iranian imagery, and
the works of Parviz Tanavoli were collected.
Subsequently, several of Tanavoli’s works that
prominently feature bird motifs were selected.
These artworks were then comparatively analyzed
about bird motifs in the visual culture of various
Iranian ethnic groups.

The comparative framework includes motifs found
in Kurdish and Fars region carpets, Bakhtiari and
Lori kilims, as well as ancient [ranian ceramics.
Conclusion: The findings of this study reveal
that Parviz Tanavoli has established a profound
connection between tradition and modernity
through his insightful use of ancient motifs—
particularly the bird motif. By examining the
symbolic roles of the nightingale (bolbol) and
the mythical Simorgh in Iranian culture and
by referencing their visual representations in
tribal carpets, kilims, and ceramics, Tanavoli
recontextualizes these forms in innovative and
meaningful ways.

Tanavoli’s works draw direct inspiration from
the bird motifs found in the carpets of Kurdistan
and Fars provinces, the kilims of the Bakhtiari
and Lori tribes, and early Iranian pottery. These
traditional motifs, which once adorned everyday
objects, are elevated in Tanavoli’'s art into
conceptual forms that bridge historical memory

and contemporary expression.

Importantly, Tanavoli’s approach is not a
mere replication of ethnic motifs. Rather, his
engagement with traditional elements is rooted in
a deep appreciation for their cultural and aesthetic
value. Through a comprehensive understanding
of their visual power and symbolic resonance,
he integrates these motifs into a modern artistic
discourse. His compositions reflect a fusion of
indigenous visual language with the concerns
and techniques of contemporary sculpture.

In doing so, Tanavoli offers a vision of Iranian
modern art that is simultaneously global in its
accessibility and deeply local in its essence. His
work exemplifies how traditional art forms, when
engaged critically and creatively, can transcend
their historical boundaries and contribute
meaningfully to the global art scene.
Ultimately, this study underscores the
importance of cultural continuity in the creation
of contemporary art. Tanavoli’'s work serves as
a model for how artists can draw upon ethnic
heritage not as a constraint, but as a rich source
of inspiration—capable of producing works that
are both rooted in tradition and resonant in the
present.

Keywords: [ranian ethnic art, identity, Parviz
Tanavoli, bird motif, traditional symbolism,

References:

Ahmadi,H.(1999).Ethnicityandethnonationalism
inlran: Myth and reality. Tehran: Ney Publishing.
Ahmadi, R. (2007). Another view on the
Sagqakhaneh movement: A study of motifs
inspired by Iranian symbols. Ketab-e Mah-e
Honar, (101-102), February-March.
Ebrahimi Naghaani, H. (2010). The Saggakhaneh
movement: Expansion and aesthetic strategies
derived from ancient ethnic and traditional
Iranian arts. Visual Arts, (41), Spring.
Galloway, D. (2000). Parviz Tanavoli (P. Marzban,
Trans.). Tehran: Iranian Art Publishing. Herbert
Read. (2005). The meaning of art (N. Darbandi,
Trans.). Tehran: Elmi Farhangi Publishing.
Kargari Arian, L., & Afshar, M. (2018). The history
of Iranian folk art through the works of Parviz
Tanavoli (Case study: Lion motif). Mardom-Nameh
Journal, (8-9), 88-98. Kiani Haft Lang, K., et al.
(n.d.). Bakhtiari and Lur tribes: Collected articles
from the First Conference on Art and Culture of
Iranian Nomads. [Publisher not listed].

\‘ -
55
e23jlg0 8)leis
L —

09958 Jle Lol diwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

e




Mo’in, M. (2003). Persian dictionary. Tehran:
Dabir Publishing.

Pakbaz, R. (2002). Pioneers of modern art in
Iran: Tanavoli. Tehran: Tehran Museum of
Contemporary Art Publishing.
Shabanikhateeb, S. (2008). Pictorial encyclopedia
of Iranian carpet motifs and decorations. Tehran:
Sepehr Andisheh.

Silaev, N., et al. (1973). Problems of aesthetics
and art (M. T. Faramarzi, Trans.). Tehran: Pouya

University of Tehran Press.

Tanavoli, P. (2005). Atelier Kaboud. Tehran:
Bongah  Publishing.

Tanavoli, P. (2010). Ceramics. Tehran: Bongah
Publishing.

Tanavoli, P. (2011). Carpets. Tehran: Bongah
Publishing.

Yordshahian, E. (2001). Ethnic genealogy and
national life. Tehran: Farzan-e Rooz Research &
Publishing. Ferdowsi. (n.d.). Shahnameh (based

\‘ .
5%
I
[ —

Publishing.
Tanavoli, P.

on Moscow edition).
(1977). Fars lion rugs. Tehran:

099955 Jle gl dumasfo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\Y0



e sbayian g 85 65050 5 seblwl s lagy bl
ol il asye Ll g 5 L5 | 6yl LT
Lo aaabs /Ll apegs coale slive 1o e o
S50 g lelbl (6610, S )0 (oS5 vgu il solawl
Jobasg)lal dsals (g icas (lanl Ulaan cpolo )l 8
43 (5845 gy L g a5l BT (5131 7 (o a0 ol

ol aizlop clelbl | dsigdyyss

i gy
i o i i s EL asalyl s
Gl ol len,Sei g lagel (SogiS s LS|
9 ple 8l i podg0 il Gliw 9 esd (105 slayia
a1l sl w oS lasieyin U o ol 5l eoleial
Ol slaain; g (Jglis )L10)9-0 50 (WAD el pl) .ol
20 Ol olea slayin jge @l () dg00 50 S
9ot (MY Ags0s 5 5IS) (ol ey L L S
ol didlo £92) @9[43)1_"570_@95 lada iy assaisly
aJlao | losipe Lt ol b liwhen codlae ,Sos |
asllhaa) (oli5 59,0 LT 4l ) (il poye i )ls
e il b T SN e s s
2 oL, Lidl aiie g alsa (gl 00385 atings (WAY
50 ol LT wlidasiyy a3l ol o olSaiuggs

25iloe sesb g dale i

6y Sl

P98 Ly
S L 45 535 659y 58 40 a3
w9 S e deseleiz] ol slgs i olacg >
g alaal ol (ghlo (sgmiau guslo SBLal , Souse L

o Oly g douido
cl o layg S dan 4S 0 iS e S5 lyygo o Le
laolwdl cgr g cade g tasuet Jls jo aslg cide
Lovaeldiiny (yal an amgi bl o S5yeS s o
5 aiiloy plS L) (irad jo 8 apae juac i
iSOl S olacieyia code OlgSse Giswa
OloygnS Olaiapion 5,509, 0)90 (sl 4o ilizaings .0, S
Loguaie ol (asd g i slaia saiumiS
Gy Uin by sanas s Layia oyl yo mly g a3
5o, Ul e ls ao oL asslen eols )L 8 ¢laiein
g i) jloolaiwl L g il ¢yl jo.aip cws caglaie
ol g il og s )3l g yim an Layio (ol slawlegy
Sz ]y 9y Sag) (il lsSe 45 witiiue Sl
o560 15 15 a5 S i il S ol
(S0 a8 a0 s ogmd ol .ol Sl (sdebiwlin
L iz o, b sl istiom 9 9B pim g Sl (g 3
Bgypzodilsls wiiSedyaScaliS jg bsdnycan
Slan o B0l Ll (l o cniSie al losieia g tai
aS Sl loyg (lasieyio po o aisiwa o) slejog
b ls 455l S8) Gl (st 5 (98 i jlaolatwl
3500 5l (gl gy wsoly)d 095 (slaylS salociws
835 ) 38990 (gjlmdasaze doye ) wol) (ol (laieyin
IEEEY Cowl solo uch_bl dg> d_xb Lg\cj_@ ali__;l_/? 9
sblo Ol Gl 5 ogd (slayin dipey o pluil 45
> ol Job 5o g aiabee @l slaghagy
O o8 (ol ho-dS pladeria ) Son g 0e > sl

sy ulws

Babod gy

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\W¢




3

e23jlgs 8)leis
(1

ot g el bl i 5 s aS o]y Ll ol
Aol 3929 4 lghe (19SS (glacSu (soluaidl
(57 5F A%y 0y y0)

O spluine 5 5008 (slayin jo o g ha (05.8)
20 b gilwliad .ol (susige g s oy digyanl
U39 S5 Slaile i lesye ol slaazeliiws
OlgSsal g taiiand el Lagyb (il ozoaiz
pa i ez o Lagl o |y ashSae b JS il g (g6
2led (Geas 43gSaum 5 S0 (100, S 5l sle den 5o
5 wliie yim cusS QlaSe s dge g LSS
S g Jol 0L yia Lag] leaidluiws s5ga
lingSasy 5 LSy b pline i aSladll o
5835 gp-ald 1090 pal g el ()8 g (rame Ol L
4 pgawge lain Sty ool cwlas ) SouSo ol
oS 192 Ly e po 4S5 ol (g8 g i slayiny
(A Lo adBedcgama S cisn (SUS) (adiwe j0
sladliws o a8, Sa slaale iss o)lo Jlais]
el sladSy) L aiadS slagle jo glawl o plie
4S 053)S 50 e Seial) ols Glgize g (ol g >
)_;4319 db)g Lol (ol 006 d_v_l&md_:ls b_:LS Uo-ad
555098 (o 315 e il oS o o
L Laaplo yins (i iS50 o Lime 40 42930
Lol o lolize g islgs 4y xioa S Soo g 83
hsdgoolociws Il og s (gruguai Ol ,Soo wai e
G g oddlite pld oo jllas 085 sl g0
P aie Ghiipyd sladolb (he 8 (aiabe
aS wolia ol sla Spg ash el atmlas iy w
Lol s el iaalays (sLava)\S5) 4 Lolaie Las
(D983 gzead Ladive) gl o 50000 Lkl (118
iss o sanliio LB o i s 5 eaig Ss
(Fo:olew) aibise

ol 32052 )BTg cugm 5098 yin
slayia gpm Glasgls g (5pugai ywlic | solsiul
B350 (Asl3 Sag0 JUT )0 i 5 098 (oS
Ll ¢l o Lal tagylo g Wl (T jl acan g el San
rels el polic w5 LS55z g s angl g9
SLel sl ams s 5l i aS e o cauge o) oylo
Shel OLbSs3 5500 5 (Aol )UTass )0 1) S sa3 Linyee

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\wy

o, Souaa b IS ohas g vt &yt glaiwlys L
taiaope hSeaslh S olS g lesS elaa] sl
raslaglcuga 4 glejgyeas wilgie slatzl oy ilasS
g

il oual pg 8" oly Jud la s sl Siimyd jo
o 3l ile oo 09)S Logasa b 1l 5 loye09)5)
953 ailegd (L5ls ploys jleies an ol L .ccal
(el 0L il 5l gusl g0y g

dobcneianlyaigS g peguain oo cisas
4 aS el g e 00 al oL (1ol d g aig i sa
Olwiglings uam -po 7 pla8l/0iS plud S)i slaylS
laiglings Olivgs GlwS/aaalb Laog,S Laad)a
(WY ods-losxan) //

5 Lalidaselalimloysy  Jeelawl S0s g
s U 055 S o (relate] Ble S tingy
Loolsalhlpe 85l e Lo climg o uwlin by
WSV Q__;l

S aipgS amgn slasg)Soly 8Ll lacgazol, pg 8
LS v Sl iy asstuas gy el
(12l g aidb atioguy o0lgsle aiz bl (inytnS )3l Lo
o i aapiiaio Soimyba oLy ol sho acgans
(PR Linliins 00) -l

099 b
120 (6110 4 (it )0 i (Hme VLIS o ag e
L oledas o o g sai soles lal_'a liiwgy aS
> Lol wlpegias I Lagl wlsSe 45 oy ien
Slacald 115 agd iz sl | pralee (ol g ils (ogd
Swngise ool oy S

o e 53,5 o iy L g i
o old oo [Sasje, 059, 3T g il o ol S5y o)ls
AJ)9TL5@ A_u_xb)_& u_x\ djb_'meS.A_lS%ﬂ_c 0y 1€ 5. jua
A iSduzgi S Cawl (dled yia plaSaslaisanse
5o pSaleeSin Jolad i ol asal (g (sl
53 i 805lg5 50 (laieyin 4S ge il 0
peim oLy g bad 0000 im LS olig,
aiglaSalasaiSegle 0g s (L Suijan gz aS o se
iy 4io egac yuolic aas Jh8 ey ol yo



Blaciw el Glislw ugb 45 09y 0gd
e (Solwg 0,8 (2bon gz WU LS gy
oLty oSt 5 Olisges 5 o Saluls
Aol Do o 0ol g (il diune g ydlae g5y )
ol g8 Lile2b Sl ol S ool ogn
g[S cngn eble slauiSlg L aisyd aSuieyin
Gizles by slainSilg wlolesl Lisaxoglal o
A g heo ) Lislia by ass aS sudl (g)lg alla
Olez 5o Slemenl g (Saly jl 90 40 9 08 g JSi
S (gl aiapia (W) il j i) Gugale
Olwar aScsiso sl B slaygai sl aieS S
ins e b Oladie wig e iy (wibe Gl
=3l (icigS laslas Chla)lol L alSTg cwlys
L5955 L g osy L3 s St oS Tog s S
9 Lajpo | idS)o jo-dy Jdo g pjad el plda o
o-al8 ] pohoe isLingyity 6 0 Uit slias Lnciacgios
(Ao Y gas])(0pS 5o JSib 055 (50524

Scimyd aS olacubld g la il Sadbg SlScal
285 5 sUlgi ciws dngusasilig ogs o ol (s0g8
Sl G g pad bolasiwl sl gy (ulialy
30 (g saig)idl g o) La gl 5ot olacdias (09
55 Jlacllag] 1o 5ySeo glwoolw og s iilgsil
00 Lol jlogs IS o Lisboa by JScal ) hie )
S Gigs v ySlo)ls g s

o s B o 6y U dioail S
Sciayd jo sasbenn® ladle yinss plasl g ciisyy jo
sl g s aS Sl Slieyd Jls g aiwdS (gyugua3
ol oS s ol gl LS s
slagsibys | 5500 olg) 5 0ad alylisl v ieyia
Ol aShe 0 diu o pausd g 5 ugual 4 A (5
9 2900 ooy Sogll L aS gl ailela
s g 550 tan b Lnasla st g 5 olic 0SS
wals )80y s Lol saguwl) (gpm cuwlns aS gasgS
Olghs cale) opuls aS (gyeli g2 gl ojlw 50 155,50
B89 (i 9 4205 blo g 095l [ wle) ales 3l
Sl izl glauziS 05 5 @l g 00,5 (5)0lpaz
9 ol JolS (g2 09553950 alaSyn aS (gis
izl g 005 o0, ShLacl }Soo les 4 oS
] ol ol ansls aSsogai olsul Loyl jo anos

S oot olecins g oaniSEl alw (alslsw isSe)
o2l o0 0035 (ol ol g3 6 Ly slanoluny
Wlg S0 iz il 2ol )8 dzginyge s 1S ]y U
Lt ol S s LT s 30 05 SIS
8 Ladl Gpin Gzed 5 oy Lagl aasla
dtoyie mnlyo eaingS e Le (A% For asall) (ol e
Lol gy hiio a sl g0, S50 BaadsS ) LT an aigSe
50 aisbiciwd (SogiS g o aS ol 4 g saiSél b
p=2lo> ol (e S (i LT a5 ol Ll 5
S el s i Uy sl sl o tls
el 0315 JhB (Slasib Syge dg5 LT o ateyinn
Ul el )Ly w aS og e Jgie Silos o aiayia)
S35 Leisas gl loaisny,dl of 5l i (Slas aS
el g odzy dcaama tog s UL g oo (=Bl
i ilncyB s ysestle aS byl blgy oLy
solwasign hiss Sas5Lglasigun.aiS e aellhe il
Sodo Siiayd b il (suign aSh i Laolawg, b
el Logs olS jo (Jals (Fare Al w) (asals
ol o> )0 539y 80359 395 12, S 5l loy bl g S a il
1 g 5o 4555yl Ll jo aS S e (Jo85 ebiellae
pllaosgolgo jl elgil (somiuz yo 50 ;Lo o o...
9 S ooleiwl g & IS o Lol paley b eogs Sl
olaei.aal Ciwlio s Olohiian iade aglai ol
Lol )8 (Solu jlpoap ails 4 g poays | olas il
Lag] pSeiiz 9 oy sladSy) Sl g (ogai )-S5
gy ez ol jo AR gls) el lo—ings
gdzoly glg ls cranl aiapio gl amilaS e wlag
JBaelSbas ogs Ul naSaiS e olaogsn, Sogs
5o BBlas ) UT i8S S sl olis og s aS) e0,Sob ol
a5 0,8 SolwwiSeolaiwl (ylo]yaieyia ad
993550l il as jo aS sog0 Ly
Ll ) oyt 5 gy i skis 555 () )
gm0 gy Sphaitwl ol e dojll Laalepaaily
S S e 55 g 5.5 18 0 S bl
bsd g i glaed claSog cublan oyl 4 lgdad
35S0 ilem a S asloasdeslaiwl O lasogs (Sl ) bls au
ag ailbin gy ass agoly slasals olo olanlsg & aS
S e S 9 4SS g & gl slible (g 83
A0yt (e g (G Cwlias VU a5 (0

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\YA



[y
|1 4] S—-)

a0 i)y (2l 0 AlgSse - )ldS e iolel o Loy (10
Jo Lo .calo oyl oo el olayd Lo Ll doy
4S pailse diayie ol Sl aiz 4 s liings 12
olio ol 0l o w9 3l se 00y (S Syoguad

el b ol Eds )0 aieie (ol Goled

b
I_QQTL}__{_)_)Q 9 Q)b Lg\oj__}g aliﬁxl_/? oAy u@b@@ba
ol 0oly (olaisl sg s an ) 80y il fra
adbise gy aslinli yo O jado (23850

289 0l g gyl a1 gran i i wSo aely
(Y20 NN g)3)

ol Une (il shio) alomy] oS 505 oo
B> e (Busn 0, SIS bl o (iliwls (IS
Gl olsi g LS 5500 )0 gy e frarm lagoanasS
5 ] (wgale WaalS 00,y i 4 idS 5l saslelsay
pbsle 85, ;500 jlesgy ololy ez S0l
oS .l Sl g2 Loguame Lol g 4 in dose 4o
) 0359y sy s alSulo s o 5las o a i)
2 0liysas jea (U o rasw) sbiiolo sasyy g
280 e Sl dsale (edre Sciayd o il bl
0353y 00 (1l b Guosas 58 ey 0 aale g agilo (slajag
Al bl

Glos s 9 aSa sla b auly Bl adian
Sledye [y aliilal vlgse AS)ghas .ai0Se yuss
Ersaipns ¢l Loy ales aSlyz 1ol ol S usa el
aiagbeh (TSl g alonyS L Sus e oLy S J8las
s boliaplagblie glacie g lawle olas o
02 ol g)le pdye gy (5545 )0y g Llohan
§30000 9 99)-0 Lot A (5 S8 paie el ol
Ogmmma joinS (1l Simyd laciuas i 5l Jb
Aoy A5 0 pdyeLolS g yublul LalS aStaig i o
O Lijs Ligs Oledye Saimyd jleuslin b gyl
sl liwly (il o g oylo e o8 Ul sluml )y o
liaS o Jras pledl s caws o s’ sl ca lise

0y 59yel 5o sl as (Sl slaaislwciws o
© oRebl ol et Bas, (1830 S e
GHgo ygonalSlasaiy . euiSesaiw digal iz
a1t luo 4365 da o (85 Ly il )0 (bl o o

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

e

= ailagle wld g aibise (T LS o Giouz 9 g
slaSho gl aS S plp by aiSpe olel
aislisi (o LSLQd_é_}éa [ol_ia__sél_igldjg)_ua Lgmo)i_kb
2ol 9 2392 00 Ul sesd 1ie yo Lavyd weisa
31650 Ulgiedy (ljlial azg .ol 03y Sie 5)S
ienlloyd (S5 )0 aS (gl Ul slaauas i (13))b
o555 50 g 5o Wgmma il (sladlge g uiipyhe
sliwg) g e (slaaisl cws (souidb aieyin A_'xblj
Oigs LT gkl 5 (1553 )0 plinltasS selag 0500
2309y S5 Yg-a slaylil 5 Giuwses jolic (aled
o0 =) s g s oS slag s L ais Sog &
(52920500 (=) 459, S (liaybls b astdlaige e
9 HMBe S )0 a S 118,55 g0 (So9-5 4 g5
Loy 0Se0 slaylime g sl cle) 1 JlS o 8TL
SlwsolwbaS 4985 (ble gy b it ailwlin
s b Ciwolitie g sucin Joasi i aalgs ol ao jLiwo
Olae o agl g iise (185 Sa5 Lilio slzys IS
9 e Cumwlins W)l a LSl Bl (g8
olseadcgiluaz g 5hapé Gieliagby pisly
Silwpogeag Simli pgpoa 8 0 aS e wlasaish
caslico b (Jglis (WA Y o) (0 g sad (pauss
15555 |y solie il 3,SIS Laalo 5 saslopy
Jagbaigl. el saiso Lol ,ScausS Silas g00, S
sle 5500 alyy au aSh aydle s JSal
93 lbdias sl g og s im0l Lagll =8l
aiSelagen b Lacl il b yag2 o axsliilh
slaShg daml jo Gogas ol OSan8l 4y a2)S
Shianlags axilgtowlatslsade sslico ol
5 Uitz (bgss Lzl gal o Guaiaslaiel il
Sz Giolw b S0 (iulys o Lol gaie Sy
gools ISeaolasaScwlaluwbs by Susgslan

ol BT Jaloxs g oaayy2
e Al iz 4o OlgS e Hels slayS ASygbay
9 Oholyr lacsborws ohb g alss pas S
olie slavaiws 4 vg s layiwn ol aSt uSigla) S
Sl g9-bg0 iz ol (olis Ul o9 oe sty
50—l e (iU dam yo Liyas aS- ) Lac)l (gg 45



4S GloggB g8 g aidlaw (3955 £, S SHb Sl
924 tailed;S 0]y 4l g aileuiieaneyt (T 59 1o
5ol slab b asndlasS.ciwl o lan yin , Solo
Gloslsliog s adol (slias 5laslen,S (godo ()] o aS e
sbeal ) 3,3 s lgsige craizan S99
S saaliive 33| ool slapawlb g O Sgols ()0
hBgym 05> slaidSglayge sy 0 e S aaS
Loyt il 535l s o iy o i
W30 aStarslu oo slog 8 Sl idgy > 5l bits

il Saoles ) Ul clasly aieyin  bls gles
b Wl ol . oBasy sl g U sl adlol jo
Ll Lacilaslo L8 sacisol ) bws sidls o aSaislw
Sl aS 63l o .l ogygho pmes 4 solw JSb o

PR (50 Iy loasy ool ciawd (1l

dcgaxo x),m_u_)l_w \”‘V\&*\Wdho\)w APYQsolial E)a (V) A_)LA_MJ_)JW

Figure 2. Fallen Bird, 2000, ceramic, 13 x 15 x 39 cm, Manijeh
Collection. Source: Tanavoli, Parviz. (2010). p. 25.
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Figure 1. Bird, 1962, ceramic and copper, approximately 20 cm in
height, private collection, Minnesota. Source: Author’s archive.

o’ - s
S5%
e23jlg0 8)leis

[ —

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\Yo




[y
|1 4] S—-)

3

NS x_),LAJ_ULuJ &)o*\‘\*\‘:?)‘jf) \Yor A&)A,Lu) st_\ UASLQ (\wa)_!yzu
. Figure 4. Maquette for Simurgh, 1975, bronze, 46 x 19 x 50 cm.
Source: Author’s archi
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Figure 3. Bird Motifs, Kurdish carpet. Source: Yavari, Hossein, et al.
(2010). p. 197
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Figure 7. Bakhtiari Motif Arrangement. Source: Shabani Khatib,
Safarali. (2008). p. 209.
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Figure 5. Simurgh, 1975, bronze, 285 x 152 x 337 cm, Haft Chenar
Park, Tehran. Source: Author’s archive
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Figure 8. Single Bird and Tree Motif, Arab tribe. Source: Shabani
Khatib, Safarali. (2008). p. 223
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Figure 10. Nightingale, 1974, 100 x 70 cm, wool-on-wool, Baluch
weaving (Khorasan). Source: Author’s archive.
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Figure 11. Fars Lion Rug. Source: Tanavoli, Parviz. (1977). p. 41.
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Figure 9. Gabbeh, 1985, 210 x 182 cm, Qashqai wool-on-wool
weaving. Source: Tanavoli, Parviz. (2011). p. 19.
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Figure 12. Bird, tribal handwoven textiles. Source: Shabani Khatib,
Safarali. (2008). p. 220.
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