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Abstract

Problem Statement: In the realm of visual arts, painting and cinema function as two
distinct media, each possessing its own expressive language and narrative mechanisms.
While painting conveys meaning through static composition, color, form, and light, cinema
relies on movement, temporality, and visual continuity to communicate concepts and
emotions. However, when these two media intersect through adaptation, new possibilities
emerge for generating meaning and enhancing artistic experience. The adaptation of
paintings into cinema predominantly manifests through two approaches: and .1In ,
the painting is presented with minimal alteration within the cinematic frame, serving
as a supplementary element in the narrative. Conversely, is a more creative process
wherein the painting is reconstructed using mise-en-scene, costume design, lighting, and
performance, and is integrated into the film’s narrative context. This reconstruction not
only presents the artwork but also reinterprets it in a new framework, enriching it with
additional layers of meaning.

Analyzing the recreation of paintings in cinema is of particular significance, as it
highlights the active interaction between two visual media and enhances the audience’s
engagement with both works. Recreation goes beyond mere visual representation; it often
carries broader semantic implications, such as social critique, psychological expression, or
a reinterpretation of the painting’s original theme. Accordingly, this study investigates how
cinematic works employ visual elements of painting to generate meaning, the distinctions
between faithful and interpretative recreations, and the impact of these adaptations on
the audience’s aesthetic experience. The research seeks to reveal the role of recreation
as a creative and influential cinematic technique and to uncover new dimensions in the
relationship between the visual arts.

Research Objective: The objective of this study is to.

Research Question: To achieve this aim, the main research question is: What is the function
of recreating certain paintings in cinematic works?

Methodology: This study adopts a descriptive-analytical methodology, as exploring the
relationship between painting and cinema necessitates a systematic explanation of each
domain and an analysis of their interconnections. The data have been collected through
library and documentary research, as a thorough review of theoretical foundations
and relevant practices was essential for the progress of the study. Given the breadth



of the subject and to maintain focus on the
primary research goal, some explanations are
presented concisely, with authoritative references
suggested for further reading. The data analysis
is conducted qualitatively, and to attain greater
precision in the findings, three case studies have
been selected. The selection criteria for these
films include diversity in the method of painting
recreation, their significance in the history of art
and cinema, and their suitability for comparative
analysis within the framework of this research.
Conclusion: By focusing on the recreation
of paintings in cinema and analyzing three
prominent examples of this process, the present
study demonstrates that recreation is not merely
a visual representation of artworks but a creative
act of meaning-making that enhances the
aesthetic experience. This method enables an
innovative and dynamic connection between
artistic media by merging visual elements,
philosophical concepts, and cinematic narratives.
The recreation of paintings in films such as , |
and deepens the emotional and semantic layers of
the narratives and prompts the audience to reflect
on themes such as identity crisis, psychological
disintegration, and alienation.

The findings indicate that artistic recreation
not only revives and reintroduces paintings
to contemporary audiences but also provides
a platform for generating new, intertextual
meanings. This process elevates the originality
and depth of adapted works and, through artistic
creativity, expands the boundaries of visual
art in contemporary times. Thus, the recreation
of paintings in cinema functions as a powerful
mode of intermedial interaction, enriching the
viewer’s artistic experience and bridging classical
traditions with modern concerns.

Ultimately, this study highlights the significance
of recreation in the process of artistic adaptation
and recommends that future research extend this
line of inquiry to other artistic domains, including
theater, music, and digital arts, in order to further
investigate novel dimensions of intermediality.
The central research question—What is the
function of recreating certain paintings in cinematic
works?—leads to a multifaceted exploration. The
recreation of paintings in cinema functions not
merely as a technique for visually representing
existing artworks, but as a creative act within the

broader process of artistic adaptation. Through
this practice, filmmakers can harness the
symbolic, emotional, and philosophical potentials
of paintings to construct new narrative layers
within the cinematic structure.

In this process, the painting serves as a mediating
element, facilitating the expression of complex
ideas such as identity crisis, psychological
collapse, existential conflicts, and critiques
of social structures, often without the need
for explicit exposition or verbal explanation.
Recreation also forges a dynamic and creative
link between historical artistic traditions and
contemporary storytelling, offering a space for
intermedial dialogue wherein the interpretation
of the painting is re-contextualized.

This approach not only revives the aesthetic
value of artworks but also strengthens the
viewer’s interpretive engagement in the meaning-
making process. The audience, encountering
these recreations, is invited to draw upon their
own cultural and visual backgrounds to uncover
hidden layers of the narrative, thus experiencing
a multifaceted engagement with both the
painting and the film. Therefore, the recreation
of paintings in cinema has multiple functions: it
acts as a narrative tool that deepens emotional
expression and as a conceptual bridge that elevates
the intellectual and aesthetic experience of the
audience. In doing so, it transforms cinema into
a platform for intermedial discourse and unlocks
new expressive capacities for contemporary visual
storytelling.
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Figure 4. Prisoners Exercising (Air in the Courtyard), painting by
Vincent van Gogh, 1890. Source: (URL2).
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Figure 3. A scene from the film A Clockwork Orange, directed by
Stanley Kubrick, 1972. Source: (URL2).
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Figure 5. Newgate — Exercise Yard, engraving by Gustave Doré, 1872.
Source: (URL3)
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Figure 7. The Death of Marat, painting by Jacques-Louis David, 1793.
Source: (URLS).
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Figure 6. A scene from the film About Schmidt, directed by Alexander
Payne, 2002. Source: (URI4).
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\) Table 1. Thirty examples of the recreation of paintings in cinema. Source: Authors.
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Andrew Christina’s Terrence Days Of
1948 Wyeth World 1978 Malick Heaven 16
Norman Freedom From Steven Empire Of The
1943 Rockwell Fear 1987 Spielberg Sun 7
Caspar David Woman Before Victor Gone With The
1818 Friedrich The Rising Sun 1939 Fleming Wind 18
The
1931 Grant Wood Young Corn 2009 | Terry Gilliam | |maginarium | g
of Doctor
Parnassus
(URL17)
Malvern Hall,
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1809 John Constable vs. Barry 1975 Kubrick Barry Lyndon 20
London
. Napoleon .
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David Antoinette
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Hippolyt Jeune Homme Paul Th There Will B
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Flandrin Anderson Blood
Bord De La Mer

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Yot




Portrait of
the Journalist
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Harden vs.
Cabaret
L[]
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Rivera \)
350 0ylais
L1 | CE— )
Sir John . Lars von .
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Lumieres Friedkin
Thomas Quentin Django
1770 Gainsborough The Blue Boy 2012 Tarantino Unchained 29
Vincent van Vincente
1888 Le Cafe¢ De Nuit 1965 Minnelli, Lust For Life 30
Gogh
George Cukor
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1- Mimesis

2- Hans-Georg Gadamer

3- Breathless - 1960

4- Jean-Luc Godard

5- les Amoureux 1923 - Pablo Picasso
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7- Shutter Island 2010

8- A Clockwork Orange 1971

9- About Schmidt 2002

10- Martin Scorsese

11- The Kiss (Der Kuss) - Gustav Klimt

12- Stanley Kubrick

13- Prisoners Exercising 1890 — Vincent van Gogh
14- Newgate Prison Exercise yard 1872 — Gustave Dore
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16- Alexander Payne

17- Ndugu

18- Death of Marat 1973 - Jacques Louis David

19- Jean-Paul Marat

20- Marie Anne Charlotte de Corday d’Armont
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