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Abstract

Problem statement: The Iranian handmade carpet has long been one of the most prominent
cultural, artistic, and economic symbols of Iran and is recognized worldwide as a symbol
of national identity. This exquisite art, with its variety of designs, meticulous weaving,
and use of natural colors and intricate motifs, has a special place among the world's
works of art. However, under the influence of social, economic, and cultural developments,
this industry has undergone numerous changes. Antique carpets, which are designed
with an aged appearance while maintaining traditional authenticity, are one type of
Iranian carpet that has attracted a lot of attention in recent years. These carpets reflect the
historical developments in [ranian carpet weaving and display a combination of tradition
and modernity. Antique carpets are given an antique-like appearance by using techniques
such as special washing or soft colors, which gives them a special charm. These features
have made these carpets popular in domestic and international markets. However, the
designs, motifs, and colors of these carpets have changed under the influence of various
factors, including cultural changes and market needs. This research has examined these
developments and their impact on shabby-style carpets and has ultimately designed and
produced an innovative example of this type of carpet.

Research Objective: The main objective of this research is to closely examine the designs,
motifs, and colors of Iranian shabby-style carpets and analyze their evolution over time.
This study seeks to identify the factors affecting these changes and their impact on the
position of shabby-style carpets in domestic and international markets. In addition, another
objective of this research is to design and produce a shabby-style carpet sample that, while
preserving the traditional values of Iranian carpet weaving, offers innovations in design
and color. This sample should meet the needs of the modern market and contemporary
tastes, while being rooted in the rich traditions of Iranian carpet weaving. This research
also seeks to answer the question of how to present creative designs that are appropriate
to today's needs while preserving the authenticity of Iranian carpets. In this regard, an
attempt has been made to combine traditional and modern elements to produce a carpet
that will find a special place in global markets.

Research question or hypothesis: The main question of this research is how the designs,
motifs, and colors of old-fashioned carpets have changed over time, and what factors have
played a role in shaping these changes. The hypothesis of this research is that old-fashioned



carpets have undergone changes in design and
color under the influence of cultural changes,
economic developments, and changes in consumer
tastes, but they have still maintained the identity
and authenticity of Iranian carpets.

Research Method: This research aims to investigate
the historical developments of shabby carpets
and produce an innovative sample, which is
qualitative in nature and developmental in terms
of purpose. The qualitative approach allows for
a deep understanding of the cultural, artistic,
and economic complexities affecting these
developments, while the developmental nature
of the research provides a forward-looking and
practical approach by producing a practical sample
of shabby carpets. This research uses a historical-
analytical method that allows for the study of the
evolution of shabby carpets over a specific period
of time and the identification of factors affecting
their transformations.

The research was conducted in two main stages.
The first stage included a comprehensive study
of historical documents and sources surrounding
shabby carpets, with the aim of understanding
the course of changes and developments of these
carpets in the three main areas of design, motif,
and color over time. In addition to identifying
evolutionary patterns, this stage also explored
the why and how of the emergence of old-
looking carpets. The second stage, relying on the
findings from historical analyses and a complete
understanding of the evolution of this type of
carpet, within the framework of the research
objectives, designed and produced a sample of an
old-looking carpet that would meet contemporary
needs while maintaining traditional authenticity
The statistical population of this study consists
of old-looking Iranian carpets produced from the
late Qajar period to the contemporary period,
which are kept in specialized museums, reputable
private collections, and archives of carpet weaving
research centers. From this population, 28 carpet
samples from the four main regions of Sarogh,
Saraband, Varamin, and Kerman were selected
using a purposive sampling method. Selection
criteria included historical age (at least 50 years or
with artificially aged features), diversity in motifs
and dyeing techniques, quality of preservation and
ability to be analyzed accurately, and accessibility
for study and documentation.

Conclusion: This study showed that Iranian antique
carpets have undergone fundamental changes over
time under the influence of a complex interaction
of cultural, economic, and technical factors. From
a cultural perspective, the tendency of modern
societies towards simplicity and the acceptance of
the concept of "beauty in imperfection" has caused
consumers to change their taste from traditional
intricate patterns to softer, antique-like designs. At
the same time, economic factors such as increasing
demand in international markets, shortage of
sources of truly antique carpets, and growth
in exports have driven Iranian manufacturers
towards the production of antique carpets. At the
same time, technological and industrial advances
have enabled the development of chemical and
physical techniques to create an aged appearance
and have made it possible to combine traditional
methods with modern technologies. The initial
hypothesis of the research, that the identity and
authenticity of the Iranian carpet will be preserved
despite these developments, was confirmed by the
continued use of traditional motifs such as bateh-
jageh and Islamic flowers and the preservation
of hand-woven techniques. The carpet sample
designed and produced in this study is evidence
of the successful combination of tradition and
innovation and shows that it is possible to produce
a product that meets the needs of contemporary
decoration and is competitive in global markets by
preserving traditional visual elements. In addition
to its cultural and economic dimensions, this
approach is also significant from the perspective
of environmental sustainability, because the
production of antique-looking carpets with a
recycling approach is a positive step towards
reducing waste and preserving the environment.
Ultimately, this research proved that the ancient
art of Iranian carpet weaving, with its adaptability,
can still play a role in the global arena and provide
a way for the continuation of Iran's rich cultural
heritage in the modern world. It is suggested that
future research focus on the comparative study of
these products with similar examples from other
countries and the impact of digital technologies on
their design and production.

Keywords: Antique-looking carpet, traditional
pattern, carpet colorology, cultural heritage,
artistic recreation
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Figure 1. Stages of designing the floral bouquet motif, Sarough region.
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Figure 3. Stages of designing the Mina Khani motif, Varamin region.
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Figure 2. Stages of designing the Boteh Mir motif, Saraband region.
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Figure 4. Stages of designing the motifs of Kerman carpets.
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Figure 5. Division of the carpet layout, border zoning, and repetition of motifs in the field.
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Figure 6. Border dimensions and repetition of motifs.
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Figure 7. Coloring the borders and applying the color palette to the design.
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Figure 9. Select a color within the pattern and transfer the selected layers onto the main design.
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Figure 10. Aging and border-dyeing process, and the final antique-style carpet design (Mina Khani pattern, Varamin region).
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