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Problem Statement: Based on archaeological findings, during the third millennium BCE,
metalworkers on the Iranian Plateau, having moved beyond the Copper Age and by adding
tin or arsenic to copper, developed a harder and more durable alloy known as bronze.
The beginning of the “Bronze Age” had far-reaching consequences. This technological
innovation, which was more efficient and resistant than pure copper, made it possible
to produce higher-quality weapons, tools, and vessels and had a significant impact on
the economic and social development of the societies of that period. For this reason,
archaeologists regard this period as one of the most important cultural eras in human history.
The high resistance of bronze to oxidation contributed to its preservation and transformed
this metal into one of the principal carriers of technical knowledge, artistic refinement, and
cultural details from prehistoric times to the present day.

The history of industry in Iran, particularly in the field of bronze, from the beginning of
the Metal Ages to the present, demonstrates an inseparable connection between industry
and art. According to many scholars, the best-known products of the craftsmen of ancient
Iran are the “Luristan bronzes.” As the French archaeologist Roman Ghirshman stated, the
authentic art of Iran may be described as the “art of Luristan bronze” (Ghirshman, 2001,
Vol. 2, p. 72). Several researchers attribute the origins of this art to the Kassites, who
reached the height of their power in Luristan during the second millennium BCE.

While retaining their practical functions, these objects underwent remarkable technical and
artistic transformations up to the end of the Iron Age and represent the culmination of the art
of this period in Iran. They constitute an artistic link between the prehistoric and historical
periods of Iran, and understanding them is essential for the proper interpretation of Median
and Achaemenid art. For this reason, some scholars have referred to this flourishing period
as the “Golden Age” of Iranian art (Ghirshman, 2001, Vol. 2, p. 72).

The significance of the Luristan bronzes can be summarized under several principal aspects:
their artistic and aesthetic qualities; advanced manufacturing techniques; the enigmatic
expression of beliefs and symbolic and mythological concepts embedded in their motifs
and figures; thematic diversity accompanied by creativity and refinement; and, ultimately,
the integration of abstract art with the technical principles of metalworking. These
characteristics have led these works to be recognized as “masterpieces of imagination,
harmony, and metalworking technique.”

The discovery of the Luristan bronzes in the early twentieth century CE, owing to their
enigmatic motifs, transformed them into one of the most controversial subjects in the



history of Iranian civilization and art. Because
of their extensive historical, mythological, ritual,
and artistic significance, these objects, nearly a
century after their discovery, still contain many
mysteries and untold aspects. New archaeological
discoveries also continually reveal further evidence
concerning these works, making it necessary to
reconsider previous assumptions and open new
avenues of research.

Despite extensive research, the historical, cultural,
and artistic richness of the Luristan bronzes still
requires critical investigation and a fresh approach
to earlier hypotheses. Accordingly, the present
article, to examine the art of bronze-making,
systematically investigates the artistic components,
motifs, and forms of these authentic Iranian
works in order, while identifying and introducing
the prominent artistic characteristics associated
with their production to contribute to resolving
existing historical ambiguities. The present article
addresses two central questions:

1.What are the most important artistic components
employed in the ancient Luristan bronze-making
industry?

2.Was there a logical relationship among function,
industry, and art in the production of bronze
objects?

Research Objective:The present study aims to
identify and introduce the most important artistic
components in the ancient Luristan bronze-making
industry and to examine the artistic creativity of
the makers of these works. It also seeks to explain
the relationship among function, industry, and art
in the production and formation of Luristan bronze
objects.

Research Questions:1.What are the most
important artistic components employed in the
ancient Luristan bronze-making industry?
2.Was there a logical relationship among function,
industry, and art in the production of Luristan
bronze objects?

Research Method: The present study has
been conducted using a descriptive-analytical
method from the perspectives of art history and
archaeology. In accordance with the subject of
the research, the statistical population of this
study consists of 23 significant bronze objects
from different categories, including figurines, axe
heads, vessels, cups, situlae, pinheads, standards,
and horse bits, which possessed the evidence and

criteria required for this research. These objects
were selected from the Falak-ol-Aflak Museum,
the National Museum of Iran, and other foreign
museums and collections.

Accordingly, the required data were collected
through two methods:

1.Library Research: Bronze objects from Luristan
were studied and analyzed through an examination
of primary sources, particularly scientific reports
of archaeological excavations.

2.Field Research: Direct observation and
examination of the objects at their locations or in
museums were also employed as a complementary
method.

Conclusion:From the millennia preceding the
emergence of states to the formation of political
entities, the language of art has been the most
effective means through which artists have
expressed their inner thoughts and concerns.
In this context, the Luristan bronzes, whether
intentionally or unintentionally, became an
appropriate medium over the course of these
millennia for transmitting ancient art and
traditions, as well as religious, symbolic, and
mythological concepts, and conveyed numerous
sealed mysteries concerning the thoughts, ideas,
experiences, and evolutionary development of
their artistic practices to subsequent generations.
The methods of pictorial representation and
sculptural production, together with aesthetic
aspects such as diverse ornamentation, refined
forms of vessels and objects, and the observance
of balance, symmetry, and proportion, constitute
a valuable heritage that this durable metal has
carried forward to later generations alongside
profound subject matter.

Perhaps the integration of art and function with
symbolic and abstract concepts in the Luristan
bronzes is even more significant than the discovery
of bronze itself, which represented a revolution
in the metalworking industry and marked the
beginning of a new era in human life. The makers
of Luristan bronzes achieved such a high degree of
skill and creativity that they were able to shape the
substantial material of bronze almost as though it
were wax, transforming it into their desired forms
and engraving upon it the motifs and themes they
intended to express. It is precisely this union of
industry and art embodied in these works that
produced the Golden Age of Iranian art.
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The three-dimensional and multifaceted artistic
technique evident in bronze objects demonstrates
not only the technical and structural mastery of the
craftsman but also represents the highest level of
integration between art and industry in antiquity.
Among the bronze objects, we encounter small-
scale, miniature figurines that, despite their
diminutive size, retain artistic refinement and
demonstrate remarkable precision and beauty.
Overall, the Luristan bronzes were not merely
functional or decorative objects; rather, they
express a complex worldview, profound beliefs,
and the culmination of the artistic and technical
achievements of a society that, with astonishing
skill, placed material at the service of spirituality
and beauty. They constitute a symbolic treasury
that narrates the worldview and intellectual system
of the ancient peoples of this land. Although
the final decipherment of all their meanings is
difficult, this very ambiguity constitutes part of
the enduring fascination of these works of art and
calls for deeper research. It is appropriate for art
scholars, inspired by these valuable capacities,
to open a new chapter in their scholarly, artistic,
cultural, and tourism-related utilization.
Keywords:Luristan bronzes, Ornamentation, Art,
Symbol

Figure 1. Approximate geographical distribution
of the Luristan bronzes.

(Source: Kalmayer, 1997).

Table 1. Classification of the Luristan bronzes.
(Source: Compiled by the authors).

Table 2. Examples of bronze axe heads.

1.Bronze axe head resembling a chariot, late
second millennium BCE.

(Source: National Museum of Iran).

2.Bronze axe head.

(Source: Klensky Collection).

3.Bronze axe head, late second millennium BCE.
(Source: Reza Abbasi Museum).

4.Bronze battle-axe (tabarzin).

(Source: Falak-ol-Aflak Museum; drawing by
Ahmadiani).

Table 3. Bronze figurines (free-standing sculptures,
idols, and figures mounted on axe heads).
1.Double-sided human figurine, 4.6 cm, weight:
12.9 g. Falak-ol-Aflak Castle Museum, registration
no. 4483.

2.Ritual bronze axe head, end of the second
millennium BCE. Phoenix Art Museum, Ancient
Art Gallery.

3.Bronze axe head depicting two wrestlers, first
millennium BCE.

(Source: Falak-ol-Aflak Museum).
4.Double-sided bronze figurine, 7th—8th century
BCE. Metropolitan Museum of Art. Dimensions:
17 x 5.8 x 2.3 cm.

Table 4. Examples of bronze vessels.

(Source: Falak-ol-Aflak Treasury).
1.Relief-decorated bronze vessel and its design,
Luristan, 7th—8th century BCE.

(Source: Falak-ol-Aflak Museum).

2.An example of a bronze situlae, 10th—7th century
BCE.

3. Tubular bronze vessel from the Sangtarashan
archaeological site.

(Source: Falak-ol-Aflak Treasury; drawing based
on the archive of the Cultural Heritage authorities
of Luristan and others).

Figure 5. An example of a bronze vessel.

Table 5. Examples of bronze horse harnesses.
1.Gilgamesh motif, 700 BCE.

(Source: Cleveland Museum of Art).

2.Bronze horse harness, 9th century BCE.
(Source: Metropolitan Museum of Art).

3.Horse bit, BCE.

(Source: Los Angeles County Museum of Art).

4 Bronze horse bits, cast using the -casting
technique.

Figure 2. Bronze fire altar.

(Source: National Museum of Iran, registration
no. 15631; drawing by Lili Taghipour; source:
Masoumi, 1976).

Figure 3. Standard.

(Source: Louvre Museum; drawing based on
Kalmayer, 1997, p. 91).

Figure 4. Bronze shield.

(Source: National Museum of Antiquities of the
Netherlands; Wikimedia).

Table 6. An example of figurines produced using a
three-dimensional technique.

1. Anthropomorphic tube.

(Source: Nasli M. Hiramanak Collection of
Ancient Near Eastern and Central Asian Art).
2.Bronze idol, 600-700 BCE.

(Source: Falak-ol-Aflak Museum).

3.Bronze idol, 9th—8th century BCE.

(Source: Louvre Museum).

4.Bronze statue, 8th—9th century BCE.

(Source: National Museum of Iran; drawing based
on Vandenberg, 1970).

Figure 5. Pinhead and its drawing.

i ade i salduute pualsdalilas
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

[AR



(Source: Image from the National Museum of Iran;
drawing by Beyk Mohammadi, 2010).
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Table 1. Classification of the Luristan bronzes.(Source: Compiled by the authors).
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Table 2. Examples of bronze axe heads.
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Table Y. Bronze figurines (free-standing sculptures, idols, and figures mounted on axe heads).
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Table ¢. Examples of bronze vessels.(Source: Falak-ol-Aflak Treasury).
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Table 0. Examples of bronze horse harnesses.
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Figure 2. Bronze fire altar.(Source: National Museum of Iran, registration no. 15631; drawing by Lili Taghipour; source:

Masoumi, 1976).
Figure 3. Standard.(Source: Louvre Museum; drawing based on Kalmayer, 1997, p. 91).
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Figure 4. Bronze shield.(Source: National Museum of Antiquities of the Netherlands; Wikimedia).
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