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Problem Statement:Aesthetic analysis of artworks, particularly when approached
through philosophical theories, provides a means of accessing deeper layers of artistic
perception and experience. Among the major philosophical frameworks concerned with
aesthetic experience, Arthur Schopenhauer’s philosophy occupies a significant position.
For Schopenhauer, aesthetic experience occurs when the individual temporarily withdraws
from the dominance of desire, utility, and personal willing and enters a state of pure
perception. Consciousness thereby moves beyond everyday cognition: the world is no
longer encountered as an object to be possessed or acted upon, but as something available
for contemplation.
Baroque painting, and particularly the work of Caravaggio, offers a distinctive capacity
for representing moments of suspension, hesitation, and inner awakening. His dramatic
contrasts between light and darkness, concentration on an unfinished moment of action,
elimination of superfluous detail, and emphasis on the psychological presence of
figures engage the viewer in more than a visual narrative. They create a perceptual and
contemplative encounter. Caravaggio’s The Calling of Saint Matthew is among the most
prominent examples in which a moment of altered consciousness and the transition from
material preoccupation toward inner awakening are articulated through visual language.
The significance of the present study lies in examining the relationship between the visual
structure of the painting and Schopenhauer’s aesthetic concepts, particularly the manner in
which light, stillness, and composition can generate a contemplative mode of perception.
The central question is therefore how the experience of awakening and consciousness in The
Calling of Saint Matthew can be interpreted through Schopenhauer’s theory of involuntary
contemplation, and what relationship exists between the visual elements of the work and
the concept of “pure cognition.”
The study adopts a qualitative and analytical approach based on a comparative consideration
of aesthetic philosophy and visual analysis. The organization of light, the arrangement of
figures, narrative stillness, and the direction of visual perception in Caravaggio’s painting
are examined in order to clarify how a contemplative experience emerges in the encounter
with the work.
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The purpose is to offer an interdisciplinary
reading of the relationship between philosophy
of art and Baroque painting, demonstrating how
concepts such as the “suspension of will” and
“contemplative perception” can become manifest
through visual language and elevate aesthetic
experience beyond immediate sensation toward a
perceptual and philosophical level.

Research Objective

This study seeks to examine the applicability
of  Schopenhauer’s  concepts of  “will,”
“representation,” and “pure cognition” to the
organization of visual and formal elements
in Caravaggio’s The Entombment of Christ,
particularly those through which lighting, the
evocation of stillness, and the arrangement of
figures visualize the transition from will-directed
perception to pure aesthetic contemplation.

Research Question

How, and through what means, can the experience
of awakening and consciousness in The Calling
of Saint Matthew be interpreted according
to Schopenhauer’s theory of “involuntary
contemplation”?

Research Methodology

The research is qualitative and analytical-
explanatory innatureand adopts aninterdisciplinary
approach situated at the intersection of philosophy
and art. The data were collected through library
research and visual analysis. The sources include
Arthur Schopenhauer’s philosophical writings,
studies concerning aesthetic theory, and art-
historical scholarship on Caravaggio. Analytical
note-taking, direct observation of the artwork,
and the comparison of theoretical concepts with
visual components were employed as the principal
instruments of data collection.

The Calling of Saint Matthew was purposively
selected as the case study because its visual
structure offers substantial potential for relating the
aesthetic concepts developed in Schopenhauer’s
philosophy to pictorial organization. The data
were analyzed through a comparative-interpretive
method, whereby philosophical concepts such
as the “suspension of will” and “pure cognition”
were compared with and interpreted through
visual elements including light, composition, and
stillness.

Conclusion

The examination of Schopenhauer’s philosophical
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foundations alongside the visual structure of the
painting demonstrates that central concepts of his
system—including the distinction between will
and representation, the suspension of will, and the
pure perception of Ideas—can be meaningfully
related to the formal and compositional elements of
the work. The findings indicate that Caravaggio’s
spatial and luminous organization embodies
principles comparable to the mechanism of
aesthetic experience described in Schopenhauer’s
philosophy.

The contrast between the two luminous halves of
the scene and the concentration of the beam of light
upon Matthew’s face can, at a structural level, be
understood as corresponding to the movement of
consciousness from a state governed by will toward
a condition of pure awareness. The suppression
of narrative movement and the predominance
of stillness detach time from ordinary causal
succession and create the conditions for an
immediate apprehension of the phenomenon. The
viewer is consequently positioned not merely as an
observer of a narrative but as a perceiving subject
who participates in the process of cognition.
The principal research question concerned how
the experience of awakening in Caravaggio’s
painting could be analyzed through the theory of
involuntary contemplation. The findings indicate
that this experience is produced through the
interaction of the lighting system, composition,
and stillness of the scene. The visual structure
enables the mind to move from desire and willing
toward a mode of pure observation. In this sense,
the painting operates as an aesthetic model
whose visual organization parallels the process of
perception articulated in Schopenhauer’s theory.
Accordingly, The Calling of Saint Matthew
may be regarded as an instance of a theoretical
correspondence  between  Schopenhauerian
aesthetics and the visual language of Baroque art.
Within the painting, the philosophical notions of
the “suspension of will” and “pure perception” are
realized not merely at the conceptual or symbolic
level, but within the organization of the image
itself.

Keywords

Aesthetics; Arthur Schopenhauer; Caravaggio;
Representation; Suspension; Saint Matthew
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Table 1. Correspondence between Schopenhauer’s Philosophical Components and the Visual Elements of The Calling of Saint
Matthew. Source: (Authors)
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Table 2. Correspondence between Light, Stillness, and Schopenhauer’s Philosophical Concepts. Source: (Authors)
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Table 3. Correspondence between the Role of the Viewer in the Artwork and the Structure of Consciousness in

Schopenhauer’s Philosophy. Source: (Authors)
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