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Abstract
Problem Statement:World War 1II, as one of the most significant points of rupture
in contemporary history, had profound effects on European art and contributed to the
emergence of a form of cultural and identity crisis whose repercussions can be observed in
contemporary art. In this context, artists moved away from classical modes of representation
and began to reconsider concepts such as death, suffering, and human disintegration,
seeking to articulate these concerns through a new visual language.
In the decades following the war, artistic tendencies emerged that placed particular
emphasis on the expression of emotions and inner tensions. Neo-Expressionism', as one
of the significant artistic movements of this period, with characteristics such as intense
color, exaggerated forms, and an emphasis on texture, provided a suitable context for the
expression of concepts such as death.
In the works of artists after World War II, the representation of death became one of the
central themes of artistic expression. Among these artists, Francis Bacon? and Anselm
Kiefer® approached this concept from different perspectives. Bacon, focusing on the human
body and the destruction of form, presents death as an individual and physical experience,
whereas Kiefer, through the use of rough textures and devastated spaces, represents death
at a historical and collective level.
In this research, six works by Francis Bacon and Anselm Kiefer are examined. Accordingly,
the following question is raised:
1. How are visual elements employed in representing the concept of death in the works of
these two artists, and what differences do these elements create in the way this concept is
expressed?
The purpose of raising this question is to conduct a comparative analysis of the selected works
of the two artists and to clarify the role of visual elements in the formation of meaning and
the transmission of the concept of death in post-World War Il Neo-Expressionist painting.
In the following sections, the theoretical foundations related to the representation of death,
Neo-Expressionism, and visual elements are first examined. Subsequently, the selected
works of Francis Bacon and Anselm Kiefer are analyzed separately, and finally, the
similarities and differences in the ways death is represented in the works of these two artists
are comparatively examined.
Research Objectives
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The objective of this research is to conduct a
comparative study of the representation of death
in post-World War II Neo-Expressionist painting,
with an emphasis on visual elements in selected
works by Francis Bacon and Anselm Kiefer.
Research Questions

How are visual elements employed in representing
the concept of death in the works of these two
artists, and what differences do these elements
create in the way this concept is expressed?
Research Method: The present research employs
a descriptive-analytical method and, through a
comparative approach, examines selected works
by Francis Bacon and Anselm Kiefer. The data
were collected and analyzed using library-based
sources, including books, scholarly articles, theses,
as well as an examination of digital versions of the
artworks. In this research, visual elements such
as color, texture, form, and pictorial space in the
selected works of the two artists are analyzed,
and the manner in which the concept of death is
represented in them is compared. The statistical
population of the present research consists of
three works by Francis Bacon and three works by
Anselm Kiefer, which were selected based on their
conceptual relationship with the representation
of death and their selected visual characteristics.
They were considered in terms of the difference
between the individual and physical approach
evident in Bacon's works and the historical and
collective approach evident in Kiefer's works.
Conclusion

The results of the research showed that the
principal difference in the representation of death
in the works of Anselm Kiefer and Francis Bacon
lies in their respective engagements with the crisis
that followed World War II. Through the use of
visual elements associated with historical memory,
Kiefer addresses death at a collective and cultural
level, whereas Bacon, through the transformation
of the human figure and the creation of visual
tensions, emphasizes the individual and existential
experience of death. A comparative examination
of the selected works demonstrated that, although
both artists employ color, texture, space, figure,
and symbolism to convey the concept of death, the
function of these elements is not the same in their
respective works. In Kiefer's works, visual elements
serve the purpose of revisiting history and recalling
the consequences of war, whereas in Bacon's works,
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these same elements contribute to the expression
of anxiety, suffering, and the vulnerability of
contemporary human beings. Therefore, it can be
concluded that the representation of death in post-
World War II Neo-Expressionist painting, while
sharing a common thematic concern, encompasses
different approaches from the perspective of visual
elements, approaches that are rooted in the artist's
understanding of humanity, history, and lived
experience.

Keywords: Francis Bacon, Anselm Kiefer, World
War 11, Neo-Expressionism, Space, Death.

Figure 1. Francis Bacon, Study after Velazquez's
Portrait of Pope Innocent X, 1953, Iowa, Des
Moines Art Center.

Source: https://www.francis-bacon.com/

Figure 2. Francis Bacon, Three Studies for Figures
at the Base of a Crucifixion (Triptych), 1944,
London, Tate Britain.

Source: https://www.tate.org.uk/

Figure 3. Francis Bacon, Painting, 1946, New
York, Museum of Modern Art. No. (229.1948).
Source: https://www.moma.org/

Figure 4. Anselm Kiefer, Margarethe, 1981, San
Francisco, San Francisco Museum of Modern Art.
Source: https://www.sfmoma.org/

Figure 5. Anselm Kiefer, Shulamite, 1983, San
Francisco, San Francisco Museum of Modern Art.
Source: https://www.sfmoma.org/

Figure 6. Anselm Kiefer, Nigredo, 1984,
Pennsylvania, Philadelphia Museum of Art.
Source: https://www.philamuseum.org/

Table 1. Comparative analysis of visual elements
in the representation of death in selected works
by Francis Bacon and Anselm Kiefer. (Source:
Authors)
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Figure 1. Francis Bacon, Study after Velazquez's Portrait of
Pope Innocent X, 1953, lowa, Des Moines Art Center.
Source: https://www.francis-bacon.com/
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Figure 3. Francis Bacon, Painting, 1946, New York, Museum
of Modern Art. No. (229.1948).

Source: https://www.moma.org/
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Figure 2. Francis Bacon, Three Studies for Figures at the
Base of a Crucifixion (Triptych), 1944, London, Tate Britain.
Source: https://www.tate.org.uk/
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Figure 4. Anselm Kiefer, Margarethe, 1981, San Francisco,
San Francisco Museum of Modern Art.
Source: https://www.sfmoma.org/
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Figure 6. Anselm Kiefer, Nigredo, 1984, Pennsylvania,
Philadelphia Museum of Art.
Source: https://www.philamuseum.org/
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Figure 5. Anselm Kiefer, Shulamite, 1983, San Francisco,
San Francisco Museum of Modern Art.
Source: https://www.sfmoma.org/
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Table 1. Comparative analysis of visual elements in the representation of death in selected works by Francis Bacon and
Anselm Kiefer. (Source: Authors)
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