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Abstract

Problem Statement: Folklore is the most significant part of the culture of any nation. In
Iran, lithographed books have occupied a substantial volume of this literary genre. The
introduction of lithographic printing to Iran during the Qajar era (1249 AH) allowed for
the production of manuscripts at a lower cost than metal-type printing. Additionally,
gilding and design in books printed this way became possible. With the addition of images
to the texts of lithographed books, even the semi-literate and illiterate could access the
themes of the stories. Given this context, the following questions arise: 1. What impact did
the introduction of lithographic printing to Iran have on popular culture, literature, and
the illustration of books during the Qajar period? 2. What pretexts and influential factors
affected the illustrator of the lithographed version of Delle Mokhtar in creating the final
text (illustration)? It appears that in the process of forming and creating the illustrations
of the studied version, the artist was largely influenced by the pretext (the narrative of the
story) and other factors such as cultural and social influences and artistic developments
of the time. Moreover, the introduction of lithographic printing in Iran contributed to
the growth of popular literature and storytelling. In evolutionary criticism, the final text
(illustration) is the result of the evolution process of the pretext and is the most critical part
of the study, culminating in the final text being made available to the audience. Therefore,
the aim of this research, based on evolutionary criticism, is to examine the effective
pretexts and paratexts in the final text of this version to determine how social, political,
and cultural conditions, etc., influenced the illustration of this version and from what
themes and subjects the artist drew inspiration for illustration. It is crucial to note that the
importance of addressing topics such as narrative illustration in lithographed books lies in
examining the creation process of images in this version of popular stories that have not



been previously studied, revealing what factors
influenced their creation and to what extent the
images align with and adhere to the written text.
Additionally, it explores how political, social, and
cultural conditions and artistic transformations
during the Qajar period affected the creation of
these illustrations.

Research Objective: To examine the evolutionary
process, formation, and creation of the illustrations
in the mentioned edition, analyzing the influential
factors and norms (paratexts). This includes
investigating the extent to which the artist was
influenced by the pretext of the images (the
narrative text) and how these factors impacted the
formation and creation of the illustrations.
Research Question: What are the stages of
formation and creation of the illustrations in the
lithographed book "Delle Mokhtar" (1330 AH)
based on the approach of evolutionary criticism
and the specific imagery related to the written
pretext (narratives)?

Methodology: This research employs a descriptive-
analytical approach, utilizing qualitative methods
and library and archival resources to examine
the influence of the primary pretext (narrative)
on the studied samples (23 illustrations from the
lithographed book Delle Mokhtar, 1330 AH) as
the final text through the lens of evolutionary
criticism.

Conclusion: Folklore, as one of the most important
and prominent literary genres, especially in
understanding the culture and identity of a
country, holds significant value. This type
of literature encapsulates a treasure trove of
experiences and emotions of a community and
fosters a deep connection between generations
while preserving cultural heritage. In this context,
the illustrations in the lithographed book Delle
Mokhtar, preserved in the library of the Astan
(Quds Razavi since 1330 AH, showcase popular
stories from the late Qajar period and reflect the
artist's effort in depicting these narratives.
Thus, analyzing and examining these illustrations
from the perspective of evolutionary criticism,
with a close look at the story text and its influence
on the formation of images, and as the most
critical pretext, is particularly important. The
results from the evolution of the images can be
summarized as follows: 1. A relative correlation
between the story text and the images, indicating

harmony between the narrative and its visual
representation. 2. Symmetrical composition
based on the arrangement and combination of
figures, which imparts a specific visual order and
aesthetics to the works. 3. Representation of the
emotional and psychological states of characters
through their faces and bodies, corresponding
with the narrative text. 4. Influence from Western
naturalism in depicting human and animal
figures, as well as decorative motifs, reflecting new
perspectives in illustration art of that period. 5.
Influence from social norms and clothing designs
based on individuals' social status, revealing
distinct differences in attire according to various
social classes. 6. Influence from cultural norms
and the design of clothing and jewelry in both
inner and outer home environments, where each
of these reflects the specific culture and thoughts
of the people at that time. 7. The absence of
detailed spatial setups, may indicate the artist's
approach to simplicity and clarity in images.

Overall, examining the evolutionary trajectory
of these images shows that the story text has a
significant and primary impact on the creation
and formation of the illustrations, and the artist
did not employ any visual elements arbitrarily or
based on personal imagination. Instead, all image
elements were created about the narrative text and
were influenced by cultural, political, and social
norms, and the lived experiences of people during
that era. Most elements, especially the emotional
states of the characters, which are considered the
main pretext of the images, were shaped under the
influence of the narrative text. Customs, religious
beliefs, superstitions, and daily life during that
period served as the most important factors in
creating the various details of the images, which
are not explicitly mentioned in the stories. This
aspect of the artistic work clearly illustrates the
deep connection between folklore culture and

society.
Keywords: [llustration, Lithography, Delle
Mokhtar, Evolutionary  Criticism

Table 1: Specifications of the Lithographed Book
"Delle and Mokhtar," 1330 AH (Source: Authors)
Figure 1: The caravanserai Woman with a Delle
(Anonymous, 1330: 2)

Figure 2: The First Encounter of Delle with
Mokhtar (Anonymous, 1330: 3)

Figure 3: The Beverage Seller with Mokhtar
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(Anonymous, 1330: 4)

Figure 4: The Arrival of the Horseman and the
Swordsmith at the Goldsmith's Shop (Anonymous,
1330: 6)

Figure 5: Mokhtar Tied by the Horseman and
Meeting the Horseman's Wife (Anonymous, 1330:
7)

Figure 6: Mokhtar Carrying the Chest on His
Shoulder (Anonymous, 1330: 9)

Figure 7: Mokhtar Being Executed by the King
(Anonymous, 1330: 9)

Figure 8: Delle with the Lady (Anonymous, 1330:
10)

Figure 9: Delle with the Young Money Changer
(Anonymous, 1330: 11)

Figure 10: The Money Changer Undressing with
the Lady (Anonymous, 1330: 12)

Figure 11: Delle and Zobeida Khatoon (Anonymous,
1330:13)

Figure 12: The Group Bringing the Bound Money
Changer to the Shahrbn (Anonymous, 1330: 16)
Figure 13: The Gathering of People around the
Butcher (Anonymous, 1330: 17)

Figure 14: The Tooth Extraction of the masseur
by the Tooth Puller and Delle's Observation
(Anonymous, 1330: 19)

Figure 15: Delle with the Blind Man and the
Gathering of People Around Them (Anonymous,
1330: 21)

Figure 16: The Blind Man with Delle's Daughters
(Anonymous, 1330: 22)

Figure 17: The Blind Man, the Money Changer,
Delle, and His Servant (Anonymous, 1330: 24)
Figure 18: Delle and the Jeweler's Son (Anonymous,
1330:25)

Figure 19: Abu Nawas with Delle (Anonymous,
1330: 27)

Figure 20: Delle Riding on an Elephant with Girls
and Servants in Front (Anonymous, 1330: 28)
Figure 21: The Naked Man and the Women
Around Him (Anonymous, 1330: 30)
Figure 22: The Carrying of Delle (Anonymous,
1330: 34)

Figure 23: The Khorasani Man Carrying Delle on
His Shoulders (Anonymous, 1330: 36)
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Figure 1: The caravanserai Woman with a Delle (Anonymous, 1330:
2)
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Figure 3: The Beverage Seller with Mokhtar (Anonymous, 1330: 4)
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Figure 2: The First Encounter of Delle with Mokhtar (Anonymous,
1330: 3)
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Figure 4: The Arrival of the Horseman and the Swordsmith at the
Goldsmith’s Shop (Anonymous, 1330: 6)
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Figure 6: Mokhtar Carrying the Chest on His Shoulder (Anonymous,
1330: 9)
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Figure 5: Mokhtar Tied by the Horseman and Meeting the Horseman’s
Wife (Anonymous, 1330: 7)
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Figure 7: Mokhtar Being Executed by the King (Anonymous, 1330: 9)
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Figure 9: Delle with the Young Money Changer (Anonymous, 1330:
1)
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Figure 8: Delle with the Lady (Anonymous, 1330: 10)
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Figure 11: Delle and Zobeida Khatoon (Anonymous, 1330: 13)
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Figure 10: The Money Changer Undressing with the Lady
(Anonymous, 1330: 12)
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Figure 12: The Group Bringing the Bound Money Changer to the
Shahrbn (Anonymous, 1330: 16)
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Figure 13: The Gathering of People around the Butcher (Anonymous,
1330: 17)
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Figure 15: Delle with the Blind Man and the Gathering of People
Around Them (Anonymous, 1330: 21)
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and Delle’s Observation (Anonymous, 1330: 19)
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Figure 17: The Blind Man, the Money Changer, Delle, and His Servant
(Anonymous, 1330: 24)
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Figure 16: The Blind Man with Delle’s Daughters (Anonymous, 1330:
22)
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Figure 18: Delle and the Jeweler’s Son (Anonymous, 1330: 25)
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Figure 20: Delle Riding on an Elephant with Girls and Servants in
Front (Anonymous, 1330: 28)

Ul B oo aS (881,08 ol o aieyian ygad oyl jo
oo Lol ilan ads oS ey il a4l oliwls
g 00 gaslaaliS s ciiy ,yaS glaglasS sl
Ul oS pig i olinbasl ceLg e (ruiz
20aed 40 Slod)S (g ol 0y 0 4S5 (g die sz g
2w Aigyia (Oliwlo (e o L .ctwl sasd oo S
olaiogsaS 8Ll ol 63U plia g Mo g ogS i aiils
el o lgus atdlosanSo jugnias cawleyab gagSen
(5= hb )3 g eyt Ul s=Blg 3lasl 51,582 6S 9 5y o )]
S oLlooha 5 o, JSes ] ki3S
o an b g saiey Ll (i jo a S il (goloss |
)Wbouﬂ;9omew M\@L&wogm
polei wl Sy gy jlads og & o S plai.og i
g gsiallbgaslo oluan awdl 55 lelle aslan,S
s gilwlas.asleSys oo le o wdan (ols e iy

el a8 S eyg o lan Sy e e Sl

9l 955 0 9 diays op0
oo gl ads s (suiz aS il sadl (i aalol o

U ool 93055 |0 gl g pians y gy dols (0 a SesS
olan g o Jlxings wlg gl .o p))iSo ealy 5l8Ya ), 8
L lgmyan ol d y v o) g cings glacebolo 58550
s slaal g iloy edd .o Sluac s ael aslgs
Lacsys ol Sos )L SheaS g caigs i e ae
2395l ads LB aSaagsasol aeliaS ulgigl.aigi

09 0gad) gy asds o5 idn g caal

PV AP olicol) ado b (wlgignl V4 jguas
Figure 19: Abu Nawas with Delle (Anonymous, 1330: 27)
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Figure 22: The Carrying of Delle (Anonymous, 1330: 34)
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Figure 21: The Naked Man and the Women Around Him (Anonymous,
1330: 30)
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Figure 23: The Khorasani Man Carrying Delle on His Shoulders (Anonymous, 1330: 36
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Abstract

Problem Statement: Painting is one of the quintessential Iranian arts, possessing its own
unique allure and worldview. This art form, beyond its beauty, carries symbolic and
exemplary qualities that allow one to grasp the essence of various shapes and phenomena.
Iranian painting also reflects tangible and material forms on the canvas, and in recent
decades, Eastern depictions—especially those from [ran—have attracted the attention of
art scholars from both the West and the East. When the Qajar dynasty fell and the Pahlavi
dynasty rose to power, significant social and cultural transformations occurred in Iran,
including notable developments in art and painting. During this period, Painting displayed
a new dimension, showcasing the skills and humility of artists who dedicated their lives to
art, pursuing creativity rather than material gain. Their achievements, marked by years
of effort and the activation of their creative abilities, manifest as enduring works of this
calming and authentic Iranian art.

Contemporary Painting, by its very nature, looks to the past. Artists associated with this
movement have sought to align their work with contemporary tastes while incorporating
new features into their creations. A closer examination of the works of contemporary
miniature artists reveals differences in how they employ traditional elements of Painting
in their compositions, yet it is evident that traditional elements are still present. The
departure from strict traditional principles has led to a visual diversity based on the
personal thoughts and contexts of the artists. Contemporary Iranian Painting, while
preserving Iranian traditions, also brings innovation, thus inheriting the rich artistic
heritage of this land while fostering significant transformations along the way.
Gestalt principles in visual perception enhance artists' self-awareness in their creations,
allowing them to simplify their works for the viewer’s mind. These principles significantly
aid in understanding the artwork through human cognition . This influence generates a
fascination by preemptively considering how artists can affect their audience, providing
tools for artists to astonish their viewers with visual tricks that are inherently present
in their perceptual processes (Shapourian, 2007). Nonetheless, the interpretation of
Gestalt theory in art and the elucidation of its laws and principles in visual perception



organization have increasingly  validated
this theory among theorists of visual arts.
The principles of Gestalt theory are based on
experiences in sensory perception and have been
closely associated with art and the artist since
the beginning. Emphasizing that most natural
phenomena cannot be adequately described
through componential analysis necessitates a
certain artistic vision of reality. What has drawn
artists' attention in Gestalt theory are the findings
and experiences that enhance the designer's and
artist's self-awareness in creating their works.
In this research, Majid Mehregan, a prominent
figure among contemporary miniature artists
with unique characteristics, will be selected for
study. What distinguishes him from his peers
is his novel and contemporary expression in
Iranian painting. Among his works, two pieces—
"Intimidation" and "Heirs of The province"—have
been chosen for an analysis of the components of
Gestalt theory, as they align more closely with the
principles of Gestalt theory in terms of composition
and the use of visual elements. This research
aims to conduct a deeper study with regard to the
components of Gestalt theory, thereby enhancing
the understanding of the culture and identity
of these works. Consequently, a comprehensive
and detailed study of these two pieces is deemed
necessary. Through this research, one can gain
insights into the relationships and elements
employed in these works and their compositions in
light of Gestalt theory. The results can benefit all
students, artists, and enthusiasts of contemporary
Painting.

Research questions: What are the principles of
Gestalt theory in two works by Majid Mehregan
titled “Intimidation” and “Heirs of The province
? What is the visual structure of these images
in terms of diversity, composition and aesthetics?
Research Methodology: This study focuses on two
works by Majid Mehregan titled “Intimidation”
and “Heirs of The province,” both of which
exhibit diverse visual effects and compositions.
The sample size for this research is specifically
limited to these two pieces. Data and necessary
documentation will be collected through content
analysis and a review of theoretical foundations.
The characteristics of Gestalt theory—including
figure-ground relationship, proximity, continuity,
overlap, and similarity in size and color—will be

analyzed in these two works. This analysis aims
to identify and deepen the understanding of how
visual perception is organized in these pieces and
its impact on the viewer's experience. Therefore,
the researcher will explore how visual elements
influence the audience's feelings and perceptions
using Gestalt principles, while also conducting a
structural and semantic analysis of these works.
Conclusion: Through the analysis of these two
workes, it became evident that Mehregan's
works incorporate naturalistic features such
as perspective, light, volumetric modeling,
and anatomy, which can be aligned with the
components of Gestalt theory. The present
research, by analyzing “Intimidation” and “Heirs
of The province” based on Gestalt principles,
indicates that the main elements of Gestalt theory
are observable in these works. However, the
degree of influence of each principle varies, and
different levels of prominence can be seen among
them. Thus, emphasizing one principle as the
most significant in these artworks is challenging
and not easily identifiable. Mehregan effectively
employs many of these principles in creating the
two pieces. For example, the principle of continuity
is clearly evident, manifested in geometric
forms throughout the images. The principle of
proximity (edge closeness) is utilized to some
extent in the works. Additionally, the principle of
completion and unity exhibits strong prominence,
and the artist consciously applies these principles,
contributing significantly to the success of the
pieces. The principle of proximity (contact) also
shows strong prominence in the works.

In general, it can be said that there is a relatively
high adherence to the principles of visual
perception from Gestalt theory in each piece,
assisting the viewer in better understanding
and connecting with the artwork. The use of
similar Gestalt principles—such as similarity in
dimensions, similarity in shape, proximity (edge
closeness and contact), continuity, completion,
and unity, along with the principle of common
fate—significantly enhances the visual success of
the artworks.

Keywords: Painting. Majid Mehrgan. Gestalt
theory. The artwork "Intimidation", The artwork
"Heirs of The Province"
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Figure 2. Gestalt Contact, "Heirs of The Province"
,by Majid Mehregan (Source: Authors)
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Figure 2. Gestalt Contact, “Heirs of The Province” by Majid Mehregan
(Source: Authors)
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Figure 1. Gestalt Figure and Ground, “Intimidation,” by Majid
Mehregan (Source: Authors)
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Figure 3, gestalt of form and context, image of Intimidation, by Majid
Mehrgan (source: Authors)
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Figure 5, gestalt of similarity in size, image of Intimidation, by Majid
Mehrgan (source: Authors)
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Figure 4, gestalt of similarity in size, image of Intimidation, by Majid
Mehrgan, (source: Authors)
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Figure 7, contact gestalt, image of Intimidation, by Majid Mehrgan,
(source: Authors)
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Figure 6, gestalt similarity in color, image of Intimidation, by Majid

Mehrgan (source: Authors)
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Figure 9, gestalt of continuity, image of Intimidation, by Majid
Mehrgan (source: Authors)
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Figure 10, gestalt of common destiny, image of Intimidation, by Majid
Mehrgan (source: Authors)
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Figure 8, gestalt of integration, image of Intimidation, by Majid
Mehrgan (source: Authors)
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Figure 12, gestalt of shape and context, the image of Varasan Velayat,

by Majid Mehrgan (source: Authors)
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Figure 11, gestalt of the common area, image of Intimidation, by
Majid Mehrgan, (source: authors)
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Figure 14, contact gestalt, the image of Varasan Velayat, by Majid

Mehrgan (source: Authors)
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Figure 13, gestalt of similarity in size, the image of Varasan Velayat,
by Majid Mehrgan (source: authors)
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Figure 16, gestalt of integration,, the image of Varasan Velayat, by
Majid Mehrgan (source: Authors)
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Figure 15, overlapping gestalt, , the image of Varasan Velayat, by
Majid Mehrgan, (source: Aauthors)
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Figure 17, Gestalt Continuity, the image of Varasan Velayat, by Majid
Mehrgan, (source: Authors)
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Figure 18, gestalt of common destiny, the image of Varasan Velayat, by Majid Mehrgan, (source: Authors)
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Table 1, summary of the principles of Gestalt, image of Intimidation, by Majid Mehrgan,
(source: Authors)
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Table 2, summary of the principles of Gestalt, the image of Varasan Velayat, by Majid Mehrgan,
(source: authors)
Shiae sy Sl SsSr Ll ool |
LSy s
e aizey o st JISl o9y paseiie lo g3 sSa ! \/&%
U985 (510 S5) 01133590 bohs jlsolaiwl diyo; \)
o2 g)leis
L pu—
s b nilailon Liyas San Lao,Suy ajlail i) L, S0 SIS wlias Y
ez ealine s jllan, Sy obgile
6]/;99;&))\9w|amga@u\tma)iguuwgbga)mu;ha&))\ 2o, S0 s
ol saseslaitw] Logi ugss
b o T 398 L s (S Dlgse 0 S chgile S5
hiwgie D50 00 oy s 5l olaciand o - ad (Soop Oyolze W
558 D50 8000 355 glaciewd Lolad jo W joguas owolas
698 D50 000 Glbigyea sl s g Ol ol Grewd jo W jaguad Slbges
oo abile pl sl s g )lasl S (59 330 o )0 Hoban
Qg,wbn
YL D540(50 000 )50 (sl e yids o - 3,613
98 ol gl Sop s 50 1F g soSy | SobS 3
loa)Sy Jlsi gapb jligpan Shol ©llgeo
s | ediaSin sl for plaSa sk dem Sk | ppes | cliadSs | s | B
o8 ooy Sep yguo jl (g polic LIS cS)o g V7 ague gl 4
LS S
(59§ 01915-79'5)*“90]‘“‘3“60)5%3 \/\)JQJAJ ashio Y
LS S

09958 Jle Lol diwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Ag




o
L pu——

(u[i_u)& \_\_';La) AOS‘).Q/G M)J‘ edleasS dg@‘ L) L,U)lg ub)b 9 LJLC_)‘ LgLQa)SJ Lg,u,&u N ng
Table 3, Adapting the images of Intimidation and varesane velayat with the principles of Gestalt, by Majid Mehrgan, (source: Authors)
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Abstract

Problem Statement: The motif of flowers and birds has consistently emerged as a significant
and enduring theme within the artistic expressions and creative imaginations of Iranian
artists throughout history. This theme is particularly pronounced in the realm of visual
arts, where it serves as a fundamental element across a wide range of artistic works.
By skillfully depicting flowers and birds in various forms of artistic creation—including
ceramics, metalwork, textiles, and an array of other crafts—artists endeavor to weave the
essence of nature into the fabric of their daily lives. This artistic endeavor reflects a deep-
seated aspiration to capture the concept of a paradise garden, symbolizing beauty and
tranquility. The profound and spiritual connection between birds and the notion of flight
has held significant importance in the collective consciousness of the Iranian people for
centuries, serving as a source of inspiration and contemplation.

In these artworks, birds symbolize not only flight and ascension but also the blossoming
of aspirations and hopes, representing powerful ideals of freedom and transcendence.
Conversely, flowers embody the concepts of flourishing and the inexorable passage of
time, reminding viewers of the cyclical nature of life and the beauty that unfolds within
it. The thematic focus of paintings featuring flowers and birds typically revolves around
intricate floral designs and avian subjects. These compositions are often enhanced by the
inclusion of insects, such as bees and butterflies, adding layers of complexity and vibrancy
to the overall aesthetic. The presence of these additional elements enriches the narrative of
the artwork, inviting viewers to engage more deeply with the themes presented.

In this distinctive painting style, flowers and birds are portrayed with meticulous attention
to detail, showcasing characteristics that are easily recognizable. This demonstrates a
high level of accuracy in both botanical and avian anatomy. However, it is important to
note that these elements do not exist in nature in the exact manner they are represented
in the artworks. This artistic choice reflects the unique aesthetic sensibilities and tastes
of the artist, who skillfully transforms their love for nature and artistry into beautiful
abstractions. The result is a captivating depiction of details that elicit admiration and
wonder. This characteristic is particularly evident throughout the rich tradition of
miniature painting that flourished in earlier periods of Iranian art.



Artists from these historical periods often
engaged in the practice of simplifying forms
before embellishing them, creating essential and
quintessential images that evoke an intuitive
sense of the divine realm. Flowers and birds,
as tangible manifestations of the natural world,
can emerge from the mental and imaginative
landscapes of artists while simultaneously
reflecting the realities of nature. This interplay
between imagination and reality creates a unique
artistic beauty that was especially prominent
during the Zand and Qajar periods. During these
times, many artists embraced this particular
painting style, contributing to its evolution and
popularity.

One notable figure who stands out in this artistic
domain is Mirza Aqga Imamii. He not only achieved
considerable fame and recognition within this
field but also played a pivotal role in inspiring and
mentoring a generation of great artists, including
Hossein Eslamin and Mahmoud Farshchian. This
research aims to delve into and elucidate the
visual elements present in five specific works of
Mirza Aga Imamii's flower and bird paintings.
Additionally, it seeks to provide a comprehensive
description of the visual components of these
selected works. By doing so, this study will
contribute to a deeper understanding of the
aesthetics and artistic principles that underpin
these remarkable artworks, ultimately fostering a
greater appreciation for the richness and diversity
of Iranian art.

Research Questions: This study seeks to address
two fundamental questions: What visual
components are present in Mirza Aga Imamii's
flower and bird works? What similarities and
differences do the flowers and birds in the five
selected study works have with the visual elements
found in nature?

Research Methodology: This study employs a
descriptive-analytical approach grounded in
historical research methodologies. The data
analysis is conducted qualitatively, utilizing
information gathered from a variety of library
and internet resources. To maintain a focused
and concise examination, five distinct works
from Mirza Aqa Imamii's flower and bird series
have been purposefully selected for this research.
These selected works have not previously been the
subject of

extensive study and possess unique characteristics
that have received little scholarly attention
regarding the understanding of their structural
elements; thus, the necessity for this research
is established. This investigation adopts a
structuralist approach, allowing for a detailed
exploration of the visual and thematic components
present in the artworks.

Conclusion: Based on the research conducted, it
can be inferred that the roots of flower and bird
art in Iranian culture can be traced back to the
7th and 8th centuries. This artistic tradition
began its evolutionary development during the
Safavid period and reached its zenith in the Zand
and Qajar eras. Mirza Aga Imamii emerges as
a distinguished artist who has created lasting
and impactful works within this particular
artistic style. Notably, he possesses expertise
in a variety of artistic disciplines, including
gilding, illumination, miniature painting,
lacquer works, carpet design, and more. These
unique characteristics in his artistic activities
and creations set him apart from many of his
contemporaries, establishing him as a significant
figure in the history of Iranian art.

In addressing the research questions posed at the
outset, it can be stated that Mirza Aqa Imamii's
flower and bird works, primarily executed in
the lacquer style during the Qajar period, were
also rendered in watercolor. His flower and
bird artworks feature a limited yet harmonious
color palette, skillfully combined with white
and soft chiaroscuro effects to create depth
and dimension. The compositions often include
cherry and hazelnut blossoms depicted at the top
of the works, while rose petals are prominently
featured in the center. Additionally, flowers such
as hyacinths, wild roses, and irises are illustrated
on either the left or right sides of the pieces. At the
bottom of the artwork, one can find depictions of
apple blossoms, primroses, and star flowers, all
contributing to the overall composition.

Each artwork typically includes two or three
birds, arranged in compositions that are
scattered, bushy, and vertical in nature, creating
a dynamic visual experience for the viewer. The
examined works exhibit a completely balanced
composition, with equal attention given to both
positive and negative space, ensuring a sense of
harmony throughout. Warm and inviting colors
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are predominantly employed in the backgrounds,
enhancing the overall aesthetic appeal. Key visual
elements such as balance, order, semi-symmetry,
stability, simplicity, harmony, decisiveness, and
multi-element composition are effectively utilized
throughout these artworks. The examined pieces
reflect natural examples, drawing inspiration from
the beauty of nature, thus resembling realistic
representations that resonate with viewers on
multiple levels.

Keywords: flower, bird, Mirza Aqa Imamii, flower
and bird, [ranian painting, visual components
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Image3: Herat school painting, 9th century (5% (Yo \WAFsologi)

AH, size: 23.2 x 4.31 (ibid.: 64)i Image 2: Tree and bird, Herat school | Image 1: Male and female lion, Book of

painting, 9th century AH, (Shahdadi, | Animal Benefits, 7th century AH Size: 18.5 x
2014: 66) 14.5 cm. (Shahdadi, 1384: 70)
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Picture 6: Zarbaft silk fabric, first half of the 1lth century | Picture 5: Tree and chicken, Reza | Picture 4: Dem Junbank, Reza Abbasi,

(right). Silk fabric, Kashan, 1lth century (left). (Agenda, | Abbasi, 11th century AH, (ibid:74) | 11th century AH, (Shahdadi, 24:24

1385: 337) 2014)
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Picture 8: Lily flower, Mohammad Zaman, 11th century AH, (Shahdadi, | Picture 7: Tree and chicken, Shafi Abbasi, 11th century AH.
1384: 142) (ibid: 73)
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Table 7: Examining the way of space creation and arrangement of colors in 5 selected works of study (source: authors)
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Abstract

Introduction: The mace of Fereydun is recognized as a symbolic and important weapon
in the history of Iranian literature, culture, and art. This mace holds a special position
not only in literary and religious texts but also in ancient Iranian works, frequently
referenced throughout. Additionally, its depiction in numerous illustrations and visual
manuscripts highlights its key role in mythological and historical narratives. One of the
well-known illustrations that underscores the significance of this mace is the scene of
Zahhak’s execution, depicted in the Tahmasbi Shahnameh. In this illustration, Fereydun,
with power and bravery, holds the Bull-Headed mace in his hands, clearly demonstrating
his position as the conqueror of tyranny and oppression. In this context, a metallic,
handcrafted version of this mace is preserved in the Metropolitan Museum of Art in New
York, reflecting the art and craftsmanship of [ranians in past eras.

The visual similarities between the mace in the aforementioned illustration and the existing
example in the museum necessitate the current research to identify the commonalities and
differences between the Bull-Headed mace in these two artistic displays. Accordingly,
the fundamental question arises: How do the roles of Fereydun’s Bull-Headed mace in
the illustration of Zahhak’s execution (Tahmasbi Shahnameh) and the example number
36.25.1882 in the Metropolitan Museum of Art related to each other in terms of similarities
and differences?

To address this question, the study first describes the story of Fereydun and Zahhak and the
importance of the Bull-Headed mace in the Shahnameh. Then, the illustration of Zahhak’s
execution by Fereydun in the Tahmashi Shahnameh will be analyzed. Subsequently,
the Bull-Headed mace in the Metropolitan Museum of Art will be introduced in detail,
focusing on its structural features, construction techniques, and decorations. Finally, a
deeper examination and analysis of the Bull-Headed mace in the illustration of Zahhak’s
execution in the Tahmasbi Shahnameh and the metallic example in the Metropolitan
Museum will be conducted. This research can provide a better understanding of the
significance of this weapon and its historical mission in Iranian culture.

Research Methodology: The present study is conducted through the analysis of library



information and documentary data, employing a
descriptive-analytical and comparative approach.
The examined samples include the depiction of the
Bull-Headed mace in the illustration of Zahhak’s
execution from the Shahnameh of Shah Tahmasb
and the metallic mace located in the Metropolitan
Museum. The research is qualitative and carried
out through deductive reasoning.

By comparing and contrasting the two works, it
can be stated that the image of the Bull-Headed
mace in the illustration is depicted in a golden
color, while the Qajar sample is made of iron
and has a darker color. The illustration features
the mace in a uniform golden hue, whereas the
metallic example is two-toned, with golden
decorations around the animal’s head and face.
Overall, the two works are quite similar in
form. The neck of the mace in the illustration is
depicted as longer, while the neck of the bull in
the metallic sample is shorter. The horns of the
mace in the illustration are shorter and fuller,
while the horns of the metallic sample are longer,
thinner, and have decorative grooves. The ears
of the mace in the illustration are drooping
and angled downwards, whereas the ears of the
metallic sample are straight and perpendicular to
the head.

The illustration was created during the Safavid
period, while the metallic mace, according to
museum experts, dates back to the Qajar era. The
date inscribed on the work indicates the Safavid
era. Given that the date on the mace shows 951
AH, and the illustration and preparation of the
Tahmasbi manuscript were completed around
984 AH, it appears that both works were created
within a similar timeframe. This raises two
possibilities: either the museum experts are
mistaken about the Qajar origin of the mace, or the
Qajar craftsman not only viewed the illustration
carefully but also knew the completion date of the
manuscript, crafting the mace shortly thereafter.
Considering that the Tahmasbi Shahnameh
was presented to the Ottoman court around 980
AH, coinciding with Sultan Selim’s ascension
during the Safavid period, it remained largely
inaccessible until the early 20th century. After
this time, widespread access to this manuscript
and its illustrations would have been unlikely for
anIranian artist. Therefore, the second hypothesis
is less plausible, reinforcing the idea that the

museum experts might be mistaken about the
Qajar origin of the metallic mace, suggesting that
this piece was created during the Safavid period,
directly inspired by the texts and illustrations,
and presented to the Shah. The name of Shah
Abbas is also visible in the piece.

It’s important to note that the illustrators depicted
the mace by ancient texts, coloring it golden.
Generally, weapons were made of iron and steel
with dark colors due to their functional importance
in terms of durability and strength; however,
bronze examples (with yellow and golden tones)
also exist. The mace in the illustration appears
golden, suggesting a golden material to the viewer.
It seems that the golden color of the mace in the
illustration either indicates a bronze-like nature
or was chosen to attract more attention due to its
symbolic significance, emphasizing the presence
of this weapon in Fereydun’s hands. Perhaps what
the illustrator depicted was an iron mace with a
completely gold-plated body, resembling a real
sample that is no longer available. It seems more
logical and acceptable to attribute a bronze-like
nature with yellow and golden hues to the mace.
Key words: Bull-Headed mace , Tahmasp’s
Shahnameh, Scene of Zahak’s Hanging
Mlustration,  Metalwork,  weapon.

Diagram 1: Specifications and Features of the
Shahnameh of Tahmasbi, Source: (Authors)
Diagram 2: Specifications and Features of the
[lustration of the Hanging of Zahhak in the
Shahnameh of Tahmasbi, Source: (Authors)
Figure 1: The Illustration of the Scene Depicting
the Capturing of Zahhak by Fereydun, by Mir
Seyyed Ali, 24th Assembly, Shahnameh of
Tahmasbi. Source: (Rajabi et al., 2013: 67)
Figure 2: Details and Image of the Gausar Mace
in the Illustration of the Capturing of Zahhak
by Fereydun, by Mir Seyyed Ali, 24th Assembly,
Shahnameh of Tahmashi. Source: (Rajabi et al.,
2013, p. 67)

Figure 3: Bull-Headed Mace, 19th Century, Qajar
Period, Steel and Gold, Size: 82.6 cm. Source: The
Metropolitan Museum of Art site (https://www.
metmuseum.org).

Table 1: Examination of the Gausar Mace in the
Metropolitan Museum from Various Aspects
Table 2: Analysis and Comparison of the Gausar
Mace in the Illustration of the Hanging of Zahhak
and the Sample in the Metropolitan Museum
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Diagram 3: Analysis of the Similarities and
Differences of the Bull-Headed Mace in the
[lustration of the Hanging of Zahhak and the
Sample in the Metropolitan Museum. Source:
(Authors)
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Diagram 1: Specifications and Features of the Shahnameh of Tahmasbi, Source: (Authors)
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Figure 1: The Ilustration of the Scene Depicting the Capturing of Zahhak by Fereydun, by Mir Seyyed Ali, 24th Assembly, Shahnameh of
Tahmasbi. Source: (Rajabi et al., 2013, p. 67)
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Diagram 2: Specifications and Features of the Illustration of the Hanging of Zahhak in the Shahnameh of Tahmasbi, Source: (Authors)
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Figure 2: Details of Image of the Gausar Mace in the [llustration

of the Capturing of Zahhak by Fereydun, by Mir Seyyed Ali, 24th
Assembly, Shahnameh of Tahmasbi. Source: (Rajabi et al., 2013: 67)
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Figure 3: Bull-Headed Mace, 19th Century, Qajar Period, Steel and Gold, Size: 82.6 cm. Source: (https://www.metmuseum.org)
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Table 1: Examination of the Bull-Headed Mace in the Metropolitan Museum from Various Aspects (https://www.metmuseum.org)
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Table 2: Analysis and Comparison of the Gausar Mace in the Illustration of the Hanging of Zahhak and the Sample in the Metropolitan
Museum
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Figure 2: Details of Image of the Gausar Mace in the Illustration of the Capturing of Zahhak by Fereydun, by Mir Seyyed Ali,
24th Assembly, Shahnameh of Tahmasbi. Source: (Rajabi et al., 2013: 67)
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Figures 4, 5, and 6: Gausar Mace, Three-Quarter View, Side View, and Back View of the Artifact. Source:)https://www.
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Abstract

Problem Statement: In recent years, contemporary Iranian art, particularly sculpture, has
experienced significant transformations. Contemporary artists have created mixed-media
tigurative works using innovative techniques and diverse materials, focusing not only on
aesthetic aspects but also on a profound exploration of social and cultural themes. One of
the central topics in these works is the hero subject, which emerges as a symbol of identity,
resistance, and struggle against social and political challenges.

Mikhail Bakhtin, a prominent Russian theorist, introduced the concept of “dialogue” as
one of the fundamental pillars for understanding and interpreting texts. He posited that
every artwork is shaped within a specific social and cultural context and gains meaning
through interactions among various characters and voices. In this regard, the mixed
media figurative sculptures of contemporary Iranian artists also function as dialogic
texts, where the hero subject serves as a central character interacting with other elements
and social concepts. These interactions particularly reveal new dimensions of identity and
heroism within the cultural and historical contexts of Iran.

Analyzing the hero subject in these works allows us to explore how different identities and
social challenges are represented in contemporary Iranian society. Artists utilize mixed
media techniques to create images that not only attend to aesthetics but also serve as tools
for expressing social protests and concerns. Especially in the 1990s, these works reflect
the social and political changes in Iran, examining new heroes and diverse narratives of
national and cultural identity.

In the contemporary world, where artists utilize various media to express their ideas, the
significance of the human being as a subject and the understanding of the components of
their lived experiences become essential. These elements gain artistic credibility within the
artist’s creative universe. Despite facing limitations in their artistic endeavors, sculptors
have adopted diverse artistic methods and media to represent their social and ideological
concerns. This plays a crucial role in the reading and interpretation of their works.

The focus of this research is to understand the visual components of mixed media as a
distinct medium in contemporary art. Building on these differences, we will identify the key
elements of the author’s experiences that shape the artwork as a hero and its confrontation



with the author as a subject. To this end, before
delving into the analysis of the artworks, we
will introduce Bakhtin’s approach and review
his key components to discern the characteristics
and boundaries of the author as a hero. We will
explore how the author is manifested in the hero
subjects of contemporary Iranian artists’ mixed
media figurative sculptures.

Research Question: How is the author manifested
through heroic subjects in the contemporary
Iranian mixed media figurative sculptures?
Research Methodology: Research Methodology:
This paper employs a descriptive-analytical
approach to examine the “subject” in mixed-
media figurative sculptures, starting with
Bakhtin’s framework. We exclude works without
thorough information, focusing on those that
exemplify figurative forms in mixed media. Our
selection prioritizes contemporary, innovative
pieces and includes six works by Iranian sculptors
from the 1990s, highlighting the human aspect.
We analyze these through Bakhtin’s concepts of
“hero” and “author,” exploring both the external
and internal experiences of the subject. By
describing these mixed-media works, we aim to
reveal the characteristics of the author and hero
in their experiences.

Conclusion: This research employs Bakhtinian
concepts to study and interpret mixed media
works, focusing on both the internal and external
experiences of the subject. Consequently, the
hero, as a subject, derives its value and meaning
from the author’s perspective. The author’s lived
experiences in creating these works are essential,
as humans are inherently meaning-making
beings. It is through dialogue with the other that
individuals become aware of their value and
significance.

By examining the works as the hero created
by the author, we recognize the undeniable
relationship between the hero and the author in
the lived experiences of the subject, both within
and beyond its boundaries. The author, through
their aesthetic creations, places the subject about
the other within their lived life. This relationship
is critical for the subject to attain awareness and
understanding of its value and identity throughout
the experience. Thus, the subject, as embodied in
the form of the hero, derives its credibility from
both the author and the other present in their

lived experience. Likewise, through the author’s
diverse materials, the mixed media works bridge
the boundaries between internal and external
experiences.

The author, as a Bakhtinian subject, navigates
their lived experience, recognizing both outer and
inner boundaries, and embodies action in the
form of a hero. In these works, the author allows
the hero to narrate their story, while at the same
time, the author may step into the role of the hero.
In this way, the entirety of the hero’s experience
and life is valued, with the author adopting an
external perspective towards the hero.

In these works, the human body is regarded as a
vital element, enabling the subject to understand
itself from both its perspective and that of the other.
Within the research works, the hero legitimizes
their lived experience, and at times, the roles
of the hero and the author exchange, revealing
unique occurrences from external boundaries
and within the author’s internal experience.
In some works, the author personifies the hero,
showcasing both outer and inner boundaries
in the reflection of their lived experiences. The
external form of these works acquires meaning
through the author’s experiences, both internally
and through interactions with others, conveying
deeper content. Thus, the representation of the
hero enhances the understanding of the author’s
internal and external actions, aligning the
author’s perspective with their awareness of their
boundaries.

Consequently, the author portrays every internal
and external experience through the hero, using
various forms in each instance to express their
intended meaning relative to the temporal and
spatial contexts of both the subject and the other.
The author is intertwined with the hero and
their lived experience; the influence of the other
in the outer and inner boundaries of the author’s
hero—and the events that emerge between their
consciousness and that of the other—are illustrated
as significant occurrences.

Keywords: Subject, Author, Bakhtin, Mixed Media
Figurative Sculptures, Contemporary Iranian
Artists
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Figure 1: I Am an Ice Cream, 2012, Nastaran Safaei, Mixed Media,
170 x 45 x 45 cm, Artist’s Private Collection (URL1).
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Figure 2: A Skin of Its Own, 2018, Maryam Kouhestani, Mixed
Media, 85 x 50 x 37 cm, Didi Museum (URLZ2).
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Figure 3: Self-Destruction, 2015, Mohamad Hossein Gholamzadeh,

Mixed Media, 70 x 83 x 57 cm, Artist’s Private Collection (URL3)
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Figure 4: Spirit, 2021, Raana Dehghan, Mixed Media, 55 x 50 x 110
cm, Artist’s Private Collection (URI4).
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Figure 5: Untitled, 2021, Saba Masoumian, Mixed Media, 35 x 60
cm, Artist’s Private Collection (URL5)
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Figure 6: Whisper, 2020, Mchammad Alizadeh, Mixed Media, 26 x
23 x 21 cm, Artist’s Private Collection (URL6)
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Table 1: The Experience of the Heroic Subject in the Figurative Mixed Media Sculptures of Contemporary Iranian Artists (20112021-).
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Abstract

Problem Statement: The rich heritage of Persian literature has been transmitted to current
generations through manuscripts. The art of language and writing, along with the
decoration and illustration of books, has continually evolved and expanded throughout
the tumultuous history of this land. In Iranian history, the epics of heroes and champions,
both in ancient myths and in historical events, have played a significant role. These epics
serve as narrators of Iranian history, culture, and rituals, depicting the courageous deeds,
battles, joys, and sorrows of men who embody remarkable human qualities.

Lyric poetry is also considered one of the most influential and widely appreciated genres
of Persian literature. Its longevity and breadth are such that it is nearly impossible to find
any literary text that is not infused with elements of lyricism. This genre expresses the
personal emotions and feelings of the poet, addressing themes such as love, friendship,
and human suffering. A distinguishing characteristic of this type of literature is the
predominance of emotional and sentimental elements over other poetic aspects; the deeper
the poet's emotions and the more delicate their feelings, the more impactful and appealing
their words become. As the oldest and purest form of literature, lyric poetry possesses a
more prominent poetic quality and is recognized for its rich imagination.

Moreover, clothing, much like art, is recognized as a symbol of the personality and
cultural identity of each nation and community, reflecting adherence to customs and a
desire for cultural independence. From the dawn of history, art has served humanity and
has been linked to both the inner and outer worlds of individuals. Clothing, as the closest
element to the human body, has had a significant influence on art and culture while
also being influenced by them. The type of attire not only signifies cultural identity but
also represents the historical experiences and thoughts of different communities (Wilcox,
2012, p. 5). Analyzing the history of clothing without considering the civilization, social
history, and beliefs of humanity is not feasible. Thus, it is essential to take a look at the
political and social history of humans to understand the transformations in the clothing
of the Iranian people.

During the Buyid period, the flourishing production of silk textiles transformed fabrics



into valuable commodities in Iran. Written
records and archaeological evidence indicate that
during this time, silk fabrics were woven with
decorations featuring animal and plant motifs as
well as Kufic inscriptions (Zarei Khalili, 2020).
Generally, the 4th century AH (10th century
CE) is recognized as one of the most significant
periods of social and cultural transformations in
Iranian history. This era of Islamic history holds
a special place, particularly among historical
research (Mousavi Bejnordi, 1995, pp. 639-640).
They were the first government to fulfill the
aspirations of many Iranian princes and gain
control over the Abbasid Caliphate. The Buyid
period is considered one of the most important
eras in the foundational structure of Iranian-
Islamic civilization, with some viewing it as part
of the "Islamic Renaissance."

In this research, we will first collect textiles from
the Buyid period, and then, with an emphasis
on epic and lyric themes, categorize the images
and examine the structural characteristics
of the garments depicted. A comprehensive
reconstruction of this period is a challenging task
that requires mastery of various fields; however,
understanding the diverse themes that have been
passed down to us from the past is a crucial step
in this endeavor.

Research Methodology: [n this study, data
analysis was conducted qualitatively. To achieve
the main indicators of the research, data, and
information related to the attire of the Buyid period
were collected from various sources, including
books, academic articles, and illustrations. After
gathering the data, key components and concepts
were identified and categorized. This process
involved recognizing the characteristics and
capabilities of each element, which contributed
to a deeper understanding of the subject. Based
on the categorizations, tables were designed
to systematically present the features and
components of the garments, which served as
tools for qualitative data analysis. The images
of the garments from the Buyid period were also
included in these tables and analyzed, focusing
on the epic and lyrical themes in the design and
motifs of the clothing. Following the categorization
and organization of the data, the collected
information was evaluated, with efforts made to
uncover unknowns and thoroughly examine the

objectives and questions of the research. This
methodology allows for a comprehensive and in-
depth exploration of the epic and lyrical themes in
the garments illustrated in Islamic art, as well as
the analysis of the interconnections between art,
literature, and culture.

Conclusion: One of the most valuable ancient
arts of the Iranians is weaving, which employs a
variety of decorative themes. All remaining textiles
from the Buyid and Seljuk periods reflect artists'
mastery at that time in expressing their thoughts
and ideas. Silk textiles are significant evidence
of the thriving weaving industry in design and
fabric production. Skilled weavers of these textiles
demonstrated a profound understanding of
various subjects and exhibited great skill in using
weaving techniques. The motifs of these silk
textiles highlight the importance of symbols in
artistic works. The presence of decorative elements
within geometric and circular frames, as well as
the use of motifs depicting mythical creatures and
animals, are notable characteristics of Sassanian
art that can also be observed in these works.
Various human forms, real or imaginary, are
identifiable in these weavings. For example,
there are creatures such as lions with human
heads, as well as human motifs with narrative
themes present in the fabrics. Artists aimed to
convey specific objectives through these motifs;
in many textiles, images resembling paintings
depict various scenes in great detail. These works
employ diverse visual systems. Some decorative
elements of these textiles carry spiritual and
symbolic meanings, with animals and humans
arranged harmoniously. In the collection of
works, three images of human motifs on textiles
were examined, prominently featuring male
figures. The images obtained, which mostly
depict scenes of banquets, battles, and hunts,
have been executed using various techniques.
The decorations in these works possess symbolic
meanings and are not merely decorative; rather,
they are harmonized with the overall structure.
Generally, the primary motifs used are geometric,
including circular, oblique, triangular, and cubic
lines depicted on the surface of the garments.
The human figures dominate the composition
and are often used in circular, triangular, and
symmetrical arrangements, expressed in a rigid
and emotionless manner, reflecting narratives
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from the Shahnameh (such as the story of
Zahhak). The prevailing theme is epic, derived
from concepts such as objectivity, authority,
and simplicity, with hyperbole and exaggeration
being other notable characteristics. Moreover, the
elements of stability, strength, and a primitive,
harsh quality are evident throughout
Keywords: Buyid, Epic Themes, Lyric Themes,
Garments
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Table 1. Figure 1 - Textile with Human Motifs
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Table 2. Figure 2 - Textile with Human Motif
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Table 3. Figure 3 - Textile with Human Motifs
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