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Abstract

Problem Statement: “Love” has always been one of the fundamental themes of Iranian
culture and art, as evidenced by numerous literary works and artistic productions
throughout history. Persian literature is replete with romantic themes, often imbued with
sacred, mysterious aspects and rich in metaphorical language. Two major treasures of
Persian literature, namely Shahnameh by Hakim Abolgasem Ferdowsi and Khamseh by
Nezami Ganjavi, each in their way, have addressed the theme of love within the mythological
and ancient narratives they have left for us, expressing both its beauties and difficulties
in their poems.: Accordingly, it appears that Iranian miniature painting, which has
flourished in conjunction with Persian literature, also displays distinctive features in its
visual depiction of romantic themes compared to other subjects. Furthermore, considering
that a significant portion of Iranian miniature painting, especially during the Safavid
period, is devoted to illustrating these two important Persian literary works—Shahnameh
and Khamseh—

During the Safavid period, particularly under the rule of Shah Ismail I in 928 AH (1521
CE), the royal workshop in Tabriz, with the presence of many contemporary artists,
reached its peak of flourishing, producing copies of Shahnameh and Khamseh. Some of
the miniatures in these precious manuscripts are dedicated to illustrating love stories,
including miniatures such as “Zal and Rudabeh” and “Rostam and Tahmineh” in
Ferdowsi's Shahnameh, and “Layla and Majnun” and “Khosrow and Shirin” in Nezami’s
Khamseh. Therefore, the main issue of this research is to explore the relationship between
Ferdowsi and Nezami’s narratives and what has been visually depicted in the mentioned
miniatures.

The importance of addressing subjects such as Iranian miniature painting and Persian
literature lies in their significant impact on the form and content of Iranian culture,
inspiring many artists and craftsmen throughout various historical periods. In the fields
of graphic design and illustration as well, studying the relationship between text and
image in Iranian miniature painting can contribute to the generation of creative ideas
for producing works rooted in Iranian culture. Therefore, examining the relationship
between text and image in Safavid period miniatures can be beneficial in achieving this
goal.

Research Objective: The present research aims to investigate and understand the



relationship between text and image in miniatures
dealing with romantic themes during the Safavid
period.

Research Question: What relationship exists
between the narrative text and the images in the
Safavid period miniatures dedicated to romantic
themes?

Research Methodology: This research falls within
the realm of qualitative studies and is conducted
using a descriptive-analytical method. Data
collection is carried out through library studies,
internet research, and observation of Safavid-era
miniatures with romantic themes.

The selected examples for analysis in this article
are: “Majnun Brought in Chains to Layla’s Tent”
by Mir Sayyid Ali, “Khosrow Seeing Shirin at the
Spring” attributed to Mir Musavvir, “Tahmineh
Approaching Rostam’s Bed” attributed to Mir
Musavvir, “Zal and Rudabeh” by Sadiq Beg, “Zal
and Rudabeh” attributed to Shaykhzada, “The
Last Meeting of Layla and Majnun in the Desert”
attributed to Qasim Ali, and “Majnun Visiting
Layla’s Home” attributed to Muzaffar Ali.

In analyzing these miniatures, an accurate
description of the scene and the ongoing events
within the paintingis first provided, followed by an
examination of the characteristics of the depicted
characters. Subsequently, relevant excerpts from
the mnarrative texts (Ferdowsi’s Shahnameh
and Nezami’'s Khamseh) are presented, and the
correspondence between the text and the image is
analyzed, focusing on the extent of the illustrator’s
fidelity to the poets’ narratives.

Conclusion: In this study, seven Safavid-era
miniatures dealing with romantic themes from
Nezami’s Khamseh and Ferdowsi’'s Shahnameh
have been selected and subjected to detailed
analysis among many similar works.

The results indicate that in these miniatures (and
other similar ones), significant effort has been
made to remain faithful to the original texts. The
illustrators have generally aimed to reflect the
mood and atmosphere of each romantic narrative
through their composition and setting choices,
selection of color palettes, shading, and depiction
of the character’s emotional states.

Thus, it can be said that the relationship between
textand image in Safavid romantic miniatures has
been considered both formally and symbolically,
and the approach to visual elements differs

fundamentally from that seen in battle scenes or
festive miniatures.

Moreover, it can be stated that these miniatures
possess great delicacy, with their common feature
being the presentation of a gentle and pleasant
visual interpretation of the romantic narratives of
Ferdowsi and Nezami. However, some differences
can also be observed.

Some of these differences stem from stylistic
aspects related to the different schools of miniature
painting during the Safavid period. In each of the
various Safavid painting schools (Qazvin, Shiraz,
Tabriz, Mashhad, and Isfahan), unique visual
traditions and characteristics existed, and their
traces are discernible in the miniatures studied
in this research.

Furthermore, the personal perspectives of some
artists have played a significant role in shaping
these images. For instance, as discussed in the
analysis of Mir Sayyid Ali’s miniature depicting
“Majnun Visiting Layla’s Home,” it was noted that
the artist, due to his interest in portraying rural
and nomadic life, dedicated a significant portion
of the painting to depicting the occupations and
activities of nomads. Consequently, the characters
of Layla and Majnun, who hold central roles in
Nezami’s narrative, are depicted like other
figures, without special emphasis.

In contrast, in other miniatures analyzed in
this study—such as the two attributed to Mir
Musavvir, “Khosrow Seeing Shirin at the Spring”
and “Tahmineh Approaching Rostam’s Bed"—the
illustrator has focused all attention and emphasis
on the main characters and the pivotal action of
the narrative, avoiding the inclusion of elements
not mentioned in Khamseh or Shahnameh.
Ultimately, it can be concluded that Safavid
romantic miniatures, primarily based on
the stories of “Layla and Majnun,” “Khosrow
and Shirin” from Khamseh, and “Rostam
and Tahmineh” and “Zal and Rudabeh” from
Shahnameh, largely exhibit the same features
described by the poets. Just as the poetry of these
two great Persian poets is filled with metaphors
and linguistic subtleties, the miniatures related
to their works have transformed these metaphors
and subtleties into visual expressions that have
been preserved for posterity.

Keywords: Miniature Painting, Text-Image
Relationship, Romantic Themes, Safavid Era
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Image 3: The Meeting of Layla and Majnun, attributed to Qasim ‘Ali,
from Khamsa of Nizami, Safavid Period (Source: asia.si.edu)
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Mir Musavvir, from Khamsa of Nizami, Safavid Period (Source:
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Image 5: Tahmineh Approaching Rustam’s Bedside, attributed to
Mir Musavvir, from Ferdowsi’s Shahnameh, Safavid Period (Source:
Shahnameh.fitzmuseum.cam.ac.Uk)
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Image 6: The Meeting of Zal and Rudabeh, by Sadiq Beg, from the
Shahnameh of Shah Ismail I, Safavid Period (Source: wikimedia.org)
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Abstract
Problem Statement: Sheikh Farid al-Din Abu Hamid Muhammad Attar of Nishabur is

one of the eminent and illustrious mystics, Sufis, and poets of Persian literature. The
most important sources for our understanding of Attar are his own works. In the
Mukhtarnama (a collection of his quatrains), Attar’s definite and authenticated works
include Mukhtarnama, Asrar-nama, Magamat al-Tayur (Mantiq al-Tayr), Musibat-nama,
Tazkirat al-Awliya, and his Divan of ghazals and qasidas. Among these, Mantiq al-Tayr is
considered Attar’s most famous work and is regarded as one of the rare masterpieces of
mystical literature. However, illustrated versions and existing images from this book are
extremely rare.

The manuscript examined in this study is a copy of Mantiq al-Tayr, transcribed in 1261
AH (1845 CE), containing 4,603 verses in Persian along with ten paintings from the
Qajar period. The images are organized as follows: Praise of the Prophet Muhammad,
Seal of the Prophets (peace and blessings be upon him and his progeny), The virtues of
the Commander of the Faithful, Ali (may Allah ennoble his face), The story of Bilal, The
hoopoe encouraging all the birds to embark on the journey, The story of Sheikh San’an
traveling to Rome and falling in love with a Christian maiden, The tale of drinking a cup
from the hand of the Christian maiden, The story of Sheikh San’an tending swine, The
story of Sheikh San’an returning to the Christian maiden and her conversion to Islam,
The story of the daughter of Khosrow and the servant, The narrative of the birds” quest.
Until now, no research has been conducted regarding the origins of the illustration
production in this particular manuscript. Therefore, the central issue of the present
study is to respond to the question: to what extent were these illustrations influenced
by the poems, and to what degree did the anonymous illustrator adhere to the specific



points mentioned in the poems when creating the
images? In various historical periods, only a few
attempts at illustrating this mystical work have
been undertaken, each reflecting the social and
spiritual concerns of its era, thereby influencing
which parts of the stories were prioritized for
visual depiction. With respect to the illustrations
in this manuscript, it becomes easier to understand
which narratives drew particular attention during
the Qajar period.

In the present research, a detailed examination of
the pre-text (the poems) in terms of textual analysis
(the illustrations) has been conducted, along with
a focused study of visual characteristics such as
color usage, scene composition, and character
portrayal.

Research Objective: The objective of this study
is to explore the origins behind the creation of
the illustrations in the 1261 AH manuscript of
Mantiq al-Tayr (preserved in the National Library
under retrieval number 19039), with the aim of
investigating the representation and the degree
of visual discourse generated from the written
narrative, and examining the extent of the
illustrator’s fidelity to the pre-text based on the
framework of genetic criticism.

Research Question: The overarching research
question is centered on the extent to which the
illustrations of the 1261 AH manuscript preserved
the authenticity or altered the narrative discourse
of Mantiq al-Tayr in their visual representation.
In a more detailed approach, the study further
investigates how the pre-text influenced the final
illustrations, the nature of scene compositions, and
the depiction of the external features of characters
within this manuscript.

Research Methodology: The study employs a
descriptive-analytical method and, based on
the theoretical framework of genetic criticism,
examines the selected corpus (ten images).
Conclusion: Throughout different historical
periods, a few illustrated versions of Mantig al-
Tayr have been produced. The present research
focused on the illustrated 1261 AH manuscript
created during the Qajar period. In order to
understand the representation of the images in
this manuscript and to evaluate the illustrator’s
fidelity to the pre-text (the poems), the theory of
genetic criticism was adopted.

Based on the findings, it can be stated that the

anonymous illustrator of this manuscript was
familiar

with the visual principles of his time (the early
Qajar period) and incorporated the features
and stylistic characteristics of this era into his
illustrations. Moreover, by examining the images
and their corresponding poems, it becomes
evident that while the illustrations are generally
consistent with the narrative content of the poems,
the illustrator did not remain fully faithful to the
text in certain aspects, particularly in character
portrayal, the number of figures, scene setting,
and the depiction of emotional and physical states
of the characters.

The visual elements that contributed to the
differences between the pre-text and the visual
text, considering the era of creation, include the
following:

1- Observance of symmetry and mirror imaging
in composition,

2- Division of spatial settings into two parts,
upper and lower sections, and separation into
foreground and background planes in terms of
depth,

3-In the illustrations, multiple figures with
lower status are positioned in the background,
whereas individuals of higher rank are placed
in the foreground, reflecting the ambition and
power dynamics typical of depictions of kings
in this period. Despite the mystical nature of the
narratives, this hierarchical visual convention
has been maintained, with spiritually superior
figures placed prominently in the foreground,
4- In keeping with the common practice of this
period, most figures are inclined to the right side,
and in this manuscript, the main figure in each
illustration is located on the right side,

5- In the early illustrations, especially in interior
scenes, although window frames are depicted,
the background skies are rendered simply to
emphasize the characters, while the foregrounds
are illustrated with greater detail,

6- Early Qajar painters, influenced by aesthetic
ideals of literary beauty, portrayed poetically
inspired faces and physiques with a human-
centered perspective, thereby reinforcing their
connection to literary traditions. The anonymous
illustrator of this manuscript, being aware

7- of these aesthetic principles, also adhered
to them, thus maintaining harmony with the
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literary text,

8- Use of curtains and windows in the images to
suggest depth,

9- Symmetrical compositions conveying a sense
of calm and balance,

10- Suggestion of third-dimensional space
through the depiction of carpets, frames, and
background  landscapes,

11- Fine detailing in the rendering of small
elements,

12- Use of cool-warm color contrast: cooler hues
(such as blues) are employed in the upper parts
of images to enhance the sense of depth, while
warmer tones dominate the foregrounds,

13- Limited and repetitive color selection,
indicating the illustrator utilized a consistent
color palette across all illustrations,

14- Employment of various shades of cool blue to
evoke a sense of ambiguity and dreaminess,

15- Application of simple and minimal decorative
motifs, such as flowers, buds, and boteh-jegeh, on
clothing and carpets, reflecting the manuscript’s
mystical and spiritual themes.
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Image 1: In Praise of the Holy Prophet Muhammad (PBUH) (Attar,
1261 AH: 17)
Table 1: Comparative Analysis of the Praise of the Holy Prophet

Muhammad (PBUH) (Source: Authors)
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Image 2: On the Virtues of the Commander of the Faithful, Ali (AS)
(Attar, 1261 AH: 27)
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Table 2: Comparative Analysis of the Virtues of the Commander of the Faithful, Ali (AS) (Source: Authors)
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Table 3: Comparative Analysis of the Story of Bilal (Source: Authors)
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Image 4: On the Hoopoe Encouraging All the Birds (Attar, 1261 AH:

63)
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Table 4: Comparative Analysis of the Hoopoe Encouraging All the Birds (Source: Authors)
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Image 5: On the Story of Sheikh San’an Traveling to Rome and
Falling in Love with a Christian Maiden (Attar, 1261 AH: 77)
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Table 5: Comparative Analysis of the Story of Sheikh San’an Traveling to Rome and Falling in Love with a Christian Maiden (Source:

Authors)
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Image 6: The Story of Drinking a Cup from the Hand of the Christian
Maiden (Attar, 1261 AH: 85)
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Table 6: Comparative Analysis of the Story of Drinking a Cup from the Hand of the Christian Maiden (Source: Authors)
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Image 7: Sheikh San’an Tending Swine (Attar, 1261 AH: 89)
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Table 7: Comparative Analysis of Sheikh San’an Tending Swine (Source: Authors)
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Image 8: On Sheikh San’an’s Return to the Christian Maiden and Her Conversion to Islam (Attar, 1261 AH: 98)
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Image 9: The Story of the Daughter (Attar, 1261 AH: 244)
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Table 9: Comparative Analysis of the Story of the Daughter of Khosrow and the Servant (Source: Authors)
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Image 10: On the Narrative of the Birds (Attar, 1261 AH: 267)
Table 10: Comparative Analysis of the Narrative of the Birds (Source: Authors)
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Abstract

Problem Statement: In today’s world, what is increasingly accepted is the existence of an
intrinsic, harmonious order throughout the entire cosmos. Understanding and perceiving
this inner order requires the interconnection of knowledge, art, and mysticism through
imagination and creativity. Imagination, by liberating human thought from the bonds of
worldly attachments and emotions, paves the way for the recognition of pure truth — a core
teaching of divine religions, particularly emphasized in Islamic-Iranian mysticism. The
relative knowledge of pure truth, achieved through intuitive and mystical imagination,
leads to the comprehension of the harmony and beauty of the universe. This understanding
is only attainable through the imaginative perception of the interconnectedness of various
domains of existence. Intuitive and mystical imagination serves as the starting point for
discovering the higher realms and the profound consciousness of existence.

This notion has been significantly reflected in our art and literature, and it can be said
that only mystics and masters of the spiritual path have attained higher levels of mystical
imagination and relative knowledge of the pure truth.

As witnessed, art has also entered the realm of self-knowledge. Many artists strive to
express the chaotic, uncertain, fragile, and contradictory conditions of the contemporary
era through their works. It seems they hoped that by presenting these conditions in visible
forms and images, humanity could overcome such turmoil. No artist can create or engage
in artistic activity without the aesthetic values and standards of their time; the spirit is
deeply intertwined with the society and era. Achieving innovation in a work of art, in
another sense, means perceiving depths and meanings beyond the confines of time and
space — an essential condition for the endurance and permanence of art.

Research Objective: The objective of this study is to investigate the mystical thoughts of
Sohrab Sepehri in his Tree Trunk Paintings collection and to examine their connection
from the perspective of Ibn Arabi’s concept of creative imagination.

Research Question: Given the main research question, “How can the mystical thoughts of
Sohrab Sepehri be examined in his works from the perspective of Ibn Arabi’s creative
imagination?” the study is formulated accordingly.

Research Methodology: This research is fundamental in its aim and employs a mixed
methodology based on a descriptive-analytical nature with qualitative analysis, using
library resources for data collection.



In this article, alongside explaining Scohrab
Sepehri’'s mysticism and collecting the ideas
and views of Ibn Arabi, the study addresses the
influences absorbed by Sepehri’s works. It also
explores the mystical ideas, philosophical schools
of thought, and philosophies that impacted
Sepehri’s creations. By studying the symbolic
language seen in his choice of colors, elements,
and compositions, his artworks are analyzed and
interpreted.

Conclusion: The mystical concepts in Schrab
Sepehri’s paintings originate from his spiritual
and philosophical beliefs. His journey into the
realm of mystical subjectivities is distinctly
different from classical mysticism. In classical
mysticism, certain subjects and issues were
particularly emphasized, whereas Sepehri’s
mysticism diverges from this tradition.
(Classical mysticism placed humankind at the
center, depicting humans as supreme beings.
However, in Sepehri’s works, emotional resonance
is deeply linked with a specific form of mysticism
— one that is neither artificial nor contrived.
Sepehri possessed a broad, comprehensive, and
philosophical outlook toward humanity and the
entirety of existence. In his vision, there is no
superior human; rather, all beings are placed on
an equal footing. He portrayed humans alongside
other elements of nature, emphasizing the unity
of humanity, nature, and the equality of all beings
in existence.

Sepehri believed that all objects in the universe are
as valuable as humans and that the coexistence of
all things shapes justice and enlightenment.
Influenced by Eastern thought, Sepehri embarked
on a spiritual journey to uncover the ultimate
secrets of existence. Adopting this worldview in
his philosophy and outlook, he attained nobility
of spirit and grandeur of soul, distancing himself
from worldly attachments and daily material
concerns.

These kinds of reflections are certainly not the
product of mere information acquisition but result
from purifying the heart’s mirror of worldly
impurities and gravitating toward purity and
spirituality.

The purposeful efforts and revelatory gaze of
Sepehri led to the creation of artworks imbued
with sacred and profound themes. Through this
arduous journey, the artist achieves proximity

to the Divine and creates art that remains
perpetually connected to God.

Sepehri regarded everything in the world as a
manifestation of the Divine. Like the mystics,
he chose solitude from society to elevate his
spiritual and mystical growth. With an insightful
vision, Sepehri saw the multiplicity of the world
as dependent upon the Essence of the Divine.
Whatever he perceived, he sought the Divine
essence within it and saw nothing but Truth.
His God was the God of all trees, birds, and waters;
he perceived the Divine in the fragrance of roses,
jasmine flowers, clover fields, and throughout
creation. As he states, “A human close to nature is
close to God.”

All of Sepehri’s poetry and artworks are inspired
by nature, and nature itself is the creation of God.
Based on the results of this study, one can discern
the relationship between imaginative forms and
creative imagination from the perspective of Ibn
Arabi’s thought in Sepehri’s works, indicating
Sepehri’'s deep philosophical and mystical
worldview.

Influenced by Eastern philosophy, Sohrab Sepehri
walked the spiritual path to unveil the mysteries
of existence. By adopting this perspective in his
worldview and thought, he attained nobility and
grandeur of spirit and distanced himself from
mundane attachments.

Such contemplations are undoubtedly the fruit of
inner purification rather than mere information
gathering.

The outcome of Sepehri’s purposeful endeavors
and his revelatory vision is the creation of
artworks infused with sacred and meaningful
themes. Through this challenging journey, the
artist achieves divine proximity and creates a
form of art intrinsically bound to God.
Sepehri saw everything in existence as an
epiphany of the Divine. In a manner similar to the
great mystics, he chose isolation from society to
cultivate spiritual growth. With the eye of insight,
Sepehri perceived the multiplicity of existence as
founded upon the Divine Essence. In everything
he encountered, he sought the Divine and saw
nothing but truth.

His God is the God of every tree, every bird, and
every river. He witnessed the Divine presence in
the scent of roses, the fragrance of jasmine, the
greenery of clover, and in all of creation.
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As he believed, proximity to nature equates to
proximity to God.

Given the findings of this research, it is evident
that the interplay of imaginative imagery and
creative imagination, viewed through the lens
of Ibn Arabi’s philosophy, is deeply present in
Sohrab Sepehri’s works, reflecting his profound
philosophical and mystical perspective.
Keywords: Sohrab Sepehri, Eastern Mysticism,
Creative Imagination, Muhyiddin Ibn Arabi
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Image 1- Artwork details: Untitled / Tree Trunks Series / 1970s / Oil on canvas / Dimensions: 140 x 70 cm / Signed in Persian at the lower
right. Website: https://sohrabsepehri.org/paintings/collection/tree-trunks/
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Image 2- Artwork details: Untitled / Tree Trunks Series / circa 1970s / Oil on canvas / Dimensions: 200 x 120 cm / Signed in Persian at

the lower right. Provenance: Private collection, Tehran / Private collection, Los Angeles (gifted to the current owner in the 1980s). Website:
https://schrabsepehri.org/painting/468/

3 3 4 y

L1202 5] 232 3
% : g &) A 5 3 3 k| % . > $ | - - el
SIS O O O R A O 0 O I

5D 33 R O 3 %

% =
% * * * #* #* #* R s s (_'me #* PRI 69{; 9 Y
oSos Al R S
»)

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

14



oy (Jlio o) S ez ol g Slez a2
s coBle 5 cogled aigy | L) e ool

JScvanl palel bz aeg o bl o nils e
53a6S 4 59 L 45 aipe 955 4 036 lacygw
(S L5520 9 45 e oliySas 123 Sl
aS ase ol alle Jlio @le e (3ol 055008 L
LladasaS glasgSayasogzgoladl o cliil slacsgwe
La-ma capileg) (o s ol i (s g bl
Jlie e Jle gl ]y alle iz asylo )8 8y o mliolag
w3 alle sl gl axdl aase Jumsio JLte @l Ly g Lo
Jus e glan (ol aS Juatobaiso Jlioplle s
(Shans (Samo o) il o (b cawl Sl

Sy Ol BT 0 a8y
Sleolaiawl gl i saaliine asilis (gyeuw)lil ke jo
sy edbgeaigd) slasSy) g ez Sim slacsy)lS
So& ol b an atiwilel pgr slaazyhoa b pa g
Gl uis L 18bgliS S pei.asSla gy ciws
890 (ol 005l vg-g a0 iz Jsdsio g 5
a18)S alols (585 a a5l S0 ;L iolis)e ulpwl
Siim slaganeuS) ol ooglla Jlscplb el
lodysi y o selyslolycado g alog>baSesjlal]
0195909 Slungiiigs bohi 28l 0 laiuwl gl iy
i wiloainyalls ;) o pame (sladis JSCiau S
cumle Oligw slaghl s s aslaig) Sy ol Las |
Ao 6l (58wl o lg e cwl Jlw.s)las gols
S yore pliandl 5 S5, bl alsSse 5 )l wloyz

@ saislidal/ yio ke YYDV oleil pgy 55y (3 6y Sy SiS3NVe Yl /Mo ams /)Ly a5 ds gama/ Ol gie (gas 13 olasiie -1Vo)lais jyguas

Image3-Artworkdetails: Untitled/Tree TrunksSeries/ 1970s/ Year: 1970/ Oiloncanvas/Dimensions: 23.75 x 31.5cm/ SignedinPersianontheleftside.
Website: https://sohrabsepehri.org/painting/449/

= U y
9 K| M) _ 2, : 3
RS EERE N 31 i
" BN ﬁ 2 & E X N q) i
309250 T T S I T - A I I
E R N I 4| ¢
D fs) A ? )
G E)
* * * * * * * * * * Oluan * oS & b v
S saindy | joels | 5aSg

o’ - s
S5%

e23jlg0 8)leis

IR

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

gA




=

e23jlgs 8)leis
(1

Sz s il e jluileciiz joly o LUl i oS
S BB (2350 (g pined 45w o e

Sl ams Yl LS e o 1
Sogle was laals o akindie Swe (S (4]
wlo alite g)lai aS ol langeaisl g uiSe
32z B3 9,092 100929 30 4SUT g 1505 e )l
Slolsol glizean (icindl uuogaiwlSL g sogsl
aSale e IS8 (L8 Jlie 0y 8lgi g pae
cuol sl g il gpmgs slimoau gl )l o, Sus,8l.s)las
2968 0 lagzgajliglaislacyse pabix)eas
(2 B Lo g 1S e L o)1 g0 4SS T s s
algo 09> ld Ho aS (il g et slaw g (s
gl rage ol o o S sebel plaa b aglas
(A olLblis glos JS)asg e 3y @il

S Ol JBT )0 Bas 9 pxe
Olisys (545 alss acgamo (1l ) (Grpamw Ol
5wl sud sue pa LS S Lol o laa |
D)l acalol conl U L ugSiaSaiS Lo )L SS ) Saalos
s 4wl g s e ael] ¢ L 63U awilo U], Lvass
L5 50555 ilas s s o op 9 ol
aSyb Az jhs g wiSpeubled (ga]) ASas
gzl SI el Ble pad )05 9L o Liygas
0 ez g b o sadiold jo e gl
)by g eas) slaSSb plis)o ¢l aiitwe lwgs
baﬁa&gsmgbay;b)oa_?}bb&géw)aa_?
S5 1S3 @3l 4S ey Wigu s )hSS cdiSib g0l
Ol ez (Sl | a8l masg (315 (Saale U
Olizys saegama ol Sagy jlhlil o Biwge.aiS
ol mhnolS aSylizo jl i So ey Soprbie

a3l Guyld @ saislael /e ke AD e slssl/ g1 59y 3¢ 5y S0y SuiSIHNFDe dgas/ Lz aii/lgic gy il lasuive -F o)l jyguns
begiaany Sy a0 S L s oo 5 Gyt g b o 130 sarn S hasgs VY o cuSloattpiin /e
ol easioglanys Olyed o (Sde yiSo
Image 4- Artwork details: Untitled / Tree Trunks Series / circa 1970s / Oil on canvas / Dimensions: 120 x 85 cm / Signed in Persian at the lower left.

Provenance: Purchased in 1972 by a private collector in Iran directly from Sohrab Sepehri; subsequently passed down through inheritance to
his daughter; later acquired by Dr. Maleki in Tehran. Website: https://sohrabsepehri.org/painting/419/
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@ Image 5- Artwork details: Untitled / Tree Trunks Series / 1972 / 1970s / Oil on canvas / Dimensions: 161 x 121 cm.
[y
(1

Provenance: Formerly in a private collection in the United States; gifted to the current owner (Canada) in the 1990s.

Website: https://sohrabsepehri.org/painting/412/
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Image 6- Artwork details: Untitled / Tree Trunks Series / 1970 / 1970s / Oil on canvas / Dimensions: 150 x 100 cm / Signed.
Provenance: Seyhoun Gallery, Tehran / Private collection, Tehran, 1971.
Website: https://sohrabsepehri.org/painting/373/
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Image 7- Artwork details: Untitled / Tree Trunks Series / 1976 / 1970s / Oil on canvas / Dimensions: 205 x 150 cm.
Provenance: Commissioned from Sohrab Sepehri by a former minister of Mohammad Reza Pahlavi in 1976; later acquired by a private

collector in the United States (direct purchase from the former owner in 2007); purchased by the current owner in 2010.
Website: https://sohrabsepehri.org/painting/367/

I I I T P R - R IE R 2
R E SN S 40 S I T I {
E Sole o207 1983 |5 |2 |* |3 |2 |3 |4
) % 3 % é Vj ) =
9SS | Olean goddd | ols | jaSgons| Y
GigS | Syl ez b eolatul g| (gyusls
S s as | hagl | el
* * * * % * * * * )Jw * 9UA‘“U
b ile

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

vy




Dl 095 (sl s )0 55 Oleww 3)S 50 0 29y sLad
(5)5—2 uLu)_w 9\ .w\w)f soleiwl (03 LchaLAé )'\
sira L) i ol ST Linac g Sl
DSehosliogs Siwsyags aig ol jleolaiwlbg
elis e Cals g Cheno G080 e sluas
ol Olacieyie (0l (guiesys g (l8ye slSuno jlaia S
b aSaab gbileBass il Giczs ol sbisS aslgige aS
loaicyaes 485l jaz yo g ble sl o] og s (1ad
ey il g ol a0 Loy Sllawls Laagl wilog 8)
00 sole Sholl caenb g Lias jlaieyia Shol
Liad e i .cawl caglete oladedusls g olusl i
59l 3925 Ol drz gl o jaz e 45 wbse Slal
0 4S5yl Aoy S Ol | ol wilgised @lojly g
pomae (Jlsliad g bled (§9-a2 diayin (105 o3
0yiwS Wilgiselas ol culgiaS cowlcienb los
WDl
B Cabuo (300 (5 g e dthe yal 4 alS0 o
s Oles 1l glg g wildaseild aS ciwl slhe
39S 5o Uil g EWbl Cuw a0 g wabie
soalindg @lhesg ey laiSel opogiy Loy
o (A G pogd it o Lig oly e b
ol Orizea el cgSiw (o 9yg0 40 PUS (e
SoSgan ldaiie o 3o aSaibbie 5 2l 2 e
22 4SOl g yjlas gLl g i pmgias i bin 0S|
ibal 0 S B ylas 3 le b Ghsiwg slues
e, Sip) il ad awydg @whd) plao cisyss o
vy

o Dl )BT 50 o sLad Us
Ol (s B0 Ws 0526 350 0 aS gLl s amgils
hlo 6Ll oo o yiinsS 13l 0030b 5wl sassalo
3l olis e la s olss o s ot Siug ¢yl
ol sed oo auclial gls s aiuanaSylo oyl
Aewliid s e bl abglas gy 0leye o abglas i)
Gl jazaun g azden 00350 095 4S g3
e Ggnlid 19505 ol (S s
fels) acinpan /Lo zloel g2) 0850 ol
abol) ;0 955653 ;500 sle o (o ot yslideoll
Gleo s slad jo):0S Lo ol s () ceall
lad 5l g wilatwgpad pre o cwaSciwl g
Uliso g u sy gl pro aS cwl gy o s
oS ol e 6Ld ool (6 8,55 o wily
Cozlez so B ©las g wiladSUS i Laglsas
s e cisSw (ols ], BUl Laoyonis o Linglass
(] ] (009050 juz ;2 0y >

sluad o)ls azgi L g5 slad o iuz -ols
Ol sl gl S5y aS aiSel S plan 5
oyl Sl aiayian oly (3 uyigy Ao se plal poly
ol olic IS o auSBLaS el s clasas
A slad ) Soscyliear aiiSie ledogs yaguas
L8 (b wlgar S|z il 1550 8y (6 Spgual 5
50 () S s Lauseid g e ), JS 090 enles
b laslyise g o (S5 g adnail) s ales
&S ol )5 ailsys 5 lhe JLoS ] il s
pe Grae sloslSiy g LaseS jl iz Glaiein
2158,S alyd) ogu sluad (5laisSe 1alg deainS e
LTl g oo oSl 3l eles o (ks o sy aS

oSl aisdin /o ile YO Yall/iclS (g, SO T SwiS /MW ae ans/\ Ve Jlu/ (lis)o aiiac game/ (lgic gyl colasie -A o)lads jgunl
s (s e o Lasiiins 1od Slo b/ )b yo yatio wils/ (e o sl (65
Image 8- Artwork details: Untitled / Tree Trunks Series / 1970 / 1970s / Watercolor on paper / Dimensions: 62 x 35 cm.

Provenance: Leila Taghinia-Milani Heller Gallery (LTMH) in Tehran / Ms. Moghtadar in Paris; acquired directly by the current owner in the
1980s. Website: https://schrabsepehri.org/painting/341/
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Image 9- Artwork details: Untitled / Tree Trunks Series / 1970 / Late 1960s / Oil on canvas / Dimensions: 80 x 100 cm / Signed with a
Latin date. Provenance: Seyhoun Gallery, Tehran. Website: https://schrabsepehri.org/painting/335/
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Image 10- Artwork details: Untitled / Tree Trunks Series / 1970 / 1970s / Oil on canvas / Dimensions: 190 x 130 cm / Signed in English.
Website: https://sohrabsepehri.org/painting/323/
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Image 11- Artwork details: Untitled / Tree Trunks Series / 1970 / 1970s / Oil on canvas / Dimensions: 130 x 75 c¢m / Signed in Persian.
Website: https://sohrabsepehri.org/painting/319/
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Image 12- Artwork details: Untitled / Tree Trunks Series / Early 1970s / Oil on canvas / Dimensions: 180 x 120 cm / Signed in English.
Website: https://schrabsepehri.org/painting/315/
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Image 13- Artwork details: Untitled / Tree Trunks Series / 1970s / Oil on canvas / Dimensions: 130 x 80 cm / Signed in Persian.
Website: https://sohrabsepehri.org/painting/309/
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Image 14- Artwork details: Untitled / Tree Trunks Series / 1972 / 1970s / 0Oil on canvas / Dimensions: 126 x 97 c¢m / Signed in English.
Provenance: Acquired directly from Sohrab Sepehri by Ali-Asghar Petgar in Tehran; purchased by a private collector in London in 1982; sold

at Christie’s Dubai (Modern and Contemporary Arab, Iranian, and Turkish Art — Part I, October 23, 2012); acquired by the current owner.
Website: https://sohrabsepehri.org/painting/301/
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Image 15- Artwork details: Untitled / Tree Trunks Series / 1969 / Late 1960s / Oil on canvas / Dimensions: 81.5 x 101.5 cm / Signed in

English. rovenance: Elaine Benson Gallery, Bridgehampton (gifted by Sohrab Sepehri in 1970); acquired by the mother of the current owner
from the gallery in the mid-1980s. ebsite: https://sohrabsepehri.org/painting/295/
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Abstract
Problem Statement: In contemporary times, the art of illustration has evolved into one of
the most powerful tools of visual communication. It not only captures aesthetic aspects
but also conveys profound philosophical, social, and cultural concepts to its audience.
Among the fundamental elements in the creation of illustration art, imagination holds a
unique and prominent position. Throughout history, humans have continuously sought
ways to represent their imagination, whether through prehistoric cave paintings, myths,
and legends or modern visual arts. What distinguishes imagination from other artistic
elements is its ability to transcend the limitations of reality and venture into unknown
and unseen realms. It is this faculty of imagination that elevates art beyond mere
representation of reality and infuses it with new depth and meaning.
Farshid Mesghali and Heinz Edelmann are two contemporary artists who have each
utilized imagination in their works in a unique manner. Mesghali, through complex visual
compositions and the use of colors and forms that often verge on abstraction, creates
worlds where reality and imagination are intricately intertwined. Edelmann, on the other
hand, adopts a symbolic approach, employing visual metaphors to explore concepts rooted
in myths and the cultures of various civilizations (Ahmadi, 2013: 213). Despite their
apparent differences in style and approach, both artists use imagination as a means to
express deeper and more complex truths.
Contemporary illustration art seeks to cross the boundaries of reality, offering audiences
the possibility to access worlds beyond their everyday experiences (Fattouhi, 2006:
34). It must be acknowledged that imagination plays a pivotal role in this endeavor,
enabling artists to recreate concepts that may be inaccessible or even inconceivable in
the real world. Thus, examining how imagination is manifested in the works of artists
like Farshid Mesghali and Heinz Edelmann can provide a deeper understanding of this
creative process and shed light on the role of imagination in contemporary art.
Research Objective: The aim of this study is to identify and examine the manifestation
of imagination in contemporary illustration art through a case study of the works of
Farshid Mesghali and Heinz Edelmann. The research seeks to analyze the similarities
and differences in the use of imaginative elements and symbolism in their works.
Research Question: How is imagination manifested in the illustrative works of Farshid
Mesghali and Heinz Edelmann, and what role does it play in the narrative and meaning-



making processes of their artworks?

Research Methodology: This research employs a
content analysis approach combined with case
study methodology. Initially, selected works
of Farshid Mesghali and Heinz Edelmann are
examined, focusing on the analysis of visual,
symbolic, and imaginative elements present in
these artworks. In addition, theoretical support
is drawn from primary sources and specialized
academic articles related to the topic.
Conclusion: The works of Farshid Mesghali and
Heinz Edelmann, despite significant differences
in artistic approaches and thematic focus, both
embody the creative use of imagination and
symbolism within the realm of contemporary
illustration. In Mesghali’'s works, imagination
serves as a medium to recreate cultural and
mythological narratives rooted in Iranian
heritage. By utilizing rich and culturally familiar
symbols such as the Tree of Life, mythical birds,
and legendary figures, Mesghali constructs visual
spaces that are not only aesthetically captivating
but also offer profound insights into Iranian
history and identity. His works act as a bridge
between the past and the present, presenting
ancient narratives through contemporary forms.
The main similarity between these two artists lies
in their fundamental emphasis on imagination
as a key element in their creative processes.
Both artists harness imagination to create new
and meaningful visual spaces; however, their
application of this element varies significantly.
Mesghali looks toward traditions, using historical
symbols to reinterpret cultural concepts within a
modern framework, whereas Edelmann removes
these symbols from their familiar contexts,
transforming them into tools for critiquing and
reexamining contemporary notions.

On the other hand, Heinz Edelmann utilizes
imagination and symbolic language to challenge
notions of reality and contemporary culture. His
works are not necessarily inspired by specific
historical stories or narratives but instead
employ an abstract visual language that invites
the audience to rethink established concepts
and cultural values. Edelmann’s postmodernist
approach reflects an effort to deconstruct
existing meanings and offer new, multilayered
interpretations of reality.

This comparative study reveals that each artist’s

approach mirrors their distinct perspectives
on reality and imagination. Mesghali, through
engagement with historical and cultural roots,
endeavors to preserve and strengthen cultural
and historical concepts, whereas Edelmann, with
his abstract perspective, aims at deconstructing
structures and fostering the emergence of new
interpretations and ideas. The study of these
two artists demonstrates that each, in their
unique way, strives to redefine the role of art in
contemporary society. Mesghali, by emphasizing
cultural roots and traditions, creates a platform
for intergenerational dialogue, while Edelmann,
by critiquing established concepts, paves the way
for the development of new interpretations.
These differences and similarities underscore
the essential role of imagination and symbolism
as fundamental elements in contemporary art.
They show how these tools can create deeper
visual and conceptual experiences for audiences.
Thus, the overall conclusion is that the works of
Farshid Mesghali and Heinz Edelmann exemplify
the creative use of imagination and symbolism
— artworks that are not only visually captivating
but also simultaneously engage the audience in
contemplating culture, identity, and contemporary
reality.

Keywords: Manifestation of Imagination,
Contemporary Illustration Art, Farshid Mesghali,
Heinz Edelmann
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Table 1. Introduction to the illustrated books of Farshid Moghghali. Source: Author, 2025.
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Table 3. General analysis of Farshid Moghghali’s illustrations. Source: Author, 2025
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Table 4. Explanation of the methods used for symbols and myths in Moghghali’s illustrations. Source: Author, 2025.
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Image 3. Illustration from Katherine Little Was Walking. Illustrator:

Heinz Edelmann. Rapid and watercolor. 1970. Source: URL3.
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Image 2. First illustration from Andromedar SR. Author: Hans

Stempel, Martin Riepkens. Illustrator: Heinz Edelmann. Watercolor.
1970. Source: URL2.
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Image 4. Mickey Mouse Astronaut book. Author: Frederick Brown.

lustrator: Heinz Edelmann. Technique: Mixed. 1955. Source: URI4.
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Abstract

Problem Statement: Historical research in the field of Iranian traditional arts after the
advent of Islam indicates that this art has consistently exhibited considerable diversity,
richness, and complexity in its patterns and designs. Generally, it does not fall under the
category of minimalist arts. In fact, authentic Iranian textiles are renowned for their
intricate and decorative motifs, encompassing a broad range of human, animal, vegetal,
and geometric patterns. These motifs have been crafted using various design elements
such as boteh jegheh (paisley), toranj (medallion), lachak (corner motifs), and various
types of Eslimi (arabesque) and Khatai patterns, often embodying profound symbolic,
philosophical, and cultural meanings.

Weaving in Iran has historically been regarded not only as a practical art for producing
consumer goods but also as a significant platform for the expression of individual and
collective creativity among artists and artisans. A distinguishing feature of Iranian
textile art lies in the remarkable diversity observed in the production of various fabrics,
weaving techniques, and finishing processes (Yavari, 2016: 108). Historical evidence
from the Sassanian to the Safavid periods underscores the intimate relationship between
Iranian textile art and elaborate ornamentation, rich color diversity, and complex formal
compositions.

However, amidst this wide array of works, Iranian minimalist textiles have received
relatively little scholarly attention. Despite their apparent simplicity, these textiles
embody unique artistic and aesthetic values, reflecting the refined artistic taste, aesthetic
sensibility, and cultural outlook of Iranian craftsmen. By emphasizing simplicity in form,
limited use of colors, and the deliberate omission of unnecessary ornamentation, these
textiles create compositions that highlight clarity, structural order, and precision in design.



From the perspective of art and design theory,
minimalism in Iranian art—although rarely
documented—correlates strongly with modern
aesthetic principles such as economy of expression,
formal purity, and a focus on the essence of artistic
elements. These textiles are not only historically
significant but also have the potential to engage
in dialogue with contemporary global styles,
inspiring modern designers in fashion, interior
decoration, and textile design. Recognizing and
analyzing this lesser-known aspect of Iranian
weaving art could open new horizons in the study
of Islamic art and the history of design.
Research Objective: This study aims toidentify and
introduce traditional Iranian textiles that exhibit
minimalist characteristics. It examines samples
such as Karbas-bafi (coarse cotton weaving), Bark
(woolen fabric), Ermak, Shamad, Fart, and Tin-
bafi—which have been recognized as examples
of minimalist handwoven textiles. Furthermore,
it compares these traditional textiles with the
paintings of pioneering Western minimalist
artists to demonstrate that minimalist design
principles existed in Iranian traditional weaving
practices long before the global emergence of the
minimalist art movement, and to explore their
application in the design of contemporary fashion.
Research Questions:This study seeks to answer
the following questions:

1- Which traditional Iranian textiles possess
minimalist  characteristics?

2- What design and visual features in certain
Iranian textiles qualify them as minimalist
fabrics?

3- What similarities exist between the formal
elements and design structures of traditional
Iranian textiles and minimalist paintings?
Research Methodology:This research adopts a
descriptive-comparative approach, employing
qualitative research methods to examine
minimalist features in traditional Iranian textiles
and compare them to Western minimalist art.
The study is based on extensive library research
and qualitative data analysis, focusing on the
identification and investigation of handwoven
Iranian textiles with minimalist traits.

Data collection was conducted through the
review of books, scientific articles, dissertations,
art catalogues, and credible online resources
related to handicrafts, traditional textiles, and

minimalism. Additionally, visual examples,
including images of traditional Iranian fabrics
and works by Western minimalist artists, were
studied to enable a comparative analysis.
The collected data were analyzed through
qualitative content analysis. First, the visual and
structural features of selected fabrics—including
form, color, pattern, and weaving technique—were
thoroughly described. Subsequently, these features
were compared with the aesthetic principles of
minimalism and the works of minimalist artists.
Comparative analysis methods were utilized to
better understand the similarities and differences
between the two artistic expressions, and the
results were presented through interpretive
analysis and tabular comparisons.

This research methodology provides a useful
framework for future scholars conducting similar
studies and offers opportunities for expanding the
field by incorporating new data. Furthermore, the
findings of this study could be relevant to areas such
as fashion design, visual arts, and intercultural
studies, supporting a deeper understanding of
cross-cultural aesthetic continuities.

Conclusion: The comparative analysis between
traditional Iranian handwoven textiles and
minimalist paintings reveals that fundamental
characteristics ~ of minimalism—such as
simplicity, repetition, the use of geometric forms,
and the avoidance of excessive ornamentation—
were present in Iranian weaving arts centuries
before the formal emergence of the minimalist
movement in the twentieth century.

Textiles such as Bark, Sofreh Yazdi (Yazdi
tablecloth), Tun-bafi, Kar-bafi (manual weaving),
and Chador-shab Yazdi (Yazdi night veils)
demonstrate significant similarities in design,
structure, and color composition to the works
of artists such as Agnes Martin, Carl Andre,
Donald Judd, Frank Stella, and Sol LeWitt. These
resemblances suggest that minimalist concepts
are deeply rooted not only in modern painting
and sculpture but also in traditional Iranian
handicrafts and textile arts.

What Western minimalist artists introduced
as a modern artistic movement had, in fact,
existed organically in Iran’s visual and artistic
traditions—particularly in textile production—
developed out of aesthetic sensibilities and
functional needs over centuries. Although there
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are formal similarities between Western minimalist works and Iranian traditional textiles, there are
fundamental differences in the cultural understanding and production contexts of these works. These
differences may stem from distinct historical, social, and cultural backgrounds that influenced the
creative processes and artistic outputs in each civilization.

Thus, the findings not only highlight the pioneering nature of Iranian art in the realm of simplification
and reduction of superfluous elements but also emphasize the continuity and universality of aesthetic
principles across different cultures, transcending geographical and historical boundaries.

Keywords: Textile, Traditional Weaving, Minimalist Textile, Minimalism
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Ad Reinhardt (Influential on Minimalist artists) Ad Reinhardt
Source: Web pages Source: Web pages

1- Clement Greenberg
2- Frank Stella

3- Morris Louis

4- Dan Flavin

5- Ad Reinhardt
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2- Umberto Eco

4- Marcel Duchamp
5- Kazimir Malevich
6- Sol Lewitt
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Table 1: Some Minimalist Iranian Textiles - Source: Author

e23jlg0 8)leis
L —

(a505) g5

G329 az)b el

s gan- ool caély UolyS-)
b G @LJL&

SISayaehaS gk 9o y0) bz 2bogs-Y
(o g e

&)®—W)Lw Sp-Y
(S (5loged wuaw ol sla Sy, o

&S g 5ynSls

G 8layin o Gws galius Olsels (razil )
099953 Jle (il dumnbe cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Yy




I
L E—

ol il ool sl s gllo Q=¥

b 18l 80
wlslos slo s
Gl
ool sla s Sea)l-#
(ilzay) aileloz g olioly

3 mledigas Laaz)b (ol g a3pS0 )8 Jlasine sladzyb atws )0 @g8 Jaas 5o 00iySs slaaz)b
Ladaz)b ol o il o (il o slaohb g s sla Sy, hlo aS witwe (50,5 g csly wolw (slacisl
Smtzly ) i e Ay s Sl g i 0 33 S 5 15y st sy L
50592 (B9 9 (e polie 231 ol Jless sloaz )b wigdise atslin bz 1o g s slagSIIL aS L
il i8S S Samyé g eaddl gl b gl g o Slac  Soliw pulil o Lacl o=

Gl g e s Sihg
Lol solw g Sasl el jo i ¢pSiw i g (g sla Saumw a8le s g oohb bladii leas)b ol
Md—gbli_w6&&@[.9()5)9&\15)4ASLA,QAUT;\c\gfawbma_m)umb_@b@bgbmb@bﬁsmc\_sﬁ@m
it ol lagl iz 08l Jlasine claaz b wins soadl] ks elatzlolSols L Silaye' Sl |
wolw wads JSealjlcdellac ohb o g aglo 8 ) Sag i g cassd S glaaz bl Jolas o Laazb o
Cewl s AQM\LQMB J_iélwgu)l_b’_‘i,o Lgl_mabab‘(w‘ b9&>_f>

Loy aslal lisdig @yow) cnslas s ohb jo (¥l g GhLel slwooluw Laaz)b ¢yl (sla g ;S0s 5l

099955 Jle gl dumasfo cole doliliad

Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

e



soleiwwl i Bomlaaygo j0.0)o 3¥gh (glasli i ol )l
299,59 c18b zlg) Laaz)b = hb o Sl slagliwls |
il LS i nlss e SSoop Juds isgso g 5)9003
o loplials ) 35S gl s 3 Sbamly
s Ll (55 Lol IS S ol il 5
(¥ ¥Ae 8 )

SuS o acsanshy a3l cdbhe o aS o bolen
i sloaz) bl 0g)S (i85 9,5 laciliws
o it Gadlagae e claShy bl Sl
wodmo slaSy) jleoleiwl 8 5o (SolwaSliso 1l
iz L]y Sl oldie (Bde ganigan]SG slagSl
o laasraSaiiwe Jyel plen Lo Sig ol )95 50
4wy g5 gl 4 i (38 Jlawige les e
ozl g GBLal el jl e b lasse plalss
Lgl_cm_ij) 9 (D LSL%LSA_L}L_A__{S)J wolw 29_2_& a9
5 Gt slaSuzn Vi Jlos 4 wgame
Ol @b 5o g Sl yo by 4 (Rl
slaciabos olgise bl Jlesie glaaz)b L Jg ol
DS sasliely Sosgi bld

olalss a5 jebolen 155 5 @b s Solw
poleiul soliw (slasyd g dgama Loy, jl i layise
352 L 5o Gl s slaaz)l 2 w5056
e9ySeige Lle slaSy) jl oolaiwl g saymy ol
ilasbecws grin Solw jl Segia

oo 185 T s it sLngS 5 S5
SEET. b_&m solw a_wain 9 cgj9_gb)|)§3 LgLQgin__x
s o aSaaog sbiss ol sl b i
Aiwa Sialan g e hio

olalss aS agSples (8)g)pe ywolic 8o
0,5 s |y S8lsl olic alai a0, Lo (S Jlayise
Shel i slaaz) bl 2 iy ld g Juolag
lagSIL uwsd gs ol (i3 g83 086 50
2010 0SB (Solwg oy lS o L iig ot s sa sz

sla Sy 45 ceS wlgise bl ool o
816l Lyt ol i ezl 5o icaslloriss
St 0 SorSLas 5 Solas ol Sy cnas
Uool aS aas o las wgudai ol el ool i g
eSS )l G Lagd (Jlesie oliily
S ol i layia jl o0 iz (ol Gy

J8las wgame slacaib L (55,055) 09y Sgige Lille
Slooletwl pac gy iz o LadSs, Sy o alS
olass eliill enb OlalS g Lo JS i cisie yg-83
(Spgad slaolad g g ngs anluolb bl asgS,s

LB ladsz g il il

Lol g by b Loz Aol s ol clél o
bl o i 9 1S el (sgp el 00e B 51 S,
Joenlbcralass,S IS s saisl coloy=i g ciad
olsiadz)lsliho g ligy o bahssoSHluwlgo yidng )
Loy s Isol 5 o s o e 45
23S0l (laaz)lh L olas )0 85y g 008 s
Qgzen (Sl sazg g i slayin ; il s as
s 58bi)) 5 BbLE

oo slocidl jo (Sus Suw pulSes!
iy Clapos Seslos rim Lol aS Lnezlys
68 g solw Sw 5l (5L wiwe ol pliae g
b g Lgnme ldileguie jo Lacl
3 Sl wlgsige | lacdborws ol il
Solw g SISl jo aS cils palge ¢l (Saiy Sw
aS Bl slaazb Blley o)l coglsl S Jazs 1o
ade ololaiel b L elaisl cdjiownd yuolai gl
o Lo «6ylS SIS Lzl 1ol i o <l

iloain hb oy ajg) slajlo b cwlite
Jlesipe laaz)l 45 csS Glosie (ASsba
2 GASoSae g obb yo Solw I glassas il
o2 Lzl (sl it ol s o asolio
i oIS g bty ol e L gy als L ncsgls
9 9-b50 LWgwmma Ol 2l 18 Olwe il s
Jlasiue oohb yoles losySug b Saalan Juds 4

Aitwa yace glehb (icsoeledl glizan

b Al b (il aw g Bliiaws Sbddzy b dunlio
Jlossiro Olaioyins

PS00So b Jslei o p)lgam yim g (uld )i Jo b o
6Oy ddsynmie slacuS 3 1s a0 bl ol g asleog
5l ogs laswl (uld olehb 5l g lw .cwl suialzdl
26 pledlpliaslansS alg (ool g i slainis

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

e




ool g e sla S L shal iiw laaz)b e (3 0l (V) a)lais Jga o il saiiais S
QS e Gy 5380 jeba ) Jlasiue e 4l

e lagire (laieyia (glaynlsas b il iw o Calitws (leaz) by e Jud=s ¥ olas Jgas
Table 2: Comparative Analysis of [ranian Handwoven and Traditional Textiles with Minimalist Painters’ Works
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Abstract

Problem Statement: We live in an era characterized by the acceleration of globalization
and the cultural homogenization of nations. This process, reinforced by the dominance
of global media, digital communication, and the free flow of information, has led to the
overshadowing of many national and cultural identities by a dominant global culture.
As a result, the boundaries of cultural and national identities are becoming increasingly
blurred, and contemporary artworks are also affected by this phenomenon. In some
cases, it has become difficult to distinguish the national origins of artists based on the
content or form of their works. Although this trend has facilitated cultural interactions
and exchanges, it has also contributed to the neglect or even loss of indigenous traditions
and roots.

In response to this situation, many artists—especially those from countries with ancient
civilizations—have turned to reviving their cultural identities. By revisiting authentic
ethnic, mythological, and traditional elements, they seek to preserve their heritage while
reinterpreting it through a contemporary lens. In Iran, this approach has been increasingly
adopted by artists in recent decades. Utilizing the rich heritage of Iran’s traditional and
ethnic arts, particularly its decorative and symbolic motifs, these artists strive to create
contemporary artworks imbued with an Iranian identity.

One of the notable artistic movements in this regard is the Saqgakhaneh School, which
emerged in the 1960s. The artists of this school sought to create a modern Iranian art
form by incorporating visual and cultural elements from folk and religious art. Their use
of inscriptions, religious motifs, popular forms, and familiar imagery from the Iranian
visual tradition marked a turning point in the development of modern Iranian art.
Among the artists who followed this path, Parviz Tanavoli occupies a unique and
distinguished place. Through his lived experience, meticulous research, and deep
knowledge of traditional Iranian arts, Tanavoli has created artworks that are both visually
innovative and culturally rooted. Particularly in the field of sculpture, he has succeeded in
reimagining and reinterpreting traditional and ethnic motifs in a manner that preserves
their cultural essence while presenting them in a contemporary visual language.

One of the recurring elements in Tanavoli’s work is the motif of the bird. In Iranian culture,
birds are not merely decorative elements but symbols carrying rich layers of meaning—
representing freedom, transcendence, messengers of the divine, and connections to the



spiritual realm. These motifs have been widely
used in Persian carpets, kilims, pottery, and
other traditional decorative arts. Tanavoli, with
his profound understanding of this heritage, has
incorporated the bird motif into his work in a way
that continues and revitalizes this long-standing
tradition within a modern artistic context.
Research Objective: This study aims to analyze
how Parviz Tanavoli has utilized the bird motif in
the context of Iranian ethnic art and reimagined
it in his artistic creations. The primary objective
is to clarify how identity-related elements, derived
from the visual culture of Iranian ethnic groups,
are reflected in Tanavoli’s contemporary artworks.
Research Question: How has Tanavoliemployed the
visual and symbolic resources of Iranian ethnic
art—especially the bird motif—in his work, and
in what ways has he translated these traditional
elements into the language of contemporary art?
Research  Methodology: This research is
descriptive-analytical in nature and is based on
library studies. First, theoretical sources related
to ethnic art, traditional Iranian imagery, and
the works of Parviz Tanavoli were collected.
Subsequently, several of Tanavoli’s works that
prominently feature bird motifs were selected.
These artworks were then comparatively analyzed
about bird motifs in the visual culture of various
Iranian ethnic groups.

The comparative framework includes motifs found
in Kurdish and Fars region carpets, Bakhtiari and
Lori kilims, as well as ancient [ranian ceramics.
Conclusion: The findings of this study reveal
that Parviz Tanavoli has established a profound
connection between tradition and modernity
through his insightful use of ancient motifs—
particularly the bird motif. By examining the
symbolic roles of the nightingale (bolbol) and
the mythical Simorgh in Iranian culture and
by referencing their visual representations in
tribal carpets, kilims, and ceramics, Tanavoli
recontextualizes these forms in innovative and
meaningful ways.

Tanavoli’s works draw direct inspiration from
the bird motifs found in the carpets of Kurdistan
and Fars provinces, the kilims of the Bakhtiari
and Lori tribes, and early Iranian pottery. These
traditional motifs, which once adorned everyday
objects, are elevated in Tanavoli’'s art into
conceptual forms that bridge historical memory

and contemporary expression.

Importantly, Tanavoli’s approach is not a
mere replication of ethnic motifs. Rather, his
engagement with traditional elements is rooted in
a deep appreciation for their cultural and aesthetic
value. Through a comprehensive understanding
of their visual power and symbolic resonance,
he integrates these motifs into a modern artistic
discourse. His compositions reflect a fusion of
indigenous visual language with the concerns
and techniques of contemporary sculpture.

In doing so, Tanavoli offers a vision of Iranian
modern art that is simultaneously global in its
accessibility and deeply local in its essence. His
work exemplifies how traditional art forms, when
engaged critically and creatively, can transcend
their historical boundaries and contribute
meaningfully to the global art scene.
Ultimately, this study underscores the
importance of cultural continuity in the creation
of contemporary art. Tanavoli’'s work serves as
a model for how artists can draw upon ethnic
heritage not as a constraint, but as a rich source
of inspiration—capable of producing works that
are both rooted in tradition and resonant in the
present.

Keywords: [ranian ethnic art, identity, Parviz
Tanavoli, bird motif, traditional symbolism,
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Figure 2. Fallen Bird, 2000, ceramic, 13 x 15 x 39 cm, Manijeh
Collection. Source: Tanavoli, Parviz. (2010). p. 25.

Ol gl sl o 0lo)h 8 ey yosanlgs oyg wwdsa S
poly ol (gyiing azgi Lagd (gluwalls 4 Jol
5 0 1SoLes 00,5 gy i 5 ol 5
s 50 aS il g yelalo 3l sh2l o ol o
i feisasilolad o osyra fSo ol il s
)_>9_@_:> il ALLAT).\_A.L.LL) A_M.ULO_,G Lgl)_: 9 aA_wulR_u\
wesds 5 Soluw plsSe i l 4 az gl L (P ala s
390y o tans e (Jolis slal 3l e S s
aSlasgSarailsa disazea LS pdloph wais
s b5, 51 L i olstoly o
0l g jgata (Wil (1aej a0 gyeadn gs) ;500
il asialgs ISl blayae sl lgo palaSans

Lawl sl yols hy s3az ,Silo glaSya g wiaie
RUEATS
Said (ol aS il o0 (Ul sl as e culesyo
Do dusie Ciblioas ,Soo I ol) Sl i g
i ol (o aS Ty atadS (gainail g Sinyd i dan
Gjoral (§UT 5050 laS astog i sai @YWl (59,0l
ae ie Ul eyl o ol o8y ks oS Lo (305

claogi yed s a18 S0 Jub sy aS 161810
08 L guiS e olan usd Ll b cdélgongs
Lo @l 36S 50 g silise Joato gl Hlos ailal
L_,u_ub‘gﬂ_!)b)_! dL?_)Q 59

)_x\ L)lDLuJ)S\JQ)_! erbm Olo %9 AA_))_:)LJJQ
@il sl golas Juds (Sl Slinyd jo aSly >l e
Otixad fwbb&? LS‘)—? (5025 9 dAD W w=o
oo yilanaS Slleie ,Soo goaiy logs b U
5l Sl 900,50 las 095 adgl sBLLs 51y alial Lo
29750 0542 UL 5 Gies Loyl gl Lagl
)0 40 plgi e 095 3 S0 000 0 (77 (o IWAF Jslis)
9 el Jelis )BT o La oy sailuwlin ol o, S)IS
S JLsoly Giilglogs sla b b aseSs ol aSGl

Olgise 00, solaiwl susy 5l Jolis aS (g1 o
SSeogplallelliw d_u)l_xTLgl_x Lgl_?JT)QASATxQ\)Lg)j

Acga=aiylo D,uLu.\ Yo dgd> ELO.!_)‘ [GRvy:) k_sl.l.ﬂb,w A\VF\A&)A(\ A)LA.MJ_)JM
Figure 1. Bird, 1962, ceramic and copper, approximately 20 cm in
height, private collection, Minnesota. Source: Author’s archive.
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. Figure 4. Maquette for Simurgh, 1975, bronze, 46 x 19 x 50 cm.
Source: Author’s archi
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Figure 3. Bird Motifs, Kurdish carpet. Source: Yavari, Hossein, et al.
(2010). p. 197
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Figure 7. Bakhtiari Motif Arrangement. Source: Shabani Khatib,
Safarali. (2008). p. 209.
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Figure 5. Simurgh, 1975, bronze, 285 x 152 x 337 cm, Haft Chenar
Park, Tehran. Source: Author’s archive
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Figure 8. Single Bird and Tree Motif, Arab tribe. Source: Shabani
Khatib, Safarali. (2008). p. 223
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Figure 10. Nightingale, 1974, 100 x 70 cm, wool-on-wool, Baluch
weaving (Khorasan). Source: Author’s archive.
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Figure 11. Fars Lion Rug. Source: Tanavoli, Parviz. (1977). p. 41.
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Figure 9. Gabbeh, 1985, 210 x 182 cm, Qashqai wool-on-wool
weaving. Source: Tanavoli, Parviz. (2011). p. 19.
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Figure 12. Bird, tribal handwoven textiles. Source: Shabani Khatib,
Safarali. (2008). p. 220.
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