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Abstract

Problem Statement: Following the creation of Ferdowsi’s Shahnameh, this monumental
literary work—with its consistent structure and codified system—has consistently attracted
the attention of artists across various periods. Despite its literary importance, illustrated
versions of the Shahnameh did not appear immediately. For centuries after its composition,
the Shahnameh circulated in manuscript form without visual representations. It was
only during the Ilkhanid era that the first illustrated versions began to emerge, marking
a turning point that allowed Ferdowsi’s poetry to serve as fertile ground for visual
interpretation and illustration in subsequent versions of the manuscript.

From this point forward, illustrators began to model their visual creations on Shahnameh's
epic tales. These artists strove not only to make the narratives more accessible and easily
understandable through imagery but also to maintain fidelity to the core structure
and inner relationships embedded within the original poetic form. The outcome of
this endeavor is a profound and enduring bond between Persian literature and Persian
miniature painting.

One particular episode—the romantic and intimate encounter between Ardeshir and
Golnar—stands out as a compelling case for investigating this connection. In this
regard, two miniature paintings titled “The Encounter of Ardeshir and Golnar,” from
the Baysonghori and Tahmasbi manuscripts of the Shahnameh, serve as primary visual
interpretations of this narrative. These illustrations, although derived from the same
textual origin, diverge in visual composition and symbolic representation, shaped by both
the artists’ creative minds and the socio-political climates in which they were created.
In these illustrated manuscripts, a dynamic, reciprocal relationship unfolds: between
the poet (Ferdowsi), the illustrator (as an interpreter and visual translator), and the
audience (as viewers and readers). Although these illustrations are separated by centuries
from Ferdowsi himself in both time and cultural context, they remain indebted to his
foundational poetic vision.

This study seeks to explore the stable narrative pattern presented in Ferdowsi’s Shahnameh
and the visual transformations observed in the two aforementioned versions. The concept
of transformation in structuralist theory is employed as a theoretical framework to
analyze how these shifts manifest in visual language. According to structuralist thought,
any visual representation that unfolds sequentially in time and carries narrative content



possesses a core structure that may be subject to
transformation due to various internal or external
influences.

If we assume that Ferdowsi’s narrative functions
like a room—composed of a specific structure
and a fixed layout—then, from a structuralist
perspective, the integrity of this structure should
remain unchanged across periods and through
different artistic interpretations. Alterations, if
present, should occur only in external, composition-
based elements such as the arrangement of
figures or color palettes, akin to moving the
furniture within the room rather than altering
its foundational walls. Thus, internal elements of
the narrative—characters, events, themes—should
remain constant.

However, historical reality tells a different story.
As Shahnameh’s tales were illustrated across
different dynasties, these visual renderings were
influenced by political, religious, and social
norms. Ideological contexts of the time, the
personal beliefs of commissioning patrons—often
monarchs—and the unique stylistic preferences of
individual illustrators all played pivotal roles in
shaping the final images. The act of illustration in
this context becomes akin to translation: a form of
creative reproduction that relies on the illustrator’s
interpretive choices and level of transformative
involvement.

Research  Objective: The first illustrated
Shahnamehs appeared during the Ilkhanid era,
marking the beginning of a long tradition of visual
engagement with Ferdowsi’s poetry. The subject
of this study, the depiction of “The Encounter
Between Ardeshir and Golnar,” appears in both
the Baysonghori and Tahmasbi Shahnamehs.
While inspired by the same verses, the two
miniatures diverge in their visual language
and expression, reflecting notable changes that
warrant scholarly investigation.

This research aims to analyze and compare the
transformative shifts in the illustration of this
narrative, to uncover its deep structure.
Research Question: How did the illustrators of the
Baysonghori and Tahmasbi Shahnamehs, through
the lens of transformation, visually reinterpret
the narrative of Ardeshir and Golnar?

Research Methodology: Methodologically, this
paper is descriptive in execution and falls within
the category of fundamental research. Data

collection is conducted through library research,
note-taking, and visual observation. The
statistical population consists of two miniatures,
“The Encounter of Ardeshir and Golnar,”
selected purposefully and non-randomly from the
Baysonghori and Tahmasbi Shahnamehs.
The analytical approach is qualitative, drawing on
a structuralist framework centered on the concept
of transformation. The research investigates how
internal and external elements of the narrative
change visual representation.

Research Findings: The findings suggest that
both illustrations exhibit internal and external
transformations in the original poetic narrative.
These shifts include omission, addition, expansion,
displacement, reduction, and substitution. Various
factors—such as prevailing political, military,
social, and religious norms; the ideological
orientations of commissioning patrons; and
the governing aesthetic principles of the Herat
(Baysonghori) and Tabriz (Tahmasbi) schools—
have significantly influenced these visual
transformations.

Furthermore, the personal styles and aesthetic
preferences of the two illustrators shaped the
visual form and interpretative content of the
scenes, resulting in distinct receptions of the
same narrative. For example, the omission of the
climactic moment—when Ardeshir and Golnar
become lovers—and the mutual gaze between
Ardeshir and the servant girl Golnar constitutes
a fundamental internal transformation. This
omission distorts the characters’ identities, the
narrative setting, and the thematic substance, to
the extent that it risks confusing this story with
other romantic episodes in the Shahnameh, such
as that of Zal and Rudabeh.

Additionally, the substitution of Timurid-
era Mongol facial features for the characters
of Ardeshir and Golnar in the Baysonghori
miniature, while not undermining the narrative’s
essence, constitutes an external transformation.
Similarly, in the Tahmasbi version, the addition of
Shah Tahmasp’s figure and Qur’anic inscriptions
above the palace contributes to structural changes
in the visual context, reflecting Safavid religious
ideologies.

Ultimately, in response to the central research
question, the study concludes that while the
illustrators of the Tahmashi version remained
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more faithful to the narrative structure, both
versions demonstrate structural transformations
influenced by internal and external factors.
Conclusion and Future Implications: The
investigation highlights the complexity and
interpretive richness of illustrating classical
Persian texts. The theoretical framework of
structuralism, particularly the concept of
transformation, proves effective in identifying
and analyzing the shifts that occur when literary
narratives are adapted into visual form. This
model can be extended to examine other illustrated
texts derived from scholarly sources, offering new
insights into the interplay between literature and
visual culture in Persian art history.
Keywords: Ardeshir and Golnar, Baysonghori
Shahnameh, Tahmasbi Shahnameh,

Structuralism, Transformation
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Figure 1. The romantic tale of Ardashir Sassanid and Golnar,
Baysonghori Shahnameh, Herat School

Source: Ferdowsi, 2010, p. 361
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(welch,1976:69)
Figure 2. The story of Ardashir and Golnar, Tahmasbi Shahnameh,
Tabriz School

Source: Welch, 1976, p. 69
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Abstract

Problem Statement: The relationship between architecture and happiness is a significant
topic, as designers and architects can contribute to creating more pleasant environments
for everyone. From strategies to improve mental health in coworking spaces to ways
architecture can help prevent cognitive decline, understanding the potential impact of
environmental neuroscience and the methods it applies in architecture is an essential skill
for our profession. Burnout syndrome is a professional phenomenon caused by chronic
workplace stress and emotional tension, increasingly affecting professionals every day.
This syndrome is directly linked to individuals’ daily work life, not only in terms of job
functions but also the physical environment. On average, we spend one-third of our day
in work environments, so it is no surprise that these spaces significantly affect our mental
health (Channon, 2018, p. 3).

After an intense period of remote work during 2020, people are now returning to coworking
spaces. These spaces offer an excellent alternative for escaping the home environment
and creating distinct zones for various life functions—a much-needed change after a
year of isolation. Coworking spaces have become increasingly attractive to individuals
and companies due to their numerous benefits. They provide greater flexibility, allowing
individuals to work in different locations without spatial constraints. This spatial flexibility
enables people to choose work environments that suit their needs and circumstances.
Additionally, coworking spaces can help reduce office rental and equipment costs, offering a
smarter and more cost-effective alternative to traditional work environments (Bareicheva,
2024, p. 6).

Moreover, happiness in coworking spaces can lead to improved job satisfaction. Individuals
working in a cheerful and friendly environment usually report higher job satisfaction.
This can reduce stress and enhance morale and motivation, ultimately improving the
quality of work life. Burnout syndrome is a psychological and physical condition caused
by persistent stress and high pressure in the workplace. Those affected may feel a decline
in their abilities and motivation for daily tasks.

Research Objectives: The objectives of this research are as follows:

To identify the role of happiness in coworking spaces.

To explore the components of happiness in coworking spaces (Utopic, Cowan, and Holland
Park).



Research Questions: In line with the research
objectives, the following questions are posed:
What is the role of happiness components in
coworking  spaces?

What are the design strategies for creating joyful
coworking spaces?

Research Methodology: The method adopted in
this research is descriptive-analytical. In the
first stage, theoretical foundations such as the
definition of coworking space, the concept of
happiness, and its components are addressed. Inthe
analytical section, a case study approach is used
to examine and analyze three coworking spaces
abroad. Aspects such as comfort, nature, control,
activity, aesthetics, environmental psychology,
and lighting are considered significant. In the
final stage, the case studies are compared with
one another. The data analysis results are then
compiled, and strategies for enhancing happiness
in coworking spaces are presented.

Research Steps: Reviewing the evolution of

workspaces and defining coworking space
Defining happiness and its components in
coworking  spaces

Developing a conceptual model

Analyzing selected case studies

Comparing the case studies

Proposing strategies for improving happiness in
coworking spaces

Conclusion: Today, coworking spaces are being
increasingly adopted as a new work model. This
phenomenon is attractive and beneficial for
several reasons. First, coworking spaces provide
a flexible and dynamic environment in which
individuals can work freely. These spaces allow
for easy communication among coworkers and the
sharing of experiences and knowledge. Second,
coworking spaces significantly reduce rental and
related workplace costs, allowing employers to
minimize fixed expenses and make the best use
of available resources.

In general, increased solidarity, knowledge
sharing, flexibility, and cost reduction are among
the reasons why individuals and companies
turn to coworking spaces. Happiness in the
workplace plays a crucial role and has broad
effects on individuals’ morale and performance.
As positive and pleasant interactions increase, so
does the sense of happiness and satisfaction. This
happiness can boost motivation, initiative, and

creativity, ultimately improving the performance
and effectiveness of teams and organizations. A
work environment, despite facing professional
ups and downs, can foster professional growth
and strengthen interpersonal connections by
cultivating a joyful and friendly atmosphere.
This approach improves personal relationships,
reduces stress, and increases job satisfaction,
ultimately adding value to the organization.
Happiness in architecture is recognized not only as
a personal emotion but also as a powerful design
tool. Architects, by considering psychological and
human aspects in their designs, can create spaces
that evoke feelings of joy and vitality. The use of
light, color, and harmonious forms in buildings
can help generate these positive emotions.
Moreover, integrating open and green spaces into
architectural design provides calm and lively
environments.

In conclusion, to create happiness in coworking
spaces, all components of happiness must be
employed. These components enable the user
to design a cheerful space tailored to the user’s
needs.

Keywords: Workplace, Coworking Space, Joyful
Architecture, Components of Joyful Architecture
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Figure 1: Utopic Coworking Space
Source: ArchDaily
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Figure 4: Color Frequency in Utopic Coworking Space
Source: ArchDaily
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Figure 5: Cowan Coworking Space
Source: ArchDaily
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Figure 2: Plan of Utopic Coworking Space
Source: ArchDaily
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Figure 8: Plan of Holland Park Coworking Space
Source: ArchDaily
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Source: ArchDaily
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Source: Authors
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Table 2: Strategies for Creating a Happy Coworking Space
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Abstract

Problem Statement: The poster is a branch of graphic art used since ancient times for
information dissemination, advertising, and cultural messaging. Over the years and
across historical periods in various societies, this art form has undergone numerous
transformations. However, not only has its significance in graphic design not diminished,
but it has also experienced substantial growth across various media platforms. Typically,
a poster contains both images and text to convey an idea or information to the public.
Therefore, a poster can be considered a complete and modern example of paintings from
different historical periods. Through its analysis and study, one can gather information
about the historical era, political conditions, artists, and societal viewpoints within
specific periods of graphic art history.

Japan is among the countries renowned globally in the field of graphic design, particularly
in poster art. While preserving its indigenous art and authenticity and bringing prominent
designers onto the international stage, it has drawn the attention of numerous scholars.
Contemporary Japanese artists have officially established the school of modern Japanese
poster design. Notable figures of this era include Ikko Tanaka, Shigeo Fukuda, Makoto
Nakamura, Kiyoshi Awazu, Tadanori Yokoo, Kazumasa Nagai, and Mitsuo Katsui. These
artists, building on traditional Japanese poster art and merging it with Western poster
aesthetics, paved the way for their contemporaries and future generations, contributing
valuable models for study in Japanese poster schools from the 1940s to the late 1990s. This
time frame closely aligns with the emergence and evolution of the feminist movement,
which began in the 1970s.

Considering the deep-rooted traditions and ancient culture of Japan and their direct
influence on visual arts and poster creation by Japanese artists, these works can be
analyzed through the lens of Carolyn Korsmeyer’s feminist aesthetics. In her approach,
culture, tradition, and society are of paramount importance. She presents feminist
aesthetic principles in a manner that positions the field of fine arts as a significant center
within feminist scholarly discourse, reshaping all conventional understandings of art.

This article is derived from a Master’s thesis at Soore University, entitled An Analysis of Female
Imagery in the Posters of Contemporary Japanese Artists from the Perspective of Carolyn Korsmeyer,
conducted under the supervision of the corresponding author.



The most richly critiqued historical concept in the
feminist philosophy of art is the notion of “fine
art,” which is reflected in visual works. Therefore,
by studying the imagery employed in the posters
of the fifth generation of Japanese graphic
artists—one of the most significant generations in
the history of graphic art in Japan and globally—
valuable insights can be gained in the realms of
graphic design and philosophy.

In today’s modern world, shifting perceptions of
gender roles have prompted critics like Carolyn
Korsmeyer to offer analytical and critical
perspectives on artistic works. Her six key ideas
critically evaluate the influence of male artists
on Japanese society regarding their ideologies
thought structures, and perspectives on gender
equality and women’s issues. Thus, by applying
Korsmeyer’s theories to modern Japanese poster
art, useful knowledge can be acquired regarding
poster design and feminist aesthetics in Eastern
and Japanese visual arts.

Research Objective: This article aims to assess
feminist aesthetics based on Carolyn Korsmeyer’s
theories as applied to selected posters by
contemporary Japanese artists.

Research Question: How can the imagery used
in contemporary Japanese graphic posters be
interpreted from a feminist perspective?
Research Methodology: This study is descriptive-
analytical and falls within the domain of
qualitative research. After establishing the
theoretical framework of feminist aesthetics, the
views of Carolyn Korsmeyer will be extracted and
analyzed. Based on these perspectives, visual
analyses of poster artworks by fifth-generation
Japanese graphic artists will be conducted.
This will uncover the nature of Japanese poster
art and the fundamental cultural artistic, and
intellectual differences between Eastern/Japanese
and Western feminist aesthetics. Additionally,
the findings will contribute to understanding
the aesthetic perspectives of male artists, their
engagement with the feminist movement, and
how these are reflected in their works.
Conclusion: Although thetitle of this study indicates
a focus on “the analysis of images of women,” the
analysis of the posters includes both female and
male imagery to uphold the feminist principle
of equality rather than superiority. Based on the
data and findings, the works of Shigeo Fukuda

align most closely with Carolyn Korsmeyer’s
framework. In other words, his balanced use of
male and female imagery, avoidance of using
women solely to attract attention or for sexual
arousal, and his departure from the problematic
tradition of bjinga (images of beautiful women)
highlight his success. Therefore, in terms of
modern artistic approach and execution, his works
score the highest, and in terms of adherence to or
deviation from traditional Japanese visual norms,
his works demonstrate a distinct departure. His
scores on key feminist indicators range from over
60% to 100%.

The works of Kiyoshi Awazu also align well with
Korsmeyer’s framework. Firstly, he considers
form, color, and aesthetic elements; secondly, he
successfully employs balanced imagery of men
and women. Although his style is more traditional
than Fukuda’s and less simplified, his works
can still be classified as successful examples of
feminist aesthetic adherence.

According to the theoretical framework, the
posters of Ikko Tanaka score lowest in the realm
of feminist aesthetics. While his works exhibit
creativity, they fall short of a feminist aesthetic
perspective. The influence of the bijinga painting
tradition is evident in his works. He may be
considered a traditional Japanese artist who did
not significantly engage with modern themes or
ideas.

Artistssuch as Tadanori Yokoo, Makoto Nakamura,
and Kazumasa Nagai received moderate scores, as
they succeeded in some areas while performing
less effectively in others. In some works, they
adhered to traditional Japanese visual poster
aesthetics, while in others, they adopted different
approaches—occasionally using female imagery
to attract audience attention.

For which types of advertisements were posters
featuring images of women predominantly used?
Based on the collected data, such posters were most
commonly used in advertisements for cosmetics,
clothing, traditional performances, beer, and
cigarettes. However, feminine imagery can also
be found in some cultural posters. For instance,
Kazumasa Nagai’s environmental poster features
feminine images and elements.

Are the depictions of women in contemporary
Japanese graphic posters derived from Western
models or rooted in local culture and tradition?
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In ancient Japan, women played significant roles
in mythology. However, after the introduction of
Chinese traditions, Japanese society gradually
embraced patriarchy, which slowly permeated
its traditions and culture. Thus, the origins of
patriarchal thought in Japan can be traced back
to China. Over the years, Japan’s interaction with
Western society also influenced its advertising
practices. The use of beautiful female imagery
in Western and European advertisements was
introduced into Japanese poster design. While
Japan had its tradition of using beautiful women
in bijinga paintings, the adoption of Western
models incorporated this aesthetic into modern
poster art. Therefore, although the tradition exists
within Japanese culture, its contemporary form
has been shaped by external influences.

Keywords: Japanese Poster, Feminist Aesthetics,
Carolyn Korsmeyer, Feminist Art, Japanese Art
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Table 3: Poster Analysis Table (Source: Authors)
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Abstract

Problem Statement: [slamic scripts, which encompass a wide range of derivatives, are
most closely associated with the Arabic script due to their development in the land of
divine revelation and their subsequent elevation with the rise of Islam. Having taken root
in diverse cultures and civilizations, Islamic calligraphy has gained a distinctive status
among the world’s scripts. According to Titus Burckhardt, “Islamic calligraphy is an art
form held in high regard throughout the Islamic world, as anyone familiar with writing
is capable of recognizing and judging the art of calligraphers. It can be said without
exaggeration that no art has contributed as much to the cultivation of Muslims’ aesthetic
sense as calligraphy” (1986, p. 57). It is thus worth exploring how early primary scripts
evolved into the current Arabic script—a script that, in Burckhardt’s view, may be among
the most phonetic systems in existence .

It is evident that the foundation of early Arabic scripts, following a long historical
trajectory, only achieved refinement and flourishing after the emergence of Islam and the
imperative need to transcribe the divine message for the establishment and expansion of
the religion. The Arabs, being nomadic and traditionally reliant on oral transmission, had
long harbored skepticism toward writing. Unlike other ancient civilizations such as the
Egyptians, Sumerians, Babylonians, and Chinese—who had developed complex writing
systems thousands of years prior—the Arabs adopted written forms much later. It was
only with the blossoming of Islam and the necessity to preserve the sacred content of the
Quran that writing became essential.

This urgency prompted the adaptation of writing developments from both the northern and
southern regions of the Hijaz for use in Islamic scripture. Thus, the historical trajectory of
the evolution and development of early Islamic scripts is inherently tied to the influence of
ancient civilizations in the Middle East. The confluence of these cultures played a crucial
role in shaping the early forms of Islamic writing.

Given the prominence of calligraphy in Islamic lands—especially in Iran, where scholars
argue that “after Persian literature, the largest body of theoretical discourse pertains to
calligraphy” this research aims to explore the influence of ancient civilizations on early
Islamic scripts, with particular attention to Iran’s significant role.

Accordingly, the present study investigates the historical and cultural aspects of various
regional peoples by locating the geographical centers of early Western Asian civilizations



and analyzing their political, historical, and social
contexts to trace the development of early Islamic
scripts. In doing so, it also assesses the evolution
of earlier alphabetical scripts and the cultural
intersections between different ethnic groups—
especially ancient Iranians—and evaluates how
such interactions influenced or were influenced by
Iran.

Research Objective: The objective of this study is
to determine the role and contribution of each of
these civilizations in the formation and evolution
of early alphabetic scripts and their specific
influence on the emergence and development of
early Islamic scripts, particularly in the form
of the Kufic script. Furthermore, it aims to
underscore the necessity of understanding the
political and social performance of these centers
in the Middle East and how their interactions
over time contributed to the advancement of early
Islamic writing systems.

Research Question: This study seeks to answer
the following question:

How did the evolution of early Islamic scripts unfold
under the influence of various civilizations and
ethnic groups?

Research Methodology: This is a qualitative
study using a descriptive-analytical approach. It
investigates the spatial and temporal conditions of
the civilizations that contributed to the evolution
of early Islamic scripts through the study of
historical documents and written records from the
mentioned regions.

The historical evidence is classified into two
categories:

1- Written and published sources by leading
scholars in the field of script and calligraphy,
which focus on the analysis and classification of
ancient written forms.

2- Material evidence of calligraphy, such as
inscriptions from ancient periods, serves as
tangible proof for describing the development
of scripts. This also includes the geographical
analysis of ancient ethnic settlements in the
Middle East and Near East, tracked through
historical maps to understand their migrations
and cultural exchanges.

Conclusion: Based on the historical background
of the Hijaz region and its surroundings, the
development of the Arabic script was shaped by
events in northern Arabia, the Levant, Iraq, and

Iran, as well as by the linguistic and scriptural
evolution of the peoples inhabiting these areas.
The Nabataean and Himyarite states and their
interaction with the residents of Hira and Anbar
played a significant role in shaping the initial
form of the Arabic script. However, the exact
sequence of influences among various ethnic
scripts remains unclear.

Historical evidence mainly enables us to list the
involved civilizations and ethnic groups and, by
considering the final stage of script development
in Hira and Anbar at the dawn of Islam, analyze
the cultural intersections. Among the most
influential civilizations in the formation of the
Arabic script were the Phoenician, Hebrew,
Aramaic, and Nabataean—groups with Semitic
roots closely related to the Arabs of the Arabian
Peninsula. Despite living in distinct geographical
areas, historical events brought them into contact
with the Arabs.

Nevertheless, the role of the Arabs of the Arabian
Peninsula—where Islam emerged—cannot be
ignored. These Arabs developed the motivation
and capacity to adopt and adapt the refined
writing systems of neighboring civilizations.
The revelation of Islam and the need to record its
divine teachings further compelled them to utilize
the organized writing methods of northern tribes
in pursuit of their religious and cultural goals.
Keywords: Alphabet, Calligraphy, Islamic Scripts,
Geographical Centers, Middle Fast
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Figure 1: Primary letters of the Phoenician alphabet, written from
right to left. Source: URL1
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Table 1: Evolution of alphabetic scripts (dates are approximate). Source: Robinson, 2010, p. 176
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Figure 3: Examples of ancient alphabetic scripts. Source: URL3
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Figure 4: Examples of inscriptions in the Musnad script, housed in the Sana’a Museum, Yemen. Source: URLS
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Figure 5: A Nabataean inscription from Harran dated 568 CE, beginning with the phrase “I am Sharhl.” Source: URL6
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Figure 6: Examples of alphabets:

Aramaic 2. Nabataean 3. Arabic 4. Syriac 5. English
Source: URL7
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Abstract

Problem Statement: In the realm of visual arts, painting and cinema function as two
distinct media, each possessing its own expressive language and narrative mechanisms.
While painting conveys meaning through static composition, color, form, and light, cinema
relies on movement, temporality, and visual continuity to communicate concepts and
emotions. However, when these two media intersect through adaptation, new possibilities
emerge for generating meaning and enhancing artistic experience. The adaptation of
paintings into cinema predominantly manifests through two approaches: and .1In ,
the painting is presented with minimal alteration within the cinematic frame, serving
as a supplementary element in the narrative. Conversely, is a more creative process
wherein the painting is reconstructed using mise-en-scene, costume design, lighting, and
performance, and is integrated into the film’s narrative context. This reconstruction not
only presents the artwork but also reinterprets it in a new framework, enriching it with
additional layers of meaning.

Analyzing the recreation of paintings in cinema is of particular significance, as it
highlights the active interaction between two visual media and enhances the audience’s
engagement with both works. Recreation goes beyond mere visual representation; it often
carries broader semantic implications, such as social critique, psychological expression, or
a reinterpretation of the painting’s original theme. Accordingly, this study investigates how
cinematic works employ visual elements of painting to generate meaning, the distinctions
between faithful and interpretative recreations, and the impact of these adaptations on
the audience’s aesthetic experience. The research seeks to reveal the role of recreation
as a creative and influential cinematic technique and to uncover new dimensions in the
relationship between the visual arts.

Research Objective: The objective of this study is to.

Research Question: To achieve this aim, the main research question is: What is the function
of recreating certain paintings in cinematic works?

Methodology: This study adopts a descriptive-analytical methodology, as exploring the
relationship between painting and cinema necessitates a systematic explanation of each
domain and an analysis of their interconnections. The data have been collected through
library and documentary research, as a thorough review of theoretical foundations
and relevant practices was essential for the progress of the study. Given the breadth



of the subject and to maintain focus on the
primary research goal, some explanations are
presented concisely, with authoritative references
suggested for further reading. The data analysis
is conducted qualitatively, and to attain greater
precision in the findings, three case studies have
been selected. The selection criteria for these
films include diversity in the method of painting
recreation, their significance in the history of art
and cinema, and their suitability for comparative
analysis within the framework of this research.
Conclusion: By focusing on the recreation
of paintings in cinema and analyzing three
prominent examples of this process, the present
study demonstrates that recreation is not merely
a visual representation of artworks but a creative
act of meaning-making that enhances the
aesthetic experience. This method enables an
innovative and dynamic connection between
artistic media by merging visual elements,
philosophical concepts, and cinematic narratives.
The recreation of paintings in films such as , |
and deepens the emotional and semantic layers of
the narratives and prompts the audience to reflect
on themes such as identity crisis, psychological
disintegration, and alienation.

The findings indicate that artistic recreation
not only revives and reintroduces paintings
to contemporary audiences but also provides
a platform for generating new, intertextual
meanings. This process elevates the originality
and depth of adapted works and, through artistic
creativity, expands the boundaries of visual
art in contemporary times. Thus, the recreation
of paintings in cinema functions as a powerful
mode of intermedial interaction, enriching the
viewer’s artistic experience and bridging classical
traditions with modern concerns.

Ultimately, this study highlights the significance
of recreation in the process of artistic adaptation
and recommends that future research extend this
line of inquiry to other artistic domains, including
theater, music, and digital arts, in order to further
investigate novel dimensions of intermediality.
The central research question—What is the
function of recreating certain paintings in cinematic
works?—leads to a multifaceted exploration. The
recreation of paintings in cinema functions not
merely as a technique for visually representing
existing artworks, but as a creative act within the

broader process of artistic adaptation. Through
this practice, filmmakers can harness the
symbolic, emotional, and philosophical potentials
of paintings to construct new narrative layers
within the cinematic structure.

In this process, the painting serves as a mediating
element, facilitating the expression of complex
ideas such as identity crisis, psychological
collapse, existential conflicts, and critiques
of social structures, often without the need
for explicit exposition or verbal explanation.
Recreation also forges a dynamic and creative
link between historical artistic traditions and
contemporary storytelling, offering a space for
intermedial dialogue wherein the interpretation
of the painting is re-contextualized.

This approach not only revives the aesthetic
value of artworks but also strengthens the
viewer’s interpretive engagement in the meaning-
making process. The audience, encountering
these recreations, is invited to draw upon their
own cultural and visual backgrounds to uncover
hidden layers of the narrative, thus experiencing
a multifaceted engagement with both the
painting and the film. Therefore, the recreation
of paintings in cinema has multiple functions: it
acts as a narrative tool that deepens emotional
expression and as a conceptual bridge that elevates
the intellectual and aesthetic experience of the
audience. In doing so, it transforms cinema into
a platform for intermedial discourse and unlocks
new expressive capacities for contemporary visual
storytelling.
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Figure 4. Prisoners Exercising (Air in the Courtyard), painting by
Vincent van Gogh, 1890. Source: (URL2).

Gl @l lgiear SgSig las 08T Sl SopsS
ol S ol Jo 5 fials olae bLs) alonl

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

ay

Ol 55 SoSug aS el jglolh anb (Y mgund) cul
=3 (P)nguas) (S 0l blisy o LB gg) 51 51
o alasy bl uolSiw el 00y S (315 o950 gliuwsS
Olee grac 1iga yS3blas posg (SoS JLss) e lud
olailpisas Sy > l.cwl Lewsd (glayia g laiw
it ol (slom o o sS uss g 6ol sl 63 ]
Oy yolibaes (sLas g Lacuagase jl 30)S (s aSL
50 5y9lga) sasl lsoleiwl .ol iS Lo yugnd au ol
(cSow lasy blus) b asign ¢paiman g (0l bl
Olwlus! g i B aes ey alScel 10l SOpeS a0
blie By o A5 iy iar U ob ol
5LwgS 5 SoSig UToby alaldl o el il 12
Ll Gislii g able 136 L) (ol g il o 090
s (uilS a0 8Bl @ Bloyo S pe o))
o har Cblie dS 0g e L g diiio 5o (g
] 6y 5 0S8y b oy Lalas s
s sl ol e S 5 ol 5 5
lalaiaings jgbas 50 (S sae Sy g (g0
(555 JLtin ol sonoly ol ) i zule]
5 8l Lo L ¢yl oaimaglis posgn
g ladiw ()lie (3rae W oyl .l (g0 ) U1 s
5 5alloLaSaao el oSl il bl au ol
o Lize (sloyio 5ayb 5l g oiloy Sl sladyy=ias

wg@b@\a%9w@mjlg%@g@

L35 (5555 L0 1o sy el sl ol
o lei an 30 Sl (iae laasoadl

(URLY) 1 La QY'Y e Sp0S il SoS s olud 5l eslSn ) pguas
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Stanley Kubrick, 1972. Source: (URL2).
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Figure 5. Newgate — Exercise Yard, engraving by Gustave Doré, 1872.
Source: (URL3)
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1563 the Elder Babel 1927 Fritz Lang Metropolis 8 » “
350 0ylais
L1 | CE— )
1823 Francisco Duelo A 1992 Bigas Luna Jamen Jamen 9
Goya Garrotazos
Pieter Bruegel | The Hunters in Andrei .

1565 the Elder The Snow 1975 Tarkovsky The Mirror 10

Edward House By The Alfred
1925 Hopper Railroad 1960 Hitchcock Psycho B

La petite
1634- Diego baigneuse - Agustin Diaz .
1635 Velszquez Interieur de 2006 Yanes Alatriste 12
harem
John Singer

1882 El Jaleo 1960 John Wayne The Alamo 13

Sargent
1875 | WilliamFORD | At TheHanging | o7 Poter Weir | iomic At The -}y,

Rock Hanging Rock

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\o¥



1989 Odd Nerdrum Dawn 2000 Tarsem Singh The Cell 15
Andrew Christina’s Terrence Days Of
1948 Wyeth World 1978 Malick Heaven 16
Norman Freedom From Steven Empire Of The
1943 Rockwell Fear 1987 Spielberg Sun 7
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2- Hans-Georg Gadamer

3- Breathless - 1960

4- Jean-Luc Godard

5- les Amoureux 1923 - Pablo Picasso
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7- Shutter Island 2010

8- A Clockwork Orange 1971

9- About Schmidt 2002

10- Martin Scorsese

11- The Kiss (Der Kuss) - Gustav Klimt

12- Stanley Kubrick

13- Prisoners Exercising 1890 — Vincent van Gogh
14- Newgate Prison Exercise yard 1872 — Gustave Dore
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16- Alexander Payne

17- Ndugu

18- Death of Marat 1973 - Jacques Louis David

19- Jean-Paul Marat

20- Marie Anne Charlotte de Corday d’Armont

09y e injgal dusanio cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

o



I
¥ ol G

dslo g ulio

e ol Lisjsliyios oy iy oeoliiylS . iy sl dilitii o pulitdl sl o i (1¥2) ol (s
leySealybliole,s , iSo

lilS Lt g -l oy b o uSB L paao ST g ol i Lo (s loT dunlio (1F35) sl socas] s
(G iz g8 e ol dunge o]

- J&L@MUA_AM Lg[_%)_x_cb)l_ﬁg_,x_]bcba uuLuBlglaLg(ﬂ UJ,LO_)D_MJ))J(Wua\(ﬂwjz&b_o_myg(o&o]‘lal_cw
ESPY Noylain Yoy90 e slo,io

C\_))R_))l L,LbL%A L_S)Q)Q UTM9 (_Q).Alh).)‘ LY’U)QT)L) (\‘{‘O\U) LQJ_QKQ (Sdaxag ULQ.JQ_)VU ztj_gQLJé)./LA\ t[AL,L_) AL»LS\A L)_)B_)B
MYAOPIN 5 £ sl

eyl isan o) oile s pogindasyi . wlin o oluj aolicily (Veo) . Siiuags o ug)ygalSa g (panyp wlS
SSypolaled.slwbu olays g e wld sge o (850 SOl woljoias| sau i (yliegss

SOl il g wlio
Biebl, E. (2020, April 23). Books vs. Films: The Adaptation (Juandary. Golden Globes. Retrieved from
https://goldenglobes.com/articles/books-vs-films-adaptation-quandary/
Bordwell, D., & Thompson, K. (2010). Film Art: An Introduction (10th ed.). McGraw-Hill
Cooper Hewitt. (2019). Cooper Hewitt Guidelines for Image Description. Retrieved from https://www.
cooperhewitt.org/cooper-hewitt-guidelines-for-image-description/
Dizi, Haideh. (2012). “Adaptation Theories and Cultural Signs.” Master’s Thesis. School of Fine Arts,
University of Tehran. Dr. Farhad Nazarzadeh-Kermani. [In Persian].
Eghtedari, S., & Maziar, A. (2016). A study of art as representation according to Hans-Georg Gadamer.
Kimia-ye Honar, 5(21). (No page numbers available in your input—please provide if needed). [In
Persian].
Ellestrom, L. (2010). Media Borders, Multimodality and Intermediality. Palgrave Macmillan.
Fancourt, D. (2024). Consuming arts and culture is good for health and wellbeing, research finds. The
Guardian. Retrieved from https://www.theguardian.com/society/2024/dec/17/consuming-arts-and-
culture-is-good-for-health-and-wellbeing-research-finds.
Foroutan Yekta, P., Amirsadeghi, S., & Mohammadi, M. (2024). Re-creation of the artwork and its role
in audience understanding of aesthetic experience. Bagh-e Nazar, 21(136), 21-28. [In Persian].
Friedrich, D. G. (Ed.). (2009). Art and Literature: A Critical Reader. Routledge
Gadamer, Hans-Georg. (1989). Truth and Method. Continuum. pp 86-112.
Gat, Bress and Maclvor-Lopes, Dominic. (2021). Encyclopedia of Aesthetics. Translated by Manouchehr
Sanei Dareh Bidi, Amirali Najoomian, Shida Ahmadzadeh, Babak Mohaghegh, Masoud Ghasemian,
and Farhad Sasaei. Tehran: Shadaring. [In Persian].
Hutcheon, L. (2013). A Theory of Adaptation (2nd ed.). Routledge.
Hutcheon, Linda. (2012). A Theory of Adaptation. 2nd ed., Routledge.
Jenkins, H. (2006). Convergence Culture: Where Old and New Media Collide. New York University Press.
National Gallery of Art. (2022). Collection Image Descriptions - Accessibility. Retrieved from https://
www.nga.gov/visit/accessibility/collection-image-descriptions.html
Nowak, M. (2023). Analysis of English Literature Student’s Preference of Reading Books and Watching

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

I



Movies. Journal of Education Culture and Society, (2), 407. Retrieved from https://jecs.pl/index.php/jecs/
article/view/1597/1339

Rajewsky, I. 0. (2005). Intermediality, Intertextuality, and Remediation: A Literary Perspective on
Intermediality. Intermédialités, (6), 43-64.

Robinson, J. (2023). Lesson Part I1I: Adaptations. Utah Valley University. Retrieved from https://greengold.
uvu.edu/thea/1023/123 robinson/lessons/03/103 11.html.

Sanders, Julie. (2006). Adaptation and Appropriation. Routledge.

Sheikh Ahmadi, Hanieh. (2017). “A Comparison of Different Definitions of Ekphrasis with Emphasis on
the Relationship Between Painting and Cinema.” Master’s Thesis. Ferdows Higher Education Institute.
Majid Heidari. [In Persian].

Stuckey, H. L., & Nobel, J. (2010). The connection between art, healing, and public health: A review of
current literature. American Journal of Public Health, 100(2), 254-263.

Vaia. (2023). Cognitive Adaptation: Definition & Theory. Retrieved from https://www.vaia.com/en-us/
explanations/anthropology/cognitive-anthropology/cognitive-adaptation/

Wagner, Jeffrey. (2008). The Adaptation of Literature: Transfer, Interpretation, and Analogy, in Literary
Adaptation in Contemporary Media, edited by David R. Chen, New York, Routledge, pp. 27-42.
Zargham, A., & Yousefiani, A. (2020). An investigation of the role of inspiration and adaptation in the
originality of visual arts. Honarh-ye Zib - Honarh-ye Tajassomi, 2(1), 37-46. [In Persian].

Zeki, S. (2024). Why our brains crave beauty, art and nature. Financial Times. Retrieved from https://
www.ft.com/content/f881029e-c66e-4d01-b4eb-5e419cec4cl2

Zhou, A. L., Zhang, K., & Yip, D. (2023). Painterly Reality: Enhancing Audience Experience with
Paintings through Interactive Art. arXiv preprint arXiv:2312.01067.

Zargham, Adham and Yousofiani, Azin. (2020). “An Examination of the Role of Inspiration and
Adaptation in the Authenticity of Visual Arts.” Fine Arts - Visual Arts, Vol. 2, Issue 1, pp. 37-46. [In
Persian].

Web site:
URL 1: Recreating of The Kiss. (2023, October 24). Medium - Ruya Ogultekin. https://ruyaogultekin.

medium.com/recreating-of-the-kiss-ea2cdbbea46f

URL 2: Cinema and Art. (2023, October 24). Nate Talk. https://pann.nate.com/talk/365204581

URL 3: Newgate - Exercise Yard by Gustave Doré. (2023, October 24). MeisterDrucke. https://www.
meisterdrucke.ie/fine-art-prints/Gustave-Dore/1167009/Newgate---Exercise-Yard.html

URL 4: About Schmidt (2002). (2025, April 28). Mike Rucker Writes. https://mikeruckerwrites.
com/2013/04/17/about-schmidt-2/

URL 5: Rembrandt Painting - The Descent from the Cross. (2023, October 24). Art Renewal Center. https://
www.artrenewal.org/Common/Image?imageld=225602&artworkld=331

URL 6: Moonlight and the Swimming Scene by Barry Jenkins. (2025, April 28). Entertainment Weekly.
https://ew.com/article/2016/12/06/moonlight-barry-jenkins-swimming-lesson-scene/

URL 7: The Abbey in the Oakwood by Caspar David Friedrich & The Revenant (2023, October 24).
Facebook - Loudscreen. https://www.facebook.com/loudscreen/posts/the-abbey-in-the-oakwood-by-
caspar-david-friedrich-the-revenant/154849392674421/

URL 8: The Duellists (1977), Director Ridley Scott. (2023, October 24). Reddit - CineShots. https://www.
reddit.com/r/CineShots/comments/184yvau/the duellists1977 director ridley scott/

URL 9: The Return (2003), Directed by Andrey Zvyagintsev. (2023, October 24). Reddit - Movie Trivia.
https://www.reddit.com/r/Movie Trivia/comments/116taze/the 2003 film the return directed by
andrey/

URL 10: ATRightMovies. (2025, April 28). The Lighthouse (2019) - Visual Composition Breakdown. X
(formerly Tvitter). https://x.com/ATRightMovies/status/1752641680149283206

URL 11: Toril0 . (2025, April 28). Film and Painting Comparison. Tvitter. https://www.google.com/
url?sa=i&url=https%3A%2F%2Ftwitter.com%2Ftoril0_ %Z2Fstatus®%2F1654873062771245056

URL 12:

09y e injgal dusanio cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Wy



e
VY bl

Children of Men (2006) - Ark of the Arts. (2025, April 28). Reddit - MovieDetails. https://www.reddit.
com/r/MovieDetails/comments/ex3z61/in_children of men 2006 during ark of the arts/

URL 13: The Tower of Babel - What Can We Learn? (2025, April 28). Catholicism & Coffee. https://
catholicismcoffee.org/what-can-we-learn-from-the-tower-of-babel-0332d7fa45687gi=978888e0dale
URL 14: Fotogramas_es. (2025, April 28). Caspar David Friedrich & Film Composition. X (formerly Twvitter).
https://x.com/fotogramas_es/status/1646515392641376260

URL 15: Iconic Paintings Recreated in Movies. (2025, April 28). Pinterest. https://www.pinterest.com/
pin/this-guy-spots-how-movies-recreate-iconic-paintings-and-you-probably-didnt-even-know-it-
happened--515451119859282590/

URL 16: Hitchcock’s Psycho - Visual Analysis. (2025, April 28). Boston Hassle. https://www.google.com/
url?sa=i&url=https%3A%2F%2Fbostonhassle.com%2Fhopping-inside-alfred-hitchcocks-psycho%2F
URL 17: Movie vs Painting - Film Meets Art. (2025, April 28). Bored Panda. https://www.boredpanda.
com/movie-vs-painting-copy-film-meets-art/?media_id=1340637

URL 18: Painting That Inspired “The Exorcist”. (2025, April 28). Far Out Magazine. https://faroutmagazine-
co-uk.translate.goog/rene-magritte-painting-inspired-the-exorcist/? x tr sl=auto& x tr tl=fa& x_
tr_hl=fa

©Authors, Published by Ferdows-e-honar journal. This is an open-access paper distributed under the
CC BY (license http://creativecommons.org/licenses/by/4.0/).

8

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

iy



UMQS:‘ :\JLE.A EEE
10.30508/fhja.2025.2046742.1199 dol
f 2B ind olyb ke i UidleS ]

(5l g dpdl ad) gaudo b ileyS (1138 (6390 43g0)

*laablSlis

abalihasile yeieils
VER/a/:9 1a)lio cdlyyo 4y

Ve /¥ bl iy )ls
WEAW) dis

dAS>

.

uu.x_w;b (wlSe (g0 o.)_);l_/.us 09y9 diile alizxe Jolge sdlicuoe olu
S 5L 12 Oladayits jaudo g ,UT0g)5 1spemas slawlS Lz g Ladilinle
=bb o bSieal 2loy el woas sl lew g cglatie dddw L oyt
U8 obb 1 f Sl ;856 50U sladiges jl So i ool (b8
ST e=hb a8 el )Lz B oyg0 53 (agdl Gady) Ogesde b saididl ()8 Sl
(bl 215,35 55 b0 lagSs) slinsall el 4 slsie ibieS o bl Sy
ol i 4583 ol

el Uiyd Ol hb (628050 Bgais (uyp B Glaghy (2] yo :uingly Bus
2)99 (532945 SLainyd > hb Hlis b (luwlinh g 1145 3)90 digal )0 pf o |
e LB

pacis plesi] ) 3lgw 4o (265wl Baa by ol (imgy :pingly wdlbw
e

314065 plaS ao iy Ghomgly B350 131 )0 ()8 o hb 6280 bgsid
Wyl Joled cupite iy

Sl s slel J50y50 31 (2 hb 5o s Az wihd ol yo

a oleMbl 6918, S g 839 (A= arogs ¢o5 5l Liagh ol uiagiy )
438,590 lojae UT sanlie o (6lasligliS golie sabiul clallas hg,
a0 Lgaons (1S iz BLa) il 5 ol cdom Blad jl Liimghy .caul
0529 3l iitgly 0Igw 4o pwly o ol dpdl (o) (08 i bun dsal>
ol Do A58)S 0y g s )lF e iy

aedl aB) o pila Gy obb 4804S wase Olids pols Szl
ol Gulanl 1 (pteying) slballiol (-beS obb I (¢tesig)
Sz 55 L 536515 o (s guns]ys) candaSole diaws 5o il casilo iy
ISt 55 hasis Jalds (ot 5 aboloul LaoSIsSly -5y b3
5 S2de (plogin S @3B o (8 phb wieyie owl 85y 5 sa Sy
ol 58,5 plall 31 5l alalST g Al (b o (5aslE5 o150 o St use

ol g agll pad) (8 (el Uls s (koS gl Gy :0Silg uadS

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Ve



-
s
T
16Y ol

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Vyo

mnn Article Research Original
@ 10.30508/fhja.2025.2046742. 199

[ Intertextual Reading of Qajar Carpet Design ]

(Case Study: A Kerman Carpet Featuring the Dance of the Goddess and
Satyr)

L |

Hana Kazemian*!
1. MA in Art Research, Faculty of Engineering and Technology, Islamic Azad University,
(Qaemshahr Branch, Mazandaran, Iran.

Received: 29/11/2024
Accepted: 20/05/2025
Page 115-131

Abstract

Research Problem: The art of Persian carpet weaving before the Safavid period had unique
characteristics; however, during the Safavid era and its cultural exchanges with the West,
like other Iranian arts, Persian carpet art underwent significant transformations in
structure and content. From this period onwards, various factors such as the expansion of
photography, the establishment of printing houses and the production of illustrated books,
the influx of Western artworks, and the presence of Western artists in Iran contributed to
the spread of Western art, gradually introducing figuration into carpet design.

The Qajar period marked a close cultural, social, economic, and political connection
with the West. The art of carpet weaving was not exempt from the influence of Western
art, undergoing fundamental changes in size, design, and weaving methods. Traditional
Iranian motifs such as flowers, shrubs, and boteh-jegheh were replaced by portraits
of famous individuals, scenes from the Shahnameh, religious themes, and Western-
oriented content. Contrary to tradition, designers of pictorial carpets employed realistic
and objective images instead of abstract or imagined motifs. Qajar pictorial carpets
were influenced by various cultural, social, and artistic factors of the period (Table 1).
Moreover, the establishment of numerous carpet workshops in Tabriz, Kerman, Mashhad,
Kashan, and other cities, along with the direct or Turkish-mediated export of carpets, led
to the growing popularity of European-oriented designs and the widespread production
of pictorial carpets, unlike in earlier periods. The large number of such carpets from
the Qajar era justifies the need for thorough investigation, which will in turn reveal the
characteristics of carpet art, design, motifs, and other elements of this period.
Research Objective: This study aims to investigate how [ranian carpet designers were
influenced by Western art through a case study and to identify the structural features of
pictorial carpet design during the Qajar period.

Research Questions: The research aims to answer the following questions:

1- In the examined artwork, which type of transtextuality (hypertextuality) is more
prominently reflected in the carpet design?

2- What specific changes occurred in the design during this process of influence?
Research Methodology: This research is developmental in type, qualitative in nature,
and employs a descriptive-analytical method based on Gérard Genette’s hypertextuality
theory. Data was collected through library research using first-hand sources. Measurement



tools include tables, illustrations, and qualitative
comparisons of information extracted from books,
articles, and theses. Sampling was conducted
using purposive qualitative selection. The
statistical population consisted of approximately
20 high-quality pictorial carpets from the Qajar
period, from which one sample was selected for
detailed qualitative analysis in line with the
objectives of the study. During the analytical
process, the study first introduces the pretext
and hypertext bodies, and then identifies and
presents the relationships between them in terms
of intersemiotic, interdiscursive, and diachronic
connections. Finally, based on Genette’s dual
criteria—relationship and function—the hypertext
is evaluated. The transformations occurring in the
hypertext compared to the pretext are carefully
identified and analyzed.

Conclusion: Iranian art has always followed a
dynamic and evolutionary path, influenced by
other civilizations from its earliest periods to the
present. This study examined how the design of
an Iranian pictorial carpet (hypertextual body)
was influenced by a European tapestry (pretextual
body), employing Gérard Genette’s approach to
hypertextuality. In response to the first research
question, the study concludes that the design and
motifs of the hypertext exhibit transformation
about the pretext and, functionally, belong to the
category of serious transformation. Therefore,
within Genette’s typology, the relationship falls
under the transposition or serious transformation
category.

In response to the second question, three main
types of transformation are identified: form,
composition, and color. Although the Iranian
artist was inspired by a Western pretext, he did not
merely imitate but used his creativity to produce
a new and independent hypertext. In other words,
the artist’s influence was not purely mimetic;
he sought to go beyond the pretext, drawing
upon Iranian painting traditions and his social
context to create a culturally grounded work.
The transformations resulting from the differing
cultural, artistic, and social backgrounds of the
pretext and hypertext led to substantial changes.
These changes not only produced an original and
independent work but also generated a meaningful
hypertext connected to the culture and society
of the time. The artist also alludes to cultural,

artistic, and social features of the society in
which the work was created—for example, the use
of Iranian faces, Iranian-style perspective, and
floral motifs to fill negative space, all reflecting
the aesthetics of Iranian painting. In conclusion,
although the carpet under study was influenced
by a non-Iranian, Western work, through
deliberate adaptation it became a new creation
that continues the legacy of Iranian painting and
cultural tradition.

Keywords: Kerman pictorial carpet, Hassan
Khan Shahrokhi, Dance of the Goddess and Satyr
Carpet, Hypertextuality.
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Table 1. Pictorial Carpets of the Qajar Era by Theme. Source: Author.
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Table 2. Manifestation of the Three Artistic Systems in Each Type of Hypertextual Relationship. Source: Namvar Motlagh, 2012, p. 146.
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Table 3. Explanation of the Types of Relationships in the Manifestation of the Three Artistic Hypertextual Systems. Source: Mehrabhi &
Ghani, 2021, p. 113.
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Figure 1.a. Painting of a Nymph and a Satyr Dancing, Alexandre Ubeleski. Source: Hryszko, 2015, p. 230.

b. Tapestry Depicting the Dancing Goddess and Satyr, Qajar Era, Golestan Palace Collection. Source: Maloul, 2005, p. 129.
c. Carpet Depicting the Dancing Goddess and Satyr, Qajar Era, Private Collection. Source: Maloul, 2005, p. 130.
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Table 4. Specifications of the Case Studies in the Research. Source: Authors.
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Table 5. Summary of the Existing Relationships in the Two Case Studies of the Research. Source: Authors
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Table 6. Types and Taxonomy of Transposition. Source: Authors.
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Table 7. Formal Tragonism in the Two Case Studies of the Research. Source: Authors.
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Figure 2.a. Tapestry Based on Ubeleski’'s Painting,

Arras  Museum,

France. Source: Hryszko, 2015, p. 231

b. Tapestry Depicting the Dancing Goddess and Satyr, Qajar Era, Golestan Palace Collection. Source: Maloul, 2005, p. 129.
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Table 9. Chromatic Tragonism in the Two Case Studies of the Research. Source: Authors
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1- Hypertext

2- Transformation
3- Hypotext

4- Transtexualité
5- Intertextuality
6- Arcitextualite
7- Paratextualite
8- Metatextualite
9- Pastiche

10- Charge

11- Forgerie

12- Parodie

13- Travestiman
14- Transposition
15- Museum of Fine Arts in Arras
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