0



Uiggw Loy iSs

bty s8s1s wliaiBl g e yae suSisls sliwl

aib oolySens e, iSo

Ao g8 dBESIS «iludlpgle g coluol aSisls HlLuails
IS dablé iS5

(L) Lyl o8l i suSisls sliwl

Gaguiino e 43S

Ao rogdyd sBLEGIS i roldvilgy o iy pale saSiiisls oliwl
(G0 Py0 Bl 4I5S

Ol tguine (0338 e jaal duusnio 1is)lao 0g)S )boliwl

Gpas aume Jaso :olis o hb
aob'n_ila Lo uJbTW 9 RNES L?‘)b

e Ujgal duwo Yo joamllS (5aaalS aaguds ol taguine wolyl 13l
ERERE

httpwww.fhja.ir : 0,0l s80L

VIF g Vo L1 s01F VIFa1YE 14l

journal.fhja@gmail.com :Suig Sl ooy

5 Ol ol gatone 3S5n]

4295 s3)9 0w 8l 5lez 0 busmy (g reho (bl (s i dls g Ll

4 d,\\L\ (i

FIFAAFAA 1 yals

ool islene s lS layia e layie Ll diwe
A glaidyole

TR lgu ot ojlaid ylez Sl

PVPRY ol sblis

PYYB-PVIY 1 SuigyisUl sblis

0099y e (ijgal duwge ool ol
35 ases 3188 i giuoie

9\3\5 aabld )ISQ [SSAyow]

9P O Al IS 0oy (iglee
Sz dabld Luaigo: ol oo

B

doljdyiol Ly 38

Agine a5ty oWl ol s8isls (it b sliwl

olige 48, yiSo

Sinys olalliae s luilesle sl tmgsy Lol

539512 Al i ga iS5

Ao g8 dBLESIS «iluslpgle g colual saSiisls slwl
2l e s ;S

Olyed sl8uilo i siluslegle g eulpol sasSiiisls Hludsls

ol (0SB g age 4 ©3lEe cudgiue g Cw yin (wgsyd AALLLAAB‘).EJMTAB)J Z o 3o e

el @ilolls sl yS3 Uy wgsyd dolilad yuglas o cllbue  ooliiul -

ylig wlegiho S oylol (g jl el shgi (uloa WHENY/YA Lgae colegira (9538 W oolo Ciogo dy yiy ugdyd daliliad jLic] dslgyy

sl 20 Lo WAA /¥ )5 0 Ao ylais (b 150 Manl oLyl o Scinyd




Ferdowe-e-Honar

Scientific Journal in the Field of Visual and Applied Arts,
Architecture

Vol. 4 | No. 20 | Spring 2026

Print ISSN: 271702317

Online ISSN: 2717-2775

Publisher: Ferdows Institute Higher Education
Director-in-Charge: Dr. Hamid Kargar
Editor-in-Chief:Dr. Fateme Kateb

Deputy Editor: Dr. Elahe Hasankhouei
Manager: Fateme Jafari

Editorial Board:

Dr. Reza Ashrafzadeh

Professor, Islamic Azad University of Mashhad

Dr. Roghaye Behzadi

Associate professor, Institute for Humanities and Cultural
Studies

Dr. Mahdokht Pourkhaleghi Chatroodi

Professor, Ferdowsi University of Mashhad (FUM)

Dr. Seyed Mousa Dbadi

Associate Professor, Faculty of Letters and Humanities,
University of Tehran

Dr. Reza Sepahvand

Professor, Faculty of Management and Economics, Lorestan
University

Dr. Rajabali Askarzadeh Torghabeh

Associate Professor, Department of English Faculty of Letters
and Humanities, Ferdowsi University Of Mashhad (FUM)

Dr. Fatemeh Kateb

Professor, Alzahra University

Dr. Ali Mashhadi

Professor, Department of Clinical Psychology Faculty of
Education and Psychology, Ferdowsi University of Mashhad
(FUM)

Dr. Seyede Maryam Mojtabavi

Asistant Professor, Department of Architecture, Ferdows
Institute of Higher Education, Mashhad, Iran.

Logo Designer: Mohammad Mohsen Khezri
Layout and Graphic Design: Nima Malekzadeh

Address: Kolahdouz 30th Alley, Kolahdouz St, Mashhad,
Razavi Khorasan Province, Iran.

Website: http:www.fhja.ir

Phone: 00985137139175

Email: journal fhja@gmail.com

Lithography: Irankohan Press Complex

Press and Binding: No.6, Sanandaj Alley, Near Sohravardi
Intersection, Motahari Street, Tehran, Iran

Phone: 00982133953538




Coasygd
Qb,)l cSqBLS 099 S LSLQ).».wg.: 99 wo Ls)'l.w),)g.o.'i L5Lm09+£b a=llho

dolinlis wblg) o Ly Gras jgudo ik dellho

YA
©)lo=o daSuisls Gkl (gylosae jo colw i yihe huxoe sladdlgo o)y

¢y
B lobls BT g 5 8y b 5oy polse B asllbas

YA
aBuisls slaliasd 4o (5)91g8 g loled (6yuSoly Juguud cuge (Sl IS clad Suishiwl cuypae

\o¥
Ao e 18 (sugo plos diyw Silyuw g gy LA Ho (gl Sligy 69lSlg

vy

Contents

A Study of Manual [lustration Techniques in the Posters of the Second Generation of Iranian Graphic
Design 1

A Comparative Study of the Visual Presence of Rakhsh in the Narratives of the Shahnameh 29

An Investigation into Environmental Factors Affecting Health in the Interior Architecture of

Architecture Schools 63

The Study of Contemporary Tabriz Carpets through the Introduction and Analysis of Carpet
Designers' Works 79

Strategic Management of Coworking Spaces to Facilitate Interactive Learning and Innovation in
Academic Environments 103

An Analytical Study of the Warriors’ Attire in the Painting of “Shiruyeh and the Colonel” at the
Sarbineh of Mehdi-Qoli Beyk Bathhouse in Mashhad 123




w23lie ol

Oy i 0 Ol (il g iy soled g Aiwd g ezl yo 40
131 :il 000,68 () S Le oy am a S aaleil o Sl S (118 au il au
Lo Shs o0 il (-Salegyé 5l 590 sl 9 (U-al8dl Sl J3]31 S
U3y 4o 0ol aiy yo delials plaLey 0Ly Sl g pSe il )95
5 Oddon by b aS S e JraS3 (Saayd) 5 (o) L g 5Ll (3,50 |5yl

il (ol 265 iz do (Bh iy g laals

W\jwﬁﬂudsuﬁpds Cﬁlﬂgg\ﬂojowbuig
55l S 9,1 i slael ;288 50b 0,5
)81 g 2 050 yo30 allzaluhasS olsz

5 ARy egac S8l laa )0 sata il g Ul 5 (59005 byl
el e gl Ol pia b 245,505 (Sieg 9o Lel wal L lS a0 g
Sy g Wl g asiy by 501 Saieyd g i b asgu gl el (i SG)o
aizunl (ley2oS ( Siimyd jligj9dlus 9 e L o shes .l osye iy
il gleli 5 18k g 8 (6l
5Ll 5010 31459, : S a0l g (SloyinS (uug0)8 oS5 o Samyd g i
g-ize Jelil )Stis g g leinizlg Sloolol s aitum o yleals sy
5 Dl 530 40 5 Gluil g GBUS] (Siunli ;o 0oyiwS glatals jo
Ol easiomg 9 Sop Cabis g IS0 Lhyel i g Siaydopld )0 so)S
A0S pgg b 9 (1
233590l g LIS ot g0l Lol )i S e slaceliony (i ()80 5l i oo
©Bale g o sl S g im g (ils 59,5 | ier el az g il
Oz 0 095 )l diing o (56 laatils 4 4S ey o e TS lab g
e lodms L
Ol b0 haiily o Simys g i e reip 9 (b g (s
ols hSiumgia calby o laig)Seings 5l S0 (I (591S slwogad g (raeh
22l iz 5 (gl (S 0 (518 (109, 8) 4y g ol i
oo y3a0 £55)(S e



gl e Juyl g 5Llwsslel slodaly .y

Ol el 0)lge o Ao Hlislw .-

ahiiisyg0delbos)gredlba s iingly dlbaoainSnsaSsdysel sale Aliapin (g by 4y i
Lo aS i oo a8y ol sl Loty i slacawlian (sliualy o iy iz aiiuan (s3,)\S g L zgys 5 1
Uil 48,8 S0 g 2dageil 45 la g li il e sniningd slaJalad 1 g winilis (L eross
oLl ie o SuSE s asbiGiva a8y e 4SS lafl e - glel Giiiw Al g 4 lel -l sa el
A 0 ialgd 438,03 (5eSUS) o051, S8 0 sl siangia s AS (sLa gl il s e a0 4SS lag
il i slaiiy ol Caolie g 5)lama (5005 g awzd slayia) yia uauass slavjss o b alliegadga
31999 125 SIS Sl s Lo ie)o 109 00 S5 slasjge o Liils phsw sl iz go g aib pos b g 5850
S 8 ki ae sl js cdlhe ogs Jatue g aliio s ass

2950 )] s Al o 0 allie 0l sae el yj Jalge uols jgbay «

tlzoegig0b i pac o

cdle lSal g Ginmgia o 85 9 Sag) Lams) dyis Jgu8 3,90 (sla gy cglsl o allie (38 (yhg) 138,53 )8 «
(b gloans 5l 90 3 1390 SuiSI/g el sla s

tallie gloiza 1o IS L Ll Gag) L g)slo)S 1S3 g (aphi i JIgm a8l8) ele izl jlig)lo)955 pac «

talexa ()9l Swal jlallie £ 950 by Ba8mS gy ogw )l

(ol o Gany ySoo 3lae ;0 Wd llac ans, b Jlgu phel connd) allso (slgize (1090 (), »

OBuiwngs sleialy (s jos0n S8 Jesllgiws cule, pac e

Ao Lol gla i Y-

A algs )8 g0 yge (12l ey wbb o5 bl i @albhe 10l (e g2y 8) gyl (gl sele ciliae izl
(el (§)gy0 Lo isudan) i8S

g3 g Jrohi s ) S3bh Liegh pousse , Sl g (pbey bl Yo sl taS anb allae lg s slg e
il agSye wb oths gaab atalas

izl b oaSe wiS el h lie gl imgss sy 1S b aS ol allie ] cholls pa S
5 (1853 (419 (54855 A3 b g idum il o Ol iasah alllaz glay s 500 0lg0 (2l 008,500 Ly
g ot 1 1B o Laio Yo g e aalS Woo , 1510s aul allie oS il (g Samyts

abeflg oo i Ave (g oSzl ibguie: udSil o 0uSe

S ule saSSils lgie Lisa S ol ol allso g g0l hye (Lol Slg anb saiig:gadS (Sl
5500505l JsSns baS aabels F L F ¢rpanl g ol allie g i 5o 418))|Sas slaesly LS5 18,0 a0l (5o S (S)lg
igiselas

selzloganaibgsjloyseaiwopy dasaScimlsniung S gallso J a0 asasealiue oLy g dondo
o yibg e o sl o)lge ol 005,180 Cuidyian (s (ol o g 4SS saituggs cawod a1 e
el g carenl g gy g ladlgw wblaal gy b il iagn

LBz, S3b g JelS jabarab-ogsai plal (4 saSe j0 aS- iiagh sl sg g (oo @383 (sbg)
g o s (hSeiiogh Bog i pasdio (3485 j9bar ol Giieg el gy 0g- 00l s gl s ol o
)i it ol aisS eoleiwl et Gicagh JeSa b aliie sla gl plasl sl oy alen jlalai gl




g0 digadolaeiiglal asale Loaals ()9S ol dwesls (5)9lay S gais i 5assd Govgy il 3lgo pal6a3pS0
(el (590 o)lgeadSadl)) ol ol Vbl Ldxigai=s (g (gyaSdiga (fog) 5wy

tLQd_,GL)uL)lJ b—'QLC c3llsa (i) g0 l_) L:_u)a ad_mlal_fx_xl LSLQL}“—QB)—‘ (B85 d_x_x_uu_&)& HY-SvL %) Au_u.uu
Ul—U d_;c\l_'> 9_L>éU LQQL&_Q9)_3 u_)‘ L§LQJ)9L1._L‘JQ ) é_sLu di_k_,ud.,o g (R (Lx_,u)x: ()A_L:Jul_? L_QLQQ,U))S9 LQAJ[_A.U)
g Ol g sla gy L ol dlie [bg) 5 9 Sog) el agb aling )o 0550

s asd ol pac Loldlaalg diasd o 25090 )0 g gy c3liwas dwb i icagh slaadlh s
g Ol (A8 bie slaimgi b ysle Giiagh molis s AS)sba g cgles liwlen

olilloy Jodo g iagiy Claalay liws sae by liws g gy adlie slaaisly (i ¢l o 16y Sdzus
&MUAJ Ou))f}l‘_wd 9 El_'>~)1 d_olbo AL_Q)_Aidi}_A_AJ _.“.)g) fk)9_ki)uﬂ ULU (Lﬁb)d.uop
‘_L)9))_AL_QQLA)A_CL)L§QLAUJ9_;04J6LJ)W§A9LQ(}9)§:Q1)_’BW Ub,&%)b_ub )S\_w_; 9)_3._XD_) ).u_fk > _U..\:M:' 9)..)\.\.0_)
QM)SQ wloMuTL,uéw L_/L_’>9A9()Q9_))LS))] u,u_lha)) Ial.%)l

oLzl joly g5 g alio o)led sae (golio cinuwyed jl i) allie HLL o a0k OSuiungitpdlice (o) lel puc )l
Lyoaiupg golape Ly solo L i g 8o a Sog i o aieS [ illo ayp 8lie )l ed) . coiwl atilas og =g oLyl
(0,350 130 2l ol el by ivagiy plail gy yu 9800 il g anal sylei o Livagiy ol b gBaiuggs
()8 s o) Lol (453 Jolma g lacingiaigS ws)lais] wSWe iolel iy oy ablol lapsgilac i o
el b L Giwo ¢ygoh (lgie ) laci g s g adyg) alaa slewl jo lacig oy (lgie cams al
Wigb 3ylg (FoOtNote) yugil cygsdy ol 0a,SS leubgi .0, S o)lg Word Jli8leys (Endnote) ciigi s
5Sdadlso slgnl o anb cwlsa i soletwl Lagl jladlae ()55 )0 aS oilio JolS las do:gslio ciwyed
eIlaaaygloylaiabsa s duiear 8iSJlwos jogasae Sl iz ol alss jo sabooletwl golie.og
clacol loancualop e g usleiS lse g LS jlaolaiwl du cauiws juiee Vs jo sasiyiiie el
s gkl slaialy Livss jo ailgi el alie @uhis Joslhgtws g (yite (ig)0 Gaogle)l g o o)ls coume) | 3yl
Ao 0Buinig slainly g o &)LJ\A(Q_,LLU

23S Crand )0 SOl g 4o oled 0 i p e g8 0o b euiii References |3 )0 ([ Solgils ols Lag, >
S50 ,h8 Sl

oleleyl g yaliad iglaz pabiis (sbg, . ¥-)

8o Liulsl s ge g il (g)ge Lol au asgiaSas)lo og o6 1 (6,500 )lgoadlie Lol lislu cole, joa
ezl Whiol (10,54 50 (s So 0, S plallse ol 0 OlgTse adas jlogiise O S slaslg )l
2SS gy 199 Cemd Y ipams adelz)l g wolio jlacleiwl o B allie (1093 Uiles g lg) g by o Giwo Sy
gloas dolaiwl (ol L_gaMbg@gwaL_Q)MLQ{ZJ)UMASLY@@UJJJ)A_JLMHMJQLQ'E_UU
Ly lagad gl pakiisi gl alaz jladze Jguol cule g guoge o g sl oz g log-ad g sl lice
o dcelol ol oo pditi g Gaoglel Uing) 5 (gl gas) (e wlileto p i 89 . Jgla g

Ol it (gl i ainsi oy guat logai i Jgus aiile Slaleie Jelis alie 45004 S J5)gu0)0 10 se woldleio
plaiang, o Jaslhsiwms arlabls s




:Jguz

5Lacay sl atals Jatwe (Glgie L) Gasbla (lugiw )2 g ) y 2 gaib pgwg ey ghls b oo
g Jole s shie (glami giw g L) dnlia g GiciSpan g dicih by e pe 4 wob Jsu s slawgiw
cdlbo (2beS g rige bl as (gluwaialls @b | B oyl aS wig i adll Jgae 1B jo a0l (3yge o bss Lol «
Wigd ) gz LB 0 aols Sedlsim jagliat o (H3ob glaciio (bl S SaS

b amsin SOl piw ol cdlie aS ooz 0SS jeled amen So | Slas aSag i eabis gob ol dgas s
Do adhladlso (e B o0l

3350 Cnlio lo o allie (oo glo) e g aiab arsls islo g oy olais lois la Jgas «

Do 0310 elol Jglaz dam ayo)lasi ;S3U 30,0 ¢

g i Sl g anlé by 90 4 Jglaz 15«

g g0 Sl Jglaz jo olacl «

23350 L8 Ciwlie (Joj0 (e o El—’?)b\ U 9(509:23) (lgic b Stan loainsi g loylogadyaglad e
b e lS) 5l g (1555 yué ddsle JalS S5 L olan) aiitura b allsa 4y bgyya gl «

e o3l gl pgbiatdan aslato o)lais S3bcyio o+

Do atire boyya rusgi b uslg lais ylogas slaygmma S o+

Do gy lacl (Scale) Golisolato laainss S «

Do i dae \0)351&7 d91¢7 9)99L‘AJ olass foazat

aaboabaiS aleyst glacolol Sy aile ins e pilio ol sl

gy g’ Sl g uyl6 (g 50 gl gy

(003 g wyld) dsle 9 &}LLO Cwypd wlels))

Sl Jlw waiwngs (Solgils o el 3l Jolo g APA) L iterigy (i (g3, 8) co3lse g glayl g, «
6o 909 At g e au 3 Lasl Jlw g e au 00555 PUW(W}Q@E)w)@ ELMLSI)J_,(W
g aiing 5o\eas Jlw g sl e ol Lato 9 glio

09 pabiis 1) Gigy b o Lell agye i asdslog lio s «

)l
Ol Hlas S5k

90_“4_4,5\31%sb,oa__@_;ab,og@w)@u@wﬁjlw(b&@ufau_p}hb_%@jM\)A}&9&>h@w)@c\__+l§-
Sl o uSie Cannd jo Gl () .00, S e References 1ud jo Solgils obicég, > 6Li4,a)j_\_x__%a laculw
(S50,




Ao a3yl dgm .-

0 sl gm0l e Gab 514S 58 4 aiguis Lyl Pdf g WOrd csyd g0 b ol (3ayb 51 18,0 ol odlas »
i algzs sols il sy g i Jluladsae

o8 L SOl ds i (sl g single bg s 4 Luold g BNazaninV @18 L (w8 dx s (sly) Word (slaslly 4oy Ly «
b ol olaloial a8le g sui usdgys> (single bg hs alold g 1) Times New Roman

b aalS Aves sgum 15 (glas Jzlo calelS Oliis (gan) allse ¢yie «

adbsilg Yol eSS wb dllsae olgic «

il olg Yoo 5l pin cw)lésauSis o

b ailg Yooo 5 Avo g o)l 00uSis 5| b guiie audSalonuSs o

aibojly Y iSlas (saldS 0Slg «

10 12 lg0 pulw e (ilgic jodn) b sasd 20 Ol 1y dylae aSogi Jlw)l 5 aslSlas ol So also ol an
(0g0 gy allse Lol Jol8

tllao Olgic -

(OB aiggs ol -Y

OBaitinys (wlas le Wbl g Lale 443 Slojl (Siuwlg iciaw 4 bgayo cale M) -V

tallso Jgluo dainags (ulad coleMbl g ¢yols o Juanl i (Slas -F

o Jald cyg oy Yoodpi ¢y gy J8las o JPEG Ciayd L g (5l dSel bayye dla i L allao (slaylogaig) yuglas -0
g (lAS)blr e

L s Jolas ogis phis oy bt b Jgas (19)0 (0 g wig-is Lyl Word (118 gt Lais Ladgaz -5
Timesnew roman o 18 4 4 §lu5l b S5l Jglae g Bnazanin o8 g Ve ojla]

b G9y Ao (GyldS)b Livgy .Y

ol Mbl eSS an cocas el o (adlie Jluw)y (Tab) 45l 3oy 5l e Lle glwoolel 5l G aob oSaiings
Laaiia ol 65 dgib e Cawlgsd BSaiungl jladzye oyl jo]alal eladl by yye sla Jole g)liSh g allse e
Oholo b ygumsmys g ol Jliza ot (soleining clgls bl o alme (g asas slpiin adle gyl o))
Josi aalysi (asc e saiwng (gl adso (ol

¥ (3480 5 JalS] 0B aiing pasei clelbl g adlso d bgyye coleWblog i o cwlgzyo oo Suiiuy gl
OBuiings ol Jolwodaicangs ogle 0gd o dngs il atmls saiangs Su jl inn allio S 53)gus)s) aidS
s a by slaJols (wigi olSTadlse cudy iy asg) jlawlen Baiab atals (g Olus adxo culu o oo
S0y 5280 o alS jg oty g aicinly s solal soiin S Lasllgiwws Golhe Lo ol (LS5 sla Lol o allie Lol)
oo s Sy 505 250 9lS5 5 6 oy o5 b oo Sy g i Sl ol
byl slos eyt oo as i wis e Sl oo 580 L s sl
saocwlgsyo sla Ll .
OlBuigs clbazuie «
(OB aiungi ob gas) dllae Ll Jols «
(L] gl B g dali 38193 g dling =3) jooyw 4y dels «
gl e
Jsub. °



iangiy dlie mum

10.30508/fhja.2024.2002464.1160 &

[ SLRywY 5O (s (Sjluyt gaal (S Lad gty dllao ]
Oyl S8l o0 Juud

\*bi.wljm‘ ; @
amozeshgah.kashki@gmail.com

VER7X/Y sallie cadlyys o)l .
VERTEM o iyady )i
VooPY dnio

daS>

P2 £31050 So (SWBS (slayiwgy (= hb o 55luyrgual (sladguds idliue 0y
(S8 polic jloolaiwl dasbg) (2l 4o wl Gohb g 48 05> )0 Ll g
slaply bl jaliieds wlB L (olb g ws alds isaiy jh5 wisd £o5 1S5,
Sogid 0S50 HhS solatwlyge (SIS slayiwey jo iz g 435e
Lg pg_g,.é.o G~ Uyguody A4S Jiiwd (_,_.gl_(b.)Lo.})'l ool wl d.ab.u (5)'Lw)39;43
25205l aiS0 S Sy 9 (oo I L (2lyiwgy gl il sLagS
O 1690 3l eolaianl (S8 slayiwgy = hb 5o 55luynguas slaogds
solawl ieuls jo .euwl Z).b B o Lol asSy5 g puSe g (o ¢y alold
Fdin dzgiode sl 1(Su8LS slayiwe ohb )0 jluwsal slasg i |
el el e )liss 109080 5 5550 laply Al g oliblie

gews b ylS LSL‘D(_S)—‘S z\)m_w\ o> L9 ol Baa UM9)£ KW
ol 839 (wgale SU8LS )UT 31> a T8 (L))

SlacSwiSS g sgad do jl o5 slayiwgy jo lgad olLd s iagiy collgw
Sewl 88y S dolaiwl Liws jlwguas

ewd Siluwygual ($laSwuSS g ogad do 5l ogs sl yiwgy jo (ke aisyd
Sewl 00, S solatwl

009y bl 1o (@ades slavols yaio jl jusle (63))S icagly iuicg) L)
slaylpl iolelbl o oliws slaoga i o Bdzd () (e (oposs S
A d2llho 0y 0 Gladiges ;o .cuwl saslcwsds Jdxigdiss (g 9 (5)9l8)S
wl saddiBo g g oL8 5l oyg-0 V g (Jlaie s 5l oy90 Y

2893 9 S by WS gy Giluwpgad s aSladl) gy uSamis
s aoly gy SO 2 hb sl (wlie LSS wlgie ol gite S ols
el Wlgie O SweS o phb aSaas e )18 phb ,Lias jo SBSwl 5luwyguas
D)5 o Caw| pj}!juﬁy&b’ o JLasl Sg5> wblxo 4 &) 9 5.40'\9 \) S92
20 51 48Ul G 9,25 )18 solaiuwldyge yiuwgy So o cawl )8 4S 1guai Ly
= 19310yl 4o SL8lS 2y b S lgieds ab il Hloyg-55 d3gS las
0 aSab atdls (T ueyS Olie gl sloal b g woles o hb )9k 1) joguas
olad gy b suclyd g gl 5l g ainl yiwgy laal sliwl

Slweuws L_glm).x.wy (ol LS\*.Q‘_)i tg_gll?).u»y (Sl guas :Lsdg..lsulfj"g

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\o



09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\

mnn Article Research Original
@ 10.30508/fhja. 2024.2002464. 1160

A Study of Manual Illustration Techniques in the
Posters of the Second Generation of Iranian Graphic
Design

L (Case Study: Works of Farshid Mesghali and Ghobad Shiva) 4,

Ahmad Kashki*!
1. Master’s Graduate, Ferdows Institute of Higher Education, Mashhad, Iran.

Received: 05/05/2023
Accepted: 11/07/2024
Page 11-27

Abstract

Problem Statement: Human life is fundamentally shaped by communication, and various
forms of illustration have been displayed since the beginning of human civilization
on walls, objects, and handmade artifacts. With the advent of books, illustration was
employed to beautify texts and convey concepts more effectively. From the very beginning
of illustrated posters, born from the fusion of painting and printmaking, illustration has
played a significant role in graphic works.

Today, poster design, like other branches of graphic design, has been greatly influenced
by the advancement of technology, especially digital technologies. This development has
enabled the production of graphic works, particularly posters, to be faster and in greater
volume. However, despite the advantages offered by digital tools, the genuine and human
impact of poster design has diminished. Due to technological progress and the increasing
use of computers and photography, the role of manual illustration has been marginalized.
Consequently, many poster designers have become captivated by the convenience and
speed of computer techniques and tend not to use manual illustration in poster design.
On the other hand, Farshid Mesghali and Ghobad Shiva lived during the peak of the Polish
School of Graphic Design-a movement heavily rooted in illustration. As such, they were
notably influenced by this school. Artists such as Morteza Momayez, Kambiz Derambakhsh,
and Farshid Mesghali even migrated to Eastern Furope to pursue specialized illustration
training. Therefore, the influence of Eastern Furopean and, particularly, Polish graphic
traditions is evident in their work. Their strong design skills are among the key reasons
behind the powerful illustrative qualities in their posters, this strength being rooted in
their mastery of manual techniques and their creative minds.

Research Objective: The main aim of this study is to identify the characteristics of manual
illustration and assess the process of creating tangible graphic works.

Research Questions: The main research questions are as follows:

What methods and manual illustration techniques has Ghobad Shiva used in his poster
designs?

What methods and manual illustration techniques has Farshid Mesghali used in his
poster designs?

Methodology: This study is conducted through a combination of descriptive and analytical
approaches. The research population includes hand-drawn posters by Farshid Mesghali



and Ghobad Shiva. The sampling method is
descriptive-analytical, and the collected data
were analyzed qualitatively. The study examines
4 posters from Ghobad Shiva and 4 posters from
Farshid Mesghali.

Following a review of the subject matter, the initial
sketching phase began. Based on the collective
visual language of handmade posters, forms,
and preexisting concepts were used in the design
process. In order to establish a deep connection
with the audience, a poster must effectively
convey its concept, atmosphere, tone, qualities,
and emotions. Therefore, beginning with abstract
elements that construct the meaning, the study
proceeds through the layers of the poster, linking
texture, color, and execution techniques with the
subject, imagery, and ideas to the foundational
elements.

Conclusion: In the past, despite limited tools and
materials, illustrators managed to create unique
visual expressions through diverse painting
techniques. However, what is important here is
the role of illustration in posters. Regardless of
its form or definition, illustration is an essential
component in poster design.

The analysis of the posters by Ghobad Shiva and
Farshid Mesghali yields the following results:

In examining Ghobad Shiva’s works, it becomes
evident that they are recognized for their beautiful
lines, artistic forms, effective use of color, and
attention to detail.

Use of aesthetic lines and shapes: Shiva uses
fine and beautiful lines and forms in his poster
designs, which enhance their artistic appeal.
Attractive color compositions: Like Mesghali, he
employs pleasant and appealing color schemes to
capture attention and create diverse visual effects.
Focus on detail: Shiva places great emphasis on
detail in his posters, which contributes to their
depth and visual richness.

Use of contemporary symbols and signs: He
incorporates modern symbols and signs into his
poster designs, which creates a stronger and more
engaging message.

In Farshid Mesghali’s works, the use of traditional
Iranian motifs and symbols, attractive color
combinations, and the integration of text and
imagery are of particular significance.
Incorporation of traditional motifs and symbols:
Mesghali employs traditional Iranian motifs in his

poster designs, such as carpet patterns, traditional
architecture, and artistic ornamentation, thereby
establishing a cultural connection with the viewer.
Use of appealing and diverse colors: He applies
attractive and diverse color compositions to attract
attention and add cultural context to his visuals.
Careful integration of text and image: Mesghali
carefully blends text and imagery in his poster
designs to convey messages clearly and
compellingly.

Overall, the works of Farshid Mesghali and
Ghobad Shiva combine traditional and modern
elements to reflect their messages and contribute
to the promotion of national culture and identity.
Technological advancement has significantly
affected the use of illustration in contemporary
posters. The presence of computers and digital
techniques in today’s world has given rise to
emerging designers who often lack specialized
training. Increasing reliance on computers has
led to a decline in posters that are the result of
the artist’s manual work, thereby threatening the
survival of hand-drawn techniques. These new
tools, with their multifaceted capabilities, have
often become substitutes for the artist’s creative
mind. As a result, fewer graphic designers today
engage in manual illustration within poster
design.

Keywords: Illustration, Creative Poster, Graphic
Design, Handcrafted Posters.

References

Afshar-Mohajer, K. (2009). Graphic design in
print advertising. Tehran: SAMT.

Akrami, J. D. (2002). The passage of reality
through the gates of imagination: Analysis of
Farshid Mesghali’s works. In Proceedings of the
Conference on Visual Works. Tehran: Iranian
[lustrators  Society.

Danesi, M. (2017). Visual semiotics: Principles
and applications. Journal of Semiotics and Visual
Communication, 12(4), 45-67.

Eskilson, S. J. (2019). Graphic design: A new
history (3rd ed.). Yale University Press.
Fadavi, S. (2007). Hlustration techniques. Tehran:
Farhangsaraye Mirdashti.

Foladi, M. (2012). Challenges in Iranian graphic
design. Contemporary Graphic Journal, 10(2), 35-
50.

Fowler, M. (2019). Hand drawn vs. digital: [dentity
in graphic design. Design Studies Quarterly, 12(1),

09958 Jle Lol diwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\Y



45-60.

Gruber, C. (2018). Posters in Iran. Encyclopaedia
Iranica. Retrieved from [https://iranicaonline.org]
(https://iranicaonline.org)

Hasanpour, M. (2017). Identifying elements of
beauty in environmental graphics: A case study of
bird parks in Iran. In 1st National Conference on
Science and Modern Technology in Engineering.
Iran.

Keshavarzi, A. (2010). Evaluation techniques of
photography in visual communications in Iran.
Iranian Journal of Graphic Design, 8(2), 23-34.
Norani, L. (2017). The role of graphic design
in packaging and product sales in Iran. In 2nd
National Conference on New Approaches in
Education and Research. Mahmoudabad.
Rahiminejat, M. (2024). The evolution of Iranian
graphic design after the Islamic Revolution.
Journal of Art and Sociology, 15(3), 23-45.
Resnick, E. (2003). Design for communication:
Conceptual graphic design basics. Wiley.

Yang, Z. (2024). PosterLLaVa: Constructing a
unified multi-modal layout generator with LLM.
Proceedings of the ACM SIGGRAPH.

Zheng, X. (2023). The application and innovation
analysis of graphic design in posters. International
Journal of Design Studies, 12(1), 15-28.

Web Sources

Houshang Kazemi. (2022, November 3)
Retrieved from (https://www.posteriran.com)
International ~Graphic Design Day. (2022,
November  3)

Retrieved from [https://www.posteriran.com]
(https://www.posteriran.com)

Look Again. (2022, November 3)

Retrieved from [https://www.asaramag.ir|(https://
WWww.asaramag.ir)

Postman. (2022, November 3)

Retrieved from [https://www.isna.ir](https://www.
isna.ir)

Return to Cow. (2022, November 3)

Retrieved from [https://www.bultan.ir|(https://
www.bultan.ir)

Sadi’s 800th Birth Anniversary Congress. (2022,
November 3)

Retrieved from [https://www.posteriran.com]
(https://www.posteriran.com)

The Group Design Exhibition. (2022, November
3)

Retrieved from [https://www.posteriran.com]
(https://www.posteriran.com)

The Story of the Peach Tree. (2022, November 3)
Retrieved from [https://www.igds.ir](https://www.
igds.ir)

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\Y



Dlaiinise g luopgal o Gine aS Oliug (S
Oltugd S ;b oo iz go p g paon aS
G e (Jie Olaieyin jl (a1 9955050 )1, 8
(largad slaeygo sho (Hlite aring o SAS (1))
i ) e slanygo g ypelee (Brb byl 4
S Loyl 13l o i (e s aial3S 5
32 588 b g aileogy Gliug) S (ogai
Aoy 9 (sl By slaggilunpguas Lol (Jods |
shale vg5 (il g ciwloogs (lgi olid g Jlsie 0y iyd)
B (1035598 Cwd g (gjlwygual Caow 40 4S Cwl
ol adlaa ol o aS 315w 05,5 Lap (ladeyia (1l
Sl asleyle pamo pwblagla s
5 Laogss 4z Jl 55> cslayiuwgs 5o loss oLid -
SCwl cs)_f solaiwl (D ngLw):g.@_'S LgL(m_i,uSq
9 ogui a5l gt slayiuwgy yo Jlate ayins -
Sl 00, S solaiwl Liwo gillwpgni lacSwuss
i 45 asleg o siiphe ¥l oLl 4
wslesbly slayhélays S Sa b (SualS BTades Jolhe
202 9y Ui Loy wbog (1l L wig i e el
el lala B evwlsogs ciwo LIS (sla Shg aasbles
e alive gl loe olobbazgiaslan i S,
G S8hSHUT s gy Lo Jlius ivgyaSuiS
s gl 5 Laylidles aSLacs o j9p8e0 0l 5
st dg el iclSwlae g zan
slavols j bite sl ;oo 60,05 Liiaghy s @b by
U9y 1led (ol (IS gy (eluwl o (a8
6910, sl lulnle Vbl au  Sliiws slasgain g (§asms
Bladigad ;o .l saalcwoas Jlsdgansd g, g
SLidjloyg0 Vg Hlbieauind jlojg0V asdelbos)ga

o] ad_wwb)_x \9_1_m

Alluo ul,x..) 9 dodlo
T g sl Bl 33,5 B 5] oo L] S
a0 gy S5 il plea i gjluaguas 5 SUsS
Liled 4 s s ol 5 sl Lo a)ans s,
9 &l gz LS el ag 9 0gin e 4 ldS
Oles jlgai adllcalise (S )0 pusleo i ol o
5 -0les yim oo b aS jeme yiwsy (iolan ol
Ui () lasagual dpuy 0o g =S ol e Cisio
(Gruber,2018) .ol aiils SwahS U o gloaac

Seudl,S lvaiiny ) Soo aiiles yiwwg) =hb ojgyal
UP5aa 1gyglid iy il s b ol
s Cimgo ol il el a8 Sha Jlusoo (g9l
PeS Olej ) iungy obb egak SWElS LT L
slacie plas b Lal s i adsl g3k pae b g
B e b s lizs gl 8 sloadl sg =g 4
SHeS Sl 5 gy ohb Ul Gluil Sai8>
(Eskilson, 2019) .cowl sui

OS2 4S8 Siwgy sadsbo 9o @ades (al o 1A
s LaS el Jele o o SuahS LT 0yy3lis,l
ool tido g bay g oo gloily JSeal o Loasn o
S5 5 witie g wgrm e (LSt s
5 )i S,b W ulis cael wilgine aS (glugeas
asailewlioaSog i yiwg )0 plb cige i o
535220lS jl g3 8l1g) eoleiunl 5 55oIoiST by iy o
cuySleules jo g ealsain ;385,eS () s wlSe
ggw 95594108 (L SSI g iz yiwgy Olobb
oapisias sl 3] g eSS T el caspas
U wsleacin wolaal auS Sad soleiwl yiwgy jo Liwo
cbld s yiwgy olehb Gaw) sl asb el ol
iplad aoleiwl yiwgy ohb o Glws gjlugeal

o35l ol oLib  Nie an i b S

D
ey &)leis
WL o

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\¥




&

[t

S Bssog s, Ul sl cgs aslai_wslgs

08 10 3553 L (1197) g g ySos lasllhe
Q00 (s Ygame guhaiug )0 SBlS b
22 iiSCSyinn )Lid) 12 iilgi e (§pogul jolic algSiz 4S
gy b a opass ols Laassly oyl il )35
Sl bl (63900 S0 ja> 93 52 )0 S s 5
s lghd el (T Sy yolic g juguas

S8lS Og-alay 095 Liraghy 5o (W) j50 (e
5 olidoly e a0 bl OBas, ¢b e
Ol Lol gl s yiws ao laii e ST L (g adio
Gl yolic 5l ai8,Sy (gm0l sz 4S amoe
b atols (6350 0)Slae ogac slalad o ailgi se
38 e s (Saimyd sloyiangy sohb 0 aS S egusge
S0 Lol (age (s

Aoie b igldlio o (Zheng, 2023) S0y oo ko
GlacSuSI (pigy S8lS ohb )0 ©gled Jud)
A5l aS il 00, S 7y b siawgy o hb o]y e
0 s Glaesrd o0 b Slo 5 eseie 9 Sog)
5 eSepe cciwl awlie (DB Glol slayiwg
3280 5505003 Sl slaylizlw spmm pwlagipe
g-iize aaliie 5 egd Jouud JUT )0 dgiima 5 )-8

s=bb Lo(Yang, 2024) Sab oSos oy 5o
by sladae jl solaiwl b yiwgy adge e S0
ol 00y Syl SLalS o hb jo (gl el S
P9 s i lagigy ;b o lacdydny o1
bl olellbe iyl g 0S50 18 (Sl (slacund],S
Silwse lacizgo |y Jlumus ¢ Giws slasgr i oo

AS 0SB ag & iiaghy jo (Resnick, 2024) S,
Y90 e 0l Sa vlgie b SL8lS o olbas
bl 2 oglle wilgie 45 0,8 L8 4z
o2l ol elein g aliw (Samyd Lol Jool>
Olsie ol layiwgy 5o (o (5jlunsagual el elSans
sloeygs o el Jlanil )0 1350 9 438US « ugole g,
ERETIES Hojlwse diiwsy il SeelS G lise
pabiae jobas (ridng slagsivghy a5 sS Clg 3o
29680 9 Lol (18 ol 4 st wope L
ol aslasloy ool SelS o Ltws glwpgas
Slmog s i85 -l sho sl szl Lsllhg

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\O

oz slayin I glasls (lgicar SL8lS olb
Lol (gm0 L)) (655 jo (6580 (B3 o)lgan
s APV O3]l o sj0ga0 s Ol jo .l 00, S
$lagad slasgain | igSere L SLélSulalb ago
5 oSl Sl Olz yage b alss 1o Giws
ol Leisa aS wiain (Ul 315 40 (3-890 -8),So1)
0o iy aSh wsog (Siad g elaizl slaply
Futs) Lj)a Lgb_) RECEVIN U‘)—.?‘ (5)D g (G LngbQAJ_m
S_6bS sjo 5 o (i oLallha Lmsgr i 'yl S5l
loa iy up Olez o Abl )0 sl o Gluws

loogr i asllha) Olgic L lipe gl (1oiSk
Sadl)S pgo Jous slayingy o hb )0 s (gluwguas
(g oLid o Hlato auinyd Ul 1s3)90 a3ga3) 0]
2hb LT o a0 Ll el 48,55 050
ool ool S0 HleieS Lisles 45 olahagi
280 (Lize a) wlid liso-ailas casiss ol
il s g Lisa joro aS olo slawngyy g sai)ys
5 e ians Lol o aS Ll sl o Lossas |
4295 L ol (il o wslbe cashys JolB glagy
oliiylagay g uolibailin isly oo @albi g Jol 4y
9 olesS wlislizse-ailas B jo g0 ol 2bgw
LS a jl uziiin (§y8lal anyp 0 529003 locdly
SASepy cmallsi) melee placieyin hwgisa i j9ae
it Cyolojloy o (8ole Sl e o i oy -
5 Ul Spgual (luoliin(S 5l (15 ao I G Heao b
(WA oL ,31,0) (yizean i )5Sy (5yug0a3, Ul lasiie
Lo o oy LT o)y ooyS] sl e bases S
Yo du i piviie Jls slasilgyo 5lcaedly jgue (ilgic
szl e i sl awlisols U
sasdaizloy ol (gin la ol )Lcuudhu ANasg
(A (o)) ol

50 lSee oSS ) lgie b dingi jo
0955 ey 4 (WAY) (5,0LtS il (g oL
Loy oy aiile (Su8lS slamhb o ulSe Sl gSe e
EaBiwoyé jobay Gasss oyl .cwlaislon lasy gl g
gl yolic L alsd )0 Gws slaylpl caranl 1
o (Lo hb 5682w e 0l 9 115 e 0SB 1)
(=90 Sl SWSS 5 Gluws glupgal 346l L oo



SIS 5 S5bles aS il ool S8l S ao)ls o ehe
(Foladi,2012) el (1065 (slavnySogy o iiw (slasguin
polae SLBS 5 i s oSl
Gle ale (b SWuSa b s silwpgai 1ol
Sg-me Uinss iS5 @8 L obb i lisige o
Ol S8S g0 s (g 0l a0 oo S o
ol sl bso s 4 Laogass ¢l ol ol
oo jlal (laiepin 4 grar ol g (goda el
JSaleg ual s lalis o385 aslEls Lo LLs
S 45 Jlims glacsuiss Gllsy aus &ls
Gwd §ilwpgad waies eS| 3l Sl s el
blso g aiopin e pusiwoddl ceal 1 algan
SashS las 3o slaig syl Juds e a3 9)lo 0SB
(Keshavarzi, 2010) ol ¢l

2 iemeel il g gl bl
Sloolaiwl ol S8l pgo Jows slayiwey Jlss
9 Lo 9 uowew wlunailis b slacgz)le
Lo)Sog) ol o)lo slojog curanl (gyua el iizan
28 S5y bt (g zmen (SIS jaic jpaSadish ol
9 Brac s2lise (Jalo iy s alb 5l 506 81Se0l
RLiSie elaizlg ()l o b aS el (Siayd
258 55553 6003 e M (AN 2loo JLizdl) g
9bliedzgi e dogpm jolic clidlg ulis]
oy itangy g2yl il S0 S 350 el JLal
slacyly) ailgize g0 S las gua Hgte amliody
ciglolacl S aSales Jsiiely sloaimy Sim)e
(Danesi, cowl (gym glaolas ¢ laailis (§rac 0 pd
ST wlias] g o Samye il S0 an Lavag b (01 2017)
S e SaS

A9} 09
Al e s ai0g8 S gy dw Gull o jslo iaghy
layiwey @as=d ¢yl )0 asllhoedge asale o plal
Ugy didbise g olid o (late wpinyd Sl
0 9 95 aled-(arogd (imgly (2l ) (§Saigad
58S Cygods sabgyglrar slassly Giiaghy ¢l
TSl e o lgais oLt LT3 yiansy ) Lilowigauyes
wolize ileguige (sw)p jl on o ((Jlate s
Oy azgilbgaid goriadslslasyl ohbalsya

M‘ﬁ ab-l &«}ébfrog& s (slayiwgy o (gjlwguas
.d_'UgTba

5 Sl
S Ol iear SLALS ) 5 i doliledy SIS
Lizo JLswl jo Sl (185 goite g yolic |l
(52lz el saiie slaailuy @b 5l ulwsl L ol
Sl @ll lesai o ol aiS e Ll hame g Jliizws
ol g Lany oo dan iyl (Bl aSd wial lany e b
Loy o calie polsz uliw g eclaizl (Siad
Ol o (Yang, 2024) .ol o sleis 4o (19S6gS (iles
slagiluguasjl ¢ gite g apdaiz iy LSL8S
o= Jlz jo )lgen yae slayiwgy olb U i
Salan ailey cliaiseb gsa cawl aiwilgi googy
Sl e e 4 @S ) (g sl g oo
So ulgie 4SS aslho sy ol 4o asS La
byl Jod=s 0SS sladuiz 51318 wgpa by
(WAT «(590-8) 3jlaypi50 35 (e laiz] g (Samyd
Sl :ohal SBlS 5o egr 5 E)l slad iy,
3 ke plald g o shag 4 a)ls Job jo il
o (5jlungual ke iaws slayit g (oo slaciw
angiias o (slaslbeged (ols ((Siw Lz (hi
Gizlci ol sladis Lpias y wlic (ol .cwlsog
G2 g sedde (Simyd slacly, Jwle ash
wuss slaSs) (5S84 L aS Wiy e g
& Ol ggead g Jliingd LiaSyi g sain@lél slap)d
Auilgl (§ymay ciiw ol asleols ISt (50, 8dyamie
i d= gl sl eSSt glaol e dlol has Ly el
o Jlsl sl (g e s 5iS oLl sl o SLi3lS
. (Rahiminejat, 2024)asles (Jae (yyae o (sliw yio
S5 L 1 SQBLS obb jo diue 4 laS-
o ohb slapinis ;s e g slagglis
5IFo cslanans 0 ol Su)S ago Jouss o b esle
(e ag SloSaw S a0 Saeeli Lo, SS LIPS
lgui old g Jaite oy ind (1gman (Sladeyin.aiislop
G glibg S 15w (§jlunyguad (slaSaiSS jleoleiwl b
&5 Loy 5 auduiz T olea (gagas glaailis
69%@[0—@900)5£—®1)&b%\@@\(ﬁ—%45¢4%5
ahs lgSely 090 (1l g2 95 e (grae slajly

e g)les
|| —

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\¢




BB Siwgn ) pons
Figure 1. Hooshang Kazemi (https://www.Posteriran.com)

Group Drawing Exhibition
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Figure 2. Group Design Exhibition (https://www.Posteriran.com)
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Table 1. Analysis of Ghobad Shiva’s Posters (Source: Author)

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\q



99938 Jle ijool dawbo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

‘Jo




(197A) 926 sl sale LS (S 0gua3 (sl
LungJ 6&95 L.JI_LSL)_LLQ.”L)_U A[S\_u.uu_x)w\ [Q_LLJQ .
(W) 0lored LS 15y Spaguai sl

S olSa b0 pguai
Figure 5. Look Again (https://www.asaramag.ir)

Figure 6. The Cow (https://Www.bultan.ir)

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

s

o aiyd )61 g Galgan 2 haloss-
FSpgai oleswl ;o (WYY 0 W saly) (Jie oy
Lol ojle (bl 00 5 Clgzgi g SopS sl liS
19 U092 192 =k BTl (el cian)S
0L i s (99295 ol o) 9 (6
A g0l 010 aS (g . laai (6, Syuaual aieyia (4l E
Ole3 o8iils (slu slayin saSiuslo 5 owlss ai i,
Mo s 5ligs U |y ogs cled [Ylewul
A (Jie o sye wlass IS 5Lel o, S 5lel o lise
WEEPEY Gladlw )0 g (0=S0) adse L (g)San
&Spgad Lol el 0,.5) slacliS 00, S op
(= R 15 gyl 59 VLS 5 dabwwgoluw
Dlai as gl slasjlunsnguas (s jl glalis aas! )]
Ugr 09580 Claciayio s WES L jo (Jlsie.og 50
CLS wiz 65 gl s (0Ulsz o3 5 S05S (5,58
1) 5ol Lol (i ()95 9-02) 4S5 SogS
029932 0 L aieyia (1l () Scan sl 0)90 (1ol Jool>
aS s dew-g0 sloyg0 tewl (Llgz g3 o (1S0g S (5,58
90550 8Lz U110 e (05265 sl alo) (65 g
e WA L yo [ Lol (L gdan) JLo e Jsl il
09255 sl ale e lS (49,5 jgua0 sl 5l 0,5 o
S cdlyo (glgz leped g ol auiias uSlaS o)
Sapel o ab] Hlbta agind sladye (Sas;,Sos Lisy
W5 Jlw,0 9 Liye IS o Bl giso (ol ., S (o
S8lS asei gg200iwl S glasleh L g ooz LT
0L e dalol gaogiwl QBSws ol ay

eolaiwl 6y Spgual )> elise labg, jl late
5 shaylil ol s SIS (8Ssrd ol til 03,5
S olz g ¢ slaSuw aileglite slacsSiwsg
BlaoliS (S gai .l e,y Sa jaglas Liiyél o),
O (] ez e dtold duidnez) d5g)95 5-02)
(el o (il aildl) 5 (5)a2 55 ol olo) (2S5LeS
SlaolS ¢ izan .cwl (ot Ul (1 )50g0 alas)|
BlaoliS 35 (lie S8lS 1o laeaso 5 8,Sel
ibe S8lS Ay o (59 bgyme
S ylil 5 lae d 0ilsie 950l |
SogS oS Sl olSinlas csispole saip e
59255 slieo Lo LIS (6 Spgmi (gl Lisolo:
Slol Sz lgWusilh () Spguas aidlings jLisl o Ly «



loasli LS o SogS gluwpgas jlesleiwlbplb -
sl caie wsles)S iy 19y 40 Sog S (pad jlasS
h So5S Semiue 3 Sy lall ganenSys
iy 9 5S35l golal jw S5)) il aalgs o
(D o)l yg9ua3) (el g usal olas

00 plad lgiima g poidge sooleiwl (jaus plib -
ialS g Hlsie ), S5 g pliwls s il Sy e
oS oyl a0 S ool 5 sy b sl
soiooléiwl )b_ij STy LS\__QSJJ 9 Cowl DAL )
(¢ a)La_Lb)__ggm_‘S) ]

1545 ol o g g foolis Ly oy
Holeygi oyl sl e oy Seoleiwl (Lol 15| S ey o>
s obitwls ol cunas i oy, colo ol (SIS
(V oylasis yguai) .cwl 0 0 lud

Pl ysotrg Jle e S jlelawlb 2l b -
(A ajwﬂw).w\o@bb_?\

Figure 7. The Postman (https://Www.Isnair)

THE
PEACH TREE
Saad
91%.09:

ola sy (gauad A gl
Figure 8. The Story of the Peach Tree (https://www.igds.ir)

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Yy



(00355 1p110) Jlato iy (slayiuwgy Jilxigay=s ¥ Jsue
Table 2. Analysis of Farshid Mesghali’s Posters (Source: Author)

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

vy




oo obus] bl s3gas b

] ogire Ll L) Wels

©hdles

Cawos glysl

Slomse Al SLélS pyb So tlgicaraal ) lg 5y
sl ol by g wslaipe Gobb o b |y jagas sy
aibise yitwgy dlacal izl o aS oo ol oS Llis
aledise sg el o Joal 5l g
tiow slaolas g LagSUl sl soleiwl i st o iys LT o
obad g Ogte (36l3 5 Llie S5 wluSs (Sl
2550 B dzginge
=hb 5o leie :siiiw slaolas ¢ LagSUl 5l solaiwl-
O350 Oy LT)le W LQLQ)QI\AJ 9 Lﬁbgijl)‘ L!b)x_wgJ
45 (it (shg 83 g Sl (§lame iy b slasS)laiile
Dy s 0w b - Saes bl Soolsol el
S5 wluSyijlgligeite g Llie (lalSs) jleslat wl-
65150 sy oyl oLy il s Ly i
by ol GSumyd el el aS oS e solaial
o2 Slayiwgy ohb jo:Bo by glals (igte Baeli-
loylil lesleiwl o egle : siuws slaylil jlsolaiwl-
ool el aS oS e solaiwl iUl olsul jo sgui ol
Doi o, UL 5as i bl g jlwcws (us So
e 4o 005 (5jlusai gl isilw yiwsy o)
s SsS sLny st b 9 tong
pogiegliel Blod 4]y (55SUsS (slaSaiSi g0, S agyed
a8l wd gzei bl malt 4y g ataliS Ginles 4
Gacgamopa LS o wlyymi ol il elaSma S el
29l 9929 40 b lacSuw g LacSiSi g La g, jl =l
ol

goal Cblie il g gpgas bLsyl S oloul il

GOLERY
oS il 1155555 6.5 LISl L 65 S g 4 S0
20003 Ol gaite s (Lo SuiSs ghol g iwo
oo Lo o amdT Lol togo S isles asly caglito

ilose gy 53 (5jluygual s le ol

JSeiyp amgaibaSaisS,e glupgai conle
Sl wgs ohb o el L8 aSelSil wo, S e yeias
0 b gpal (ol g 109 4385 SaS (ilunyaguas
ol Jiwgy sohb

9l oLd (slanyiingy ) (lansagual oyl Gag
Ol slaols aSeaclciwod polis oyl lato oy g
Doinza Ol

o a0 ol U1 pnboise 5o lgain oLiB HUT (any0 50
Cowliosolatwlgyio sla S g luy bghs jleoleil
wilsamaisliun lbys 1 5 S)ai 9 S5,
b ol sl Lo sl Sy b s loolinal-
oolaiwl 3485 5 Luyj slaSi o bo b il Loyt
SeaS (U0 ol g gyin (s olsulasaS oS e
S e
S50 gl Hsite anile :oliis S5y oluS)s 5l solaiwl-
szl g dzgicale (gho ciids s Llie (S5 LSy
S e soleiwl il yo g5 ite (gpaa il
wSblor g s slayt gy ohb ool oSk
=i g ges pinliélebaSa S e bz o goby;
g-ize syl
lnyiags ool o ol aalaa il g Lvolas jloolatal-
slol el aS 4 iSasolail 315 olme pSle s Lales
Do lie g ige8 el S
gy S 5o il )8 4S (gl L 9)5550 40 o
aigS alss LalSa 5l asull Gan o,S hdsolaiwly)ge

»
5
ey &)leis
|12 —

099953 Jle (il dumnbe cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Ye




&

[t

ForalSogzgaaldaniz jac slayiwg o sjlugas
alyal sl el jg50l (slio ;o (5)5g1aalS (sl SuiSy g
Sl 8le gl 0525 40 ekl Llohb aiass a8l
Aloyis Caiwd g (103 8y ad 4S Cawl sai (et wgy
O Sy gl glawn o (ilsaminiz go 5Ly
ab_byﬂfawwbajw\u_)bw\awmj&
Fwgy s=hb 5o gluapgiat 4o (g il o Sw8lS

Djloy o

lgie (529403 (Sl b wls S a a0 Ling o]y )58
Uolge 0iS Lo oo ciwyo ohb So o S ol
lwgy dmyihyd 4l (blie g ol cioas jo Jolge
3 Sa e aS aeed wlgige Laddulss ol b

Ul olsol joolangs (el sla g, 4o lainyia
p9> s slayiingy sohb dine )0 Llie 5 il
O 2a8l g olud o laite ag iy )3T S 5o

])QP L_QLQIOLULA._X_USQAAQLQ_LM‘ ()deg b_u_w)_;ob_c
QS SaS e cuge g Sy elsi)l an g wiaos 0L
S50 (e o S (i8I Ol by i 6 (o518

.lbi.og&gu.o

Craw:Olyed sole led s SLal S (WWAA) .S o lgo Laudl

b=l b Sygead ezl g3 (g)2gue3

oIS jae 0 Guige pgle 0 (g3 5)5lid o Linily

Loy Sag) o (usheiS aegailal yo 3g e (9,8 g (i diun jo SCBlS o hb Laess (149).J s

sllsgamaisimgl 9 Lol 4o (1293

Loye (8lnSien 10y . (g1l pguad (1918 (WAS) . w5908

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

(A



uslSl 350 g gl
Danesi, M. (2017). Visual Semiotics: Principles and Applications. Journal of Semiotics and Visual
Communication, 12(4), 45-67.
Eskilson, S. J. (2019). Graphic Design: A New History (3rd ed.). Yale University Press.
Foladi, M. (2012). Challenges in Iranian Graphic Design. Contemporary Graphic Journal, 10(2), 35-50.
Fowler, M. (2019). Hand-drawn vs. Digital: Identity in Graphic Design. Design Studies Quarterly, 12(1),
45-60.
Gruber, C. (2018). Posters in Iran. Encyclopaedia Iranica
Keshavarzi, A. (2010). Evaluation techniques of photography in visual communications in Iran. Iranian
Journal of Graphic Design, 8(2), 23-34.
Resnick, E. (2003). Design for Communication: Conceptual Graphic Design Basics. Wiley.

Rahiminejat, M. (2024). The Evolution of Iranian Graphic Design After the Islamic Revolution. Journal
of Art and Sociology, 15(3), 23-45
Yang, Z. (2024). PosterLLaVa:PosterL.LaVa: Constructing a Unified Multi-modal Layout Generator with

LLM. Proceedings of the ACM SIGGRAPH.
Zheng, X. (2023).The application and innovation analysis of graphic design in graphic International
Journal of Design Studies, 12(1), 15-28. poster

ieglw g

https:/Awww.Posteriran.com (el /e A/ 1Y 20035 5y 5) LaBlS Siivg

https://www.Posteriran.com.(\¥e) /e A/ 1Y 1l ) l) g )S oohb olSiglas
https://www.Posteriran.com.(\Fe) /e A/ 1Y :ausil 4)) SualS il 5o

https://www. .(1Fol oA/ 1Y :00005b 7)) (53l (s (yaall L i 0 g3 Jluw (aeduat e cocilaS i 0, SaS
Posteriran.com

https://www.asaramag.ir (el oA/ \Y 200350 5y 5) (S oS5 0)bgo

https:/Awww.bultan.ir. (1¥el /eA/ WY :au55b 20,5) oS

https:/www.snar (1 Fel /e A/1Y :0005b )5 iy

https:/Awww.igds.ir (el oA/ W o5l ) b) gl sy (gaund

09y e injgal dusanio cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

184




[

©Authors, Published by Ferdows-e-honar journal. This is an open-access paper distributed under the
CC BY (license http://creativecommons.org/licenses/by/4.0/).

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Yy



iangiy dlie mum
10.30508/fhja.2024.2020827.1177 &
. &, e & o I3 » s
,7 dolialiy wllgy yo insy 5}4)9&%& dslo _‘

(B\YSY Sow Cle dxad 18390 allao)

L oyl ailaw \/&%

samaneh67.jantan2@gmail.com all s
Y**Lg)bl_&) d‘d . |12 —
mostafa.lalshateri@neyshabur.ac.ir Ol gl

T/ 1e sl by )
VERAY/Y sl iy syl
YA-$\ doxivio

S

Oy Lol b idalialis (Slglen g wlas wbilg) jl gloaas ik :alicue ol
U2 P ER0 Aozl wsylo (JBiue cuuax b (gublwl slaow! el Lecwl
xu..\Am‘)le &9.»09.0 ‘u—.’°‘ Az bs\l_c cewl (Q.I_w))gL.g 9 L_AS)A ey dayl
‘el 0gSUeS slaculy) Olae )0 (s Sy ilad 4o d g

&ylacds 4 (598 L (liw] ALl jo bodosa) @YY ddws 1 ingly Ban
WYY codled 8)90) oot Hadeliyo slagilwygual i Hloygs 0 (FYFF s
slaoliS o delials glaculy)y slagjlwyguas ;| uapr ©ldgad (3 VW
)9 (Gl gy .1} o=l 5l o Logd 0 Lgwmo jLo18 8590 Ui,u.o ul_>
ol yloinsl (o2 gaiz iy 4 poaly 1 Olorgl (2l iuimgl I
Gl dz g dgSe B IYHY deliald )0 (i) iluopgad claSig 45wl 1=
19y 9 529y s slacdle ju g 9)ls v92g LS Silugas byl
Sl 0 )yl (9o d Aoy (s,

~olol) gl L olello jlislu 0dSS L ol Giagi :pivdgis yivg)
] 48L 093 (805 9)S09) L g o= aaosi g, dsluypgas

4 Uiy )Sap 9 w3le (ledib o 5 B i B LLel e o Syl
O-to L hdie losyiunS ao U ) p0)50 lardisus 05U 4o g suindid)S IS
30 2w iwlojods c;\_f>|.>),3 L ASQL\D iwl 4_,\_9).)..)..\ )50 (S5lwygual le il
S8 le ASSliz 0u00)S s slaShg g La)lidy g codls 3u8s (oledib
=295 Ol ple ddand g 0,5 ladicus )0 jeuas § P> 920 29) 9
b Liicw Jguol 4o glizas jlwygual Lol il saissls JLai| sasow 4
WYY dolialis du il gual d > g3 1 gp e Wilegdgo dlasil o plys ccuwl
ol Adls d o gl ol Ao Gy luie oy 10 LigS dSeogs (Hues @

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

YA



mnn Article Research Original
@ 10.30508/fhja.2024.2020827. 1177

B A Comparative Study of the Visual Presence of Rakhsh ]

in the Narratives of the Shahnameh

(Case Study: 1267 AH Lithographic Edition)

L |

Samaneh Jantan*!

1. Master’s Degree, Department of Illustration, Ferdows Institute of Higher Education, Mashhad, Iran
Mostafa La’l Shateri**?

2. Assistant Professor, Department of Archeology and History, Faculty of Literature and Humanities,
University of Neyshabur, Iran

Received: 30/11/2024
Accepted: 05/03/2025
Page 29-61

Abstract

Problem Statement: The Shahnameh, as a literary and cultural monument that reflects Iran’s national
identity, has captivated scholars, artists, and the general public for centuries. It has been transcribed
and illustrated in numerous versions throughout Persian history, each reflecting the visual and cultural
aesthetics of its time. Particularly in the Qajar era, with the introduction of lithographic printing, a new
era of image-text relationships emerged in Iran. At the beginning of lithographic printing, illustrations
were sparse. However, within a short span of time-roughly a decade-the incorporation of visual imagery
into lithographic books became widespread, leading to the creation of a substantial number of illustrated
publications on various literary and historical topics.

Among the earliest illustrated lithographic editions of the Shahnameh , the version published in Bombay
in 1262 AH stands out. It was the first to merge Ferdowsi’s epic with images in lithographic format.
Five years later, the first Iranian lithographic Shahnameh -illustrated by Mirza Ali-Qoli Khouei-was
published, which not only marked a milestone in [ranian book illustration but also established a distinct
visual tradition. Although Khouei was evidently influenced by the earlier Bombay edition, his unique
artistic vision and visual style earned him a prominent place in the history of Persian lithography. His use
of composition, character expression, and symbolic elements distinguish his work from mere replication
and place it firmly within the tradition of Persian miniature painting with a modern lithographic twist.
In order to provide a focused and detailed investigation, this research narrows its scope to examine
the visual representation of Rakhsh, the legendary horse of Rostam. This approach allows for a precise
analysis of both visual and literary elements and their interaction in one of the most iconic motifs of
the Shahnameh . Through a case study of the 1267 AH lithographic edition illustrated by Khouei, this
research aims to explore the structural and compositional portrayal of Rakhsh, focusing on how closely
the visual elements align with the epic’s verses. In doing so, it sheds light on the relationship between
visual storytelling and literary narrative in Qajar-era Iran.

Research Objective: The edition published in 1267 AH (housed in the Astan Quds Razavi Library, under
registration number 43431), illustrated by Mirza Ali-Qoli Khouei-whose active years spanned 1263—
1272 AH-is one of the most elaborate and visually refined examples of Shahnameh illustration in the
lithographic tradition. The primary objective of this study is to analyze the visual presence of Rakhsh
within this edition, and examine how the illustrations interact with and interpret the literary depiction
of Rakhsh in Ferdowsi’s verses.

By focusing on this single character-a legendary horse whose symbolism extends beyond the literal-
this research intends to explore questions of visual symbolism, emotional expression, and intertextual
fidelity. Through this lens, it offers insights into the broader artistic strategies employed by Khouei
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and the ways in which visual elements served to
reinforce or reimagine the narrative structure of
the Shahnameh in lithographic form.
Research Question: This research poses several
interconnected questions:

What are the stylistic and symbolic features of
Rakhsh’s illustrations in the 1267 AH lithographic
edition of the Shahnameh ?

How does the relationship between Ferdowsi’s
poetic descriptions and the visual depictions
manifest?

In what ways are the physical, emotional, and
psychological dimensions of Rakhsh rendered in
the illustrations?

To what extent does Khouei's representation of
Rakhsh reflect traditional aesthetics, and how
does it innovate within the lithographic medium?
Research Method: The study employs a descriptive-
analytical methodology. Data were gathered from
a combination of library archives and visual
documentation. The core corpus consists of nine
illustrations from the 1267 AH edition in which
Rakhsh is present. These images were selected
based on the presence of the horse in key narrative
moments, including scenes of battle, loyalty,
sorrow, and death. A comparative visual-literary
analysis was conducted, cross-referencing the
textual descriptions with their corresponding
visual renderings. In addition, the illustrations
from the 1262 AH Bombay edition were studied
to understand the visual influence it may have
exerted on  Khouei’'s works. The comparative
analysis enabled the researcher to trace patterns
of continuity and divergence between the two
editions.

Findings: A review of the visual compositions
shows that Khouei maintained a strong
adherence to the textual source material while
also infusing his illustrations with symbolic
ornamentation and emotional expression. Rakhsh,
in Persian mythology and especially in Ferdowsi’s
Shahnameh , is not merely a battle horse but
a figure endowed with mystical attributes and
heroic agency. He is portrayed in the verses as
a supernatural steed with features such as iron
hooves, fiery presence, swiftness equal to the
wind, and a radiant appearance likened to saffron
and roses.

Khouei captures these traits with meticulous visual
cues. For instance, Rakhsh is often shown adorned

with decorative headgear, neck rings, elaborately
patterned saddles, and flowing manes-all of which
enhance his noble and mythical image. In certain
scenes, especially those of heightened emotion
or tragedy, Khouei skillfully modifies Rakhsh’s
posture, eye expression, and body language to
align with the narrative tone. For example, in
the battle against Sohrab, Rakhsh is drawn with
a sorrowful gaze, mirroring Rostam’s emotional
turmoil. In contrast, during the encounter with
Sorkheh, his eyes are wide and intense, conveying
a thirst for vengeance.

The emotional range represented in these images
indicates that  Khouei went beyond literal
representation and sought to personify Rakhsh,
assigning him psychological depth. His ears,
teeth, eyes, and general stance are carefully
adjusted to reflect the narrative moment-whether
in battle, in moments of danger, or during acts of
loyalty and sacrifice. Particularly striking is the
final illustration, where both Rostam and Rakhsh
are buried together, symbolizing their eternal
unity. Khouei’s depiction of this scene powerfully
reinforces the theme of existential interdependence
between the hero and his horse.

Furthermore, while Khouei drew inspiration from
the earlier Bombay edition-especially in terms
of compositional structure and physical posture
of Rakhsh-he expanded upon those models with
additional decorative details and deeper emotional
expressiveness. Khouei’s illustrations often
push the boundaries of the Bombay templates
by integrating traditional Persian motifs with
personal artistic flair.

In conclusion, the findings of this study demonstrate
that Khouei's visual narrative of Rakhsh in the
1267 AH lithographic Shahnameh is both faithful
to Ferdowsi’s literary text and uniquely expressive
in its own right. The illustrations offer a multi-
dimensional portrayal of Rakhsh, highlighting
not only his physical form but also his emotional
and symbolic significance within the Persian epic
tradition.
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Figure 4: Rostam’s Battle with the White Demon (Shahnameh, 1262
AH)
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Figure 3: Rostam’s Battle with the White Demon (Shahnameh, 1267
AH)
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Figure 6: Rostam’s Combat with the King of Hamavaran (Shahnameh,
1262 AH)
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Figure 5: Rostam’s Combat with the King of Hamavaran (Shahnameh,
1267 AH)
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Table 3; Comparative Analysis of Rakhsh’s Presence in the Combat of Rostam and the King of Hamavaran (Source: Authors)
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Figure 8: The Killing of Alkos by Rostam (Shahnameh, 1262 AH)
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Figure 7: The Killing of Alkos by Rostam (Shahnameh, 1267 AH)
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Table 4: Comparative Analysis of Rakhsh’s Presence in the Killing of Alkos by Rostam (Source: Authors)
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Figure 10: The Battle of Rostam and Sohrab (Shahnameh,
1262 AH)
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Figure 9: The Battle of Rostam and Sohrab (Shahnameh,
1267 AH)
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Table 5: Comparative Analysis of Rakhsh’s Presence in the Battle of Rostam and Sohrab (Source: Authors)
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Figure 12: The Killing of Sorheh (Shahnameh, 1267 AH)
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Figure 11: The Killing of Soreh (Shahnameh, 1267 AH)
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Table 6: Comparative Analysis of Rakhsh’s Presence in the Killing of Soreh (Source: Authors)
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Figure 14: Rostam and Akvan Div (Shahnameh, 1262 AH)
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Figure 13: Rostam and Akvan Div (Shahnameh, 1267 AH)
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Table 7: Comparative Analysis of Rakhsh’s Presence in the Encounter between Rostam and Akvan Div (Source: Authors)
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Figure 16: The Battle of Rostam and Esfandiar
(Shahnameh, 1262 AH)
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Figure 15: The Battle of Rostam and Esfandiar
(Shahnameh, 1267 AH)
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Table 8: Comparative Analysis of Rakhsh’s Presence in the Battle of Rostam and Esfandiar (Source: Authors)
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Figure 18: The Killing of Shaghad and the Death of Rostam
(Shahnameh, 1262 AH)
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(Shahnameh, 1267 AH)
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Abstract

Problem Statement: Educational environments constitute an inseparable part of human
life, encompassing a significant portion of individuals’ time from early childhood through
adolescence, young adulthood, and even into middle age. Universities, in particular, serve
as crucial environments for learning, instruction, research, and development. These
settings play a key role in shaping personal identity and fostering individual growth.
Within university campuses, a wide range of interactions between students and faculty
members take place, which significantly impacts the educational and social experiences
of learners.

However, the continuous expansion of universities and the increasing population of
students-without proper attention to environmental design criteria-have led to a decline in
the quality of educational spaces. This deterioration has resulted in reduced opportunities
for social interaction, as well as increased psychological stress among students. Moreover,
the considerable gap between academic education and professional practice has caused
challenges for students, particularly in practice-based disciplines such as architecture,
where collaboration and social engagement are essential.

Architecture and art are critical and influential disciplines in society due to their strong
connection to everyday human life. These fields hold a central role in promoting the
physical, mental, and social well-being of individuals. Architecture students, who typically
spend extended hours on campus, are even more influenced by the university environment
compared to students in other disciplines. Therefore, environmental factors can exert
subtle and indirect influences on the bodies and minds of these students, ultimately
affecting their overall health.

These environmental factors can be classified into three main categories: biological,
physical, and social. Failure to address the components of each category can lead to serious
health-related issues and crises for students. Health, as defined by the World Health
Organization (WHO), is a state of complete physical, mental, and social well-being, not
merely the absence of disease or infirmity.

Given that many health issues begin to emerge before the age of 24, it is especially important



to consider and monitor the health conditions
of university students. As problems related to
physical, mental, and social health become
increasingly evident in university environments,
academic institutions must take proactive steps
toward enhancing the quality and healthiness of
educational spaces.

Research Objective: The main objective of this
study is to identify and analyze environmental
factors that influence health within the interior
architecture of architecture schools. The
secondary objective is to evaluate how each of
these factors impacts the health of students in the
selected case studies: the University of Florida, the
Singapore University of Technology and Design,
and Universidad de Los Andes.

Research Questions: In order to achieve the stated
objectives, the following questions

have been formulated:

1. What are the specific effects of environmental
factors on students’ health?

2. How do environmental health-related factors
perform and manifest within the case study
environments?

Research Methodology: Given the objectives
of the study, the research adopts a qualitative
and applied approach. Initially, environmental
components and dimensions of health were
extracted through library and document-based
studies, leading to the formulation of a conceptual
model. Subsequently, this model was applied to
analyze the selected case studies, and the findings
were systematically presented in tabular form.
Conclusion: Education plays a fundamental role
in personal and societal development, ensuring
the continuity and vitality of communities. The
interior environments of educational spaces must
meet the needs of their users in ways that enhance
performance and efficiency. The findings of this
research lead to a defined model of environmental

components that influence health within
architecture schools.
The conceptual model identifies twelve

environmental factors that significantly impact
students’ well-being: color, lighting, temperature,
noise, scent and plants, materials, furniture,
spatial proportions and scale, participation and
interaction, safety, territoriality and personal
space, and spatial cohesion and integration.
Various studies have confirmed the direct effects

of these factors on physical, mental, and social
health.

The second part of this study, involving case
analysis, reveals that the use of transparent
surfaces and access to natural light across all
projectsimproved students’ focus, reduced anxiety,
and enhanced performance. Furthermore,
appropriate temperature regulation and the use
of ventilation systems-including fans and linear
diffusers-positively influenced students’ social
interactions, moods, and safety perceptions.
Across all case studies, the use of soundproof
materials for wallsand floors effectively minimized
noise pollution, improved environmental quality,
increased concentration, and reduced fatigue.
Additionally, the presence of indoor and outdoor
vegetation contributed to a sense of calm, improved
green aesthetics, and enhanced students’ immune
systems.

In the University of Florida, green space is
concentrated outdoors, whereas in the Singapore
and Los Andes campuses, greenery has been
incorporated into interior spaces, leading to
improved comfort and quality of life. The use
of warm colors such as orange and yellow in
the Florida and Los Andes campuses stimulated
creativity and emotional engagement, while the
application of green in the Singapore University of
Technology and Design fostered feelings of vitality
and refreshment.

Flexible, ergonomic, and standardized furniture
used across all three case studies increased
student satisfaction and academic performance.
Proportional and appropriately scaled spaces-
including terraces, courtyards, stepped seating
areas, and central gathering zones-enhanced
participation, interaction, cohesion, and spatial
integrity. All three campuses also addressed the
need for privacy and personal space, offering
well-designed areas for both individual and group
work.

Notably, the Singapore campus demonstrated a
strong emphasis on safety, utilizing transparent
partitions, security cameras, and personalized
lockers, all of which contributed to a heightened
sense of comfort and trust.

In conclusion, the study affirms that thoughtful
and health-oriented interior architectural design
in educational settings can foster environments
conducive to learning, growth, and student
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interaction. Such environments not only promote
physical and mental well-being but also enhance
the overall educational experience and academic
performance of architecture students.
Keywords: university, school of architecture,
interior architecture, environment, health
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Table 1: Review of universities. (Source: Authors)
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Abstract

Problem Statement: Tabriz carpet is recognized as one of the most renowned Persian
carpets, distinguished by its aesthetic elements represented through design and color.
From the past to the present, the Tabriz carpet has been notable for its diversity of patterns
and the application of various abstract and naturalistic motifs. In contemporary times, the
feature of modernity has been added to the traditional characteristics of Tabriz carpets.
Contemporary Tabriz carpets have manifested a dual perspective of traditionalism within
a modern context, and their preservation and revival require constant updating and
innovation. Therefore, a renewed interpretation of the Tabriz carpet is essential to reveal
the convergence between traditional and contemporary elements. Consequently, the design
and motifs of Tabriz carpets form a crucial basis for transforming traditional views into
contemporary perspectives. This transformational characteristic has resulted from the
combined influence of various production factors. Among these, the role of carpet designers
is particularly significant. Due to the multiplicity of tastes among contemporary designers,
the variety of preferences has notably influenced the design and motifs of carpets. The
correlation between the diversity of designers’ tastes and the transformation of Tabriz
carpet motifs is now a prominent feature of Tabriz carpets in the modern era. Master
designers of Tabriz, historically celebrated for their contributions, continue to innovate
today by introducing new designs infused with artistic creativity, leading to significant
evolution in contemporary Tabriz carpets. Renowned Tabriz designers have developed
their styles, creating diversity in the application of designs and colors by combining
traditional motifs with naturalistic elements.

Thus, recognizing the styles and structural characteristics of prominent masters’
works is essential to further understanding the diversity of Tabriz carpet designs and,
simultaneously, appreciating their vital role in defining the identity of contemporary
Tabriz carpets. Among these designers, Master Salari, with his distinct individual
style, has introduced a wide range of carpets in terms of design and color to the Tabriz
carpet market. Therefore, understanding Salari’s design approach is instrumental in
comprehending the structure and transformation of contemporary Tabriz carpets.



Research Objective: The objective of this research
is to study and analyze the role of renowned
Tabriz designers in the structure of contemporary
Tabriz carpets by introducing and identifying
the key elements of their works. Among these
masters, the stylistic features of Master Salari’s
works have been selected and presented due to
their remarkable diversity in design and motifs.
Research Question: This paper seeks to answer
the following question: What are the principal
structural elements of design and motifs in
contemporary Tabriz carpets based on the works
of Master Salari?

Research Methodology: This research has been
conducted using a descriptive-analytical method
and is based on both library and field studies.
Data collection and analysis have been carried
out by studying books and articles related
to the elements of Persian carpets, including
Tabriz carpets, as well as through direct visits,
interviews, and photographic documentation.
Additionally, archival images of Master Salari’s
designs were utilized.

The statistical population of this research
comprises the carpet designs by Master Salari.
The study samples have been selected from
among his various works, based on the quality
and diversity of their design and color.
Contemporary Tabriz carpets have emerged
through the convergence of traditional and
modern aesthetic elements. Accordingly, this
research, by studying selected works of Master
Salari, has identified key elements influencing
contemporary Tabriz carpets, emphasizing the
significant role of designers. The prominent
status of Tabriz carpets owes much to the artistic
creativity of celebrated Tabriz designers, who
continually pursue innovation and the flourishing
of Tabriz carpet art in the contemporary period.
Given that designers act as the principal agents
in the production system of Tabriz carpets, each
renowned designer possesses an individual style
characterized primarily by artistic creativity.
Thus, the creative role of designers is highly
prominent in the diversity and evolution of
designs and colors in Tabriz carpets. Recognizing
the contemporary Tabriz carpet, therefore,
necessitates understanding the individual styles
of Tabriz carpet designers, particularly regarding
their design techniques and color schemes.

In this study, the stylistic features of Master
Salari’'s works have been introduced and
examined. Based on library studies and analysis
of various aspects of his designs, Master Salari’s
works can be categorized within the framework
of contemporary urban Tabriz carpets, known as
the “Salari Design.”

In his works, the use of diverse motifs, including
traditional  patterns alongside naturalistic
elements, forms a defining feature. This
characteristic also reflects the general style
of contemporary Tabriz carpet designers. A
study of Salari’s wide-ranging works shows the
incorporation of traditional motifs, such as boteh
(paisley) with historical background, alongside
naturalistic elements like Golrang (natural flowers),
illustrating innovation while maintaining adherence
to traditional principles in both design and coloring
techniques.

Notably, Salari’s works feature a fusion of motifs -
for instance, combining eslimi (arabesque) with
khatai (stylized floral patterns), khatai with Golrang,
Golrang with eslimi, and incorporating animalistic,
human, and other decorative elements within a
diverse composition.

Distinct characteristics of Salari’s designs include
large corner (latchak) designs passing through
the central red point, oversized medallions (toramnj)
extending beyond half the width of the carpet, the
extensive use of naturalistic floral motifs (Golrang),
the division of the carpet’s field into two parts
(so-called “double fields”), the improper rotation
of spiral scrolls due to the oversized corner and
medallion designs, and inconsistencies in border
patterns resulting in separate motif designs at corner
junctions. Moreover, his designs feature extensive use
of shading in the drawing and coloring of motifs.
Beyond these noted qualities, which vividly showcase
the coexistence of traditional and contemporary
aesthetics, some of Salari’s works present hybrid
motifs that surpass the traditional norms of Tabriz
carpet designers. Therefore, Master Salari’s style
reflects a beautiful combination of structure and
innovation, manifesting the essential convergence
of tradition and modernity in contemporary Tabriz
carpet design.

Keywords: Contemporary Tabriz Carpet, Design
and Motif, Designers, Salari Design
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Table 1: Components of the Design and Patterns in Tabriz Carpets
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Figure 2: Master Salari in the Process of Designing - Source: Author
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Figure 1: Master Hedayatollah Hamidzadeh Salari - Source: Author
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Tables 2 to 6: Images of Six Carpet Samples in the Salari Design
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Figure 4: Vase in the Salari Design - Source: Author
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Figure 3: Medallion of the Salari Design - Source: Author
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Table 7: Components of the Salari Design
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Figure 5: Repeating Border Pattern - Source: Author
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Table 8: Color Scheme Components
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Abstract

Problem Statement: Shared workspaces have increasingly gained prominence in the
business world as flexible environments that foster collaboration and the exchange of
ideas among individuals with diverse areas of expertise. These spaces are no longer mere
gathering points; rather, they have evolved into dynamic platforms for the emergence of
innovation and the growth of entrepreneurship. In recent years, this model has entered
the academic arena and captured the attention of higher education policymakers due to
its potential to facilitate scientific interactions and foster interdisciplinary innovations.
In academic settings, shared workspaces offer an opportunity to rethink traditional
teaching and research approaches through features such as spatial flexibility, access
to shared resources, and an emphasis on collaborative learning. Aimed at supporting
entrepreneurial activities and enhancing academic cooperation, these spaces have emerged
in many universities as a new model of interaction-based learning. By leveraging modern
technologies, they provide a suitable platform for scientific advancement and professional
networking.

Despite their potential, the effective utilization of shared workspaces in universities faces
several challenges, including the lack of synergy, weak interpersonal communication, and
cultural differences, which can negatively impact the quality of academic and research
interactions. Therefore, the success of such spaces depends on careful consideration of
managerial, cultural, and social dimensions.

Purpose of the Study: This research aims to identify successful governance models for
shared workspaces and to analyze the challenges and opportunities associated with their
implementation in academic environments. The ultimate goal is to propose a practical
framework for the effective utilization of shared workspaces to enhance interactive
learning and foster scientific and research-driven innovations.

Research Questions:This study seeks to address the following questions:

How can shared workspaces enhance interactive learning in universities?

What managerial requirements are necessary for the effective design, implementation,
and operation of these spaces?

In what ways do these workspaces contribute to the advancement of scientific and research
innovation?

What are the key challenges and opportunities associated with the implementation of



such spaces in academic institutions?

Research Methodology: This study adopts a
qualitative research approach and employs
thematic analysis. This method enables a deeper
examination of the experiences, perceptions,
and insights of individuals engaged with shared
workspaces in academic environments, offering
a comprehensive understanding of the various
dimensions of this phenomenon. Thematic analysis
allows the researcher to identify, categorize, and
interpret meaningful patterns within qualitative
data, thereby constructing a conceptual structure
from the findings.

Findings and Conclusion: This research was
conducted with the aim of exploring the role
of shared workspaces in promoting interactive
learning and innovation within universities.
The findings reveal that such spaces can serve
as effective platforms for enhancing the quality
of education and research through fostering
interdisciplinary  collaboration,  facilitating
teamwork, and cultivating diverse professional
networks. With their collaborative and flexible
nature, these environments support the exchange
ofideas, co-creation of knowledge, and development
of critical and creative thinking. When designed
and managed with clear objectives, shared
workspaces can effectively transition traditional
educational practices into interactive, problem-
based, and interdisciplinary learning.
However, leveraging the full potential of shared
workspaces cannot rely solely on physical
infrastructure or technological tools. Rather, it
requires a deep understanding of the operational
logic of these environments and the development
of mechanisms that institutionalize this logic
within the academic context. The findings indicate
that the absence of integrated management
frameworks, unstructured resource allocation,
and lack of coordination among academic units
can undermine the effectiveness of these spaces.
Conversely, when managed in a problem-driven,
participatory, and data-informed manner, shared
workspaces can create valuable opportunities for
educational and research innovation.

Practical Recommendations: To achieve this goal,
the study proposes a set of practical strategies
for university administrators, higher education
policymakers, and shared workspace designers:
1. Develop Governance Frameworks Aligned with

Interdisciplinary and Interactive Learning Goals
Instead of traditional models, a {flexible
governance structure should be defined for
shared workspaces. This structure must integrate
educational, research, and entrepreneurial
missions simultaneously, delegate operational
decisions to facility managers, facilitate the
involvement of students and faculty, and ensure
two-way alignment with institutional policies.
2. Establish an “Interdisciplinary Learning and
Innovation Unit” to Oversee Shared Workspaces
A specialized interdisciplinary unit should be
created to oversee the strategic use of shared
workspaces in universities. This unit can
continuously analyze user experiences, identify
actual needs, and evaluate the effectiveness of
activities, thereby supporting improved policies,
stronger academic collaboration, and innovative
support programs. Such a structure enhances
strategic integration between education, research,
and entrepreneurship in complex academic
settings.

3. Allocate Financial and Human Resources
Strategically as Investments in Innovation
Shared workspaces should not be perceived as
overhead expenses but rather as investments
in the future of human and intellectual capital.
Independent and competitive budgets should
be allocated to develop these spaces, recruit
interdisciplinary  facilitators, and support
collaborative innovation projects.

4. Build Educational Capacities and Empower
Users

The success of shared workspaces depends on
users abilities in teamwork, design thinking,
innovation, and interdisciplinary communication.
Organizing capacity-building programs,
coaching workshops, and shared learning circles
can significantly improve productivity in these
spaces.

5. Integrate Physical and Digital Design Based on
Interaction and Flexibility Principles
Architectural design should emphasize flexibility,
information flow, and group mobility. Merging
physical workspaces with digital platforms can
further enhance the effectiveness of shared spaces.
Limitations and Suggestions for Future Research
Despite the practical solutions offered, this
study faces certain limitations. The research
sample was restricted to universities in Tehran
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and relied primarily on qualitative analysis,
which may limit the generalizability of the
findings. Furthermore, the study focused more
on understanding qualitative experiences rather
than quantitatively evaluating the performance
of shared workspaces.

Future research can expand upon this study by:
Conducting comparative analyses among different
Iranian and international universities;

Combining quantitative and qualitative methods
to measure the impact of shared workspaces
on academic success, research output, and
entrepreneurial  skills;

Investigating the role of national policies and
governmental agencies in promoting and
supporting academic shared workspaces.
Final Thought: Ultimately, the findingsofthisstudy
suggest that shared workspaces, when grounded
in a clear understanding of interactive learning
and strategic, problem-driven management, can
become engines of educational transformation and
research innovation in universities. The future of
higher education demands environments that are
not merely classrooms but vibrant ecosystems for
experimentation, collaboration, and innovation.
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Table 7: Conceptual Patterns and Related Codes

BNENPAVELS hieglaas SIS Ugasdo

385 @ilo (60y10)) (63)a0l) 0513 g pilio e o e s (1gmen Slglw g Glislugilge | USLo o plio sguaS

Wigaige Shital labas Juwsly JolS 2liocupaesanoly

1- knowledge spillover 9995 I iond] Ao cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\bg




s ool Lol szl L (3l s plon il ooy cy-solino Mol g il rpsalidia S35 oYl
(Adgaz)

Uto 05 5,0 by oo e pias ohb o i asa Shigalioss eS80 as (L pas slagille)
lie Shital slaySejluw 090 Ly slaiinolie slacidlesd sl Lasgis slacwlw ¢lass

tatolziy palio (SaiShy b pdlub cols) a el (1 Suao wig s caglaa aadan 8 )0 Sl gles slacusyd)
ol g Lalad (l 350 (g)loe00 5 Samlan sl S lite (gpal Lo zle SO ga3 bl

S slacylee (g 5 patme S0l Gl jo Lalas (ol coid)h 1 i Leles (g2 Soby g-aida o
R 29, (5)5an g (solanl ,Sai 356 bLs)laule

Gled raoliao ol g il A Jgos
Table 8: Review and Refinement of Final Themes
3l o 2 Wl Lo Ogasializlu jo sauieled ol ol Ogeuie
9o Lol glwaz) liSo 2 55y (Sl (ldl (o) @alials busye glaaS pleol e glagille
o ille lisle Judes 4 G slewd]
SIS o ol asle eolleles (4183 (g5lwaiws &yoles ainhd o aols Jols (2ss (o8l ©ols slacin,s
B (glovdjg
581435 092 421193129 (55:50b SISy S lacyles awgiarcdpn Sl il pggio LiyiwS holei (650l gss
lataylie g 69,8 Ole coVales il;al ©lagy> g selaisl

85 1B )90 )9l 9 169aS0b 1 Tl g s s 855 lmosls

Lgaﬁ)lSLg&_\ang uem J,xl_w_) OJLQA a_nb_) 4 d9d_?
Table 9: Final Results of Thematic Analysis and Practical Implications

orah g sopSisleady Ogasdo sauats (s Gled aabide
b legpm i xS in dag s atbglss claegpys amangs | bl liisgsiols coMoles slUS lgieas Sl S lalis | gglss sl
ahglid g sele yBhIS glac b ol S Jas latinolie slaejs> 5 o slassl gl g (s0g)S
GheSe coatinghiSenibn S5 e L Jpleplio GheSo o bng ol slacusgase Ghpaeslapule
S8 9 Gl plie weban Larasi g S live Dgise lwlas pl glacud,b g iSlas (g)lopoyes
slacylge azwgs S Ole Givjeal coMales Gighdl | 5 auSTLwslie ;Sasly s (VS 51316 550k lalias (4l (S0l g
698 0w 9 (IS395 (6250b Simys gl o) 1srSobiainhd ) alSaned g 6SaaS (| Jled S Line Glelss

ol ale gygTas g o Lols gy Sl 1o ko ol Sl IS (lad a5 aimo oo 0oL Laasal o
s Lol (ol 5l olS (61300000 s Supilyianl sl Saly ol oo gl sills

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

WY



Gl (539195 9 (§3830L sldiinyyleo uolgy (sjluilaly ¥
Shidl )5 slaliad syl

8 slalad slocusb I aiesun Lg)b)_;aﬂgf_\ 6l
asly SO vguise olpiay deslSisuls o Shiwl
CdglwedS vgd slsol glats, olie suale b oass
L algiroasls ol oy S0 ge b Lalis (sl 6yl
5 580 Ll ol Oy S 4y o
Lo wliw ogapy jlwdine Laculed izl )l
a3helys les sladaliy olb o ale llaled gt
son lahume jo singa (glizlw s il
UigR (2ol Ul g0l S )liSo o alSeadls
S anlgs SeaS 88 g

Aoy ilusl g Lo pilie diadur Jasass W
9195 3 &)l iSaloyws

g0 (815 )by i lg e aols (Shaal IS slas
5 sl dileyw 315 Gl gy plgieds aub a S
L b e dalad ool aswg sl G0l o
ailgles lavjon 5l coles 5 glatayule aass
el Lg;x__%lj Lg)_o\ AL)_,\S‘)LA.A_LO

Al Gjlwaiedlgd o joel Glacudyh dmusgs

S g ¢raen Al St IS Laliss cosass
(5= hb S8 ez S sl g3 slasylee ol Wb
Sy sl acsl | glai o Ll g ©ysles
QL/;J 9 Lg)jb_;)ﬂ LQLZMS)IS @ijM\gJ 6Lma)9o
[ Laliad (40l (5)90y 00 2lg3 50 Syiiine (55150l (slaasl>
e Gihel Sz jobay

9 Joled Bhaio b dzyliSy Jilzd o (Sujud (2 b 0
Gydydlhsil

el Gubad o a0l Lalag ol glase =bb
by ISl 5 LML S (50,5 wgivcblhas
L Sopd slalas aualirizan 05 cysolaeg)S
i a9 | sl Wlgise i limos lagset
L o onagh ol daylal, ool Sl sgzsl
Dgdmo (§raSdigad .l 8090 olyany olaciuogase

S 8sS Jl=d o 5S5pa3 5 e slaslSasls |l

SosShical )5 slas s wypdaal iiagi o]
i pleil oSl yo (5)glg5 5 (el (§5aSoly cgss
5lailgise sulaliasd (s aS aies e oo Leaish
23,5 IS s s il ALelss oo 5
Ol S el imgh 9 (gl S layl @l
Jols 08l juducslhsil g oS Lo uale L lLalas
Lgn_'>9 LgQLO_ubS\_O_B U89y 9 uu_)ld Lj).LLLL,Q L_’E—L? A()AJ
Lo biso (ol caoppie g oo hb 4S5 Gloyajjluo o pal)s ),
Sew (gl 5l eaSys il slyas ig, g liSsaa b
b 3800 syl w8l (JSian asiles o

SShital S slasd slacus)b 5l 550 (55 1Seyes Lal
rSean d0lglid glaylil L [ Suid sl 0 S5 L s o
JobyahiecplaslgnaScoal le)Silw sohb g lalag
olias (agiy slaaish oS aoles alSals hyxe
erasSdziSo Gpde slasgzlz dg i aSaas s
slaasly plue (Sialen (lass g g lio wiadan , e
Lalad ol (s easad cael wlgie (el
Oygod Labad ol copaeaS il olse jo .0g-0
Cyo o L>_S?_9\9 (51_(:3(;3]&)__) (stuog ULS)L,U.LA J)jdli_u,u)
92599l slagygles 315 (gl atasi)] olacin oy ,S
Al oy (il

Slslacgamo imgio ool idae ¢l 38 sl jo
OblaSecwliw salSails (o gl ]y Slae (slaySal,
S seolgiiy SShial S slabas olohb g Jle (gl

SBlaal b lwhed lheSe szl 2hb )

ol 5puSob g ldiisyiilae

Bl heie Gszle cwl o (w55 slew
Al 5o 4S dg cagyed (Shial S glas heSo
soba S 5 dwgh iied slaciacls
6)35l5 Sal ol ozl sl sy bl Loy
DIy gloyaper e 4]y Gildac slagySperans
b seleciin glacl o byl eSliw ool
OWS Gl wliw b agwgo bl g s0g-ai (Jugad
Sy pale |y oSl

D
i &ylods
WL o

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

WA




&

[t

Shical )5 slalas jl colas g oy )0 iwaSls

e Sasls
lad aS aaso olidd Gicaghy ol gl wnlgipo
Lelos gy iSob snle i 0Ly Sl SIS
lgie g b oliam jgme dllue Sl ey
©9los 5 -ijesl oo Syme slaygige Sl So a0
e Uijaal oo ilon, S as leolSsils jo s awgi
Sy oy (oMS Loy a5 aS el olalias aigls
813 5 19)San )25 (s Loga g 00) slavpguiiny

5052 jSpatelovany e 8,5 Spo o yidnn dellbo ol
w121y Shal IS lalias 5, SLas oS byl y1aS

) g A ilgi e sa il sla iagiy gyl .l

ol LS
Al o lizes glanlSeiils (leo ik Lol plal«
¢ Haﬂwgtgalimlbb

OB Lt (sl S 5 oS sla gy iS)ie
ados i lbass cuisbse oe alaasla 4 Lalag

(i8IS slacylee L oo
slasles b pgle cylig WS (slacmliw (sl G wyye

dslo g ilio

:USBL(_LIJIJSL;L@Q)Q LQQLJJ LgLo_))b_x)_)§.o LgL(b L)ADLLAJ 695‘9(\\&0\))1@&th L_)_w9_>9[a_)),o oW ((§oizxae

AV a)LC\_L:I:JAF 0)99 A)_l_(b Uﬂgd)_q

15950 adgald) Shiil IS sLasd )5 )5 (satanli; oS (Lalge (unyp (VFoF) g ol iposol g mape pasw i siza
AF oyl Y oyg0 Sl pgle o yian sl atiny Olue colellhe 4y i agy i (S oo $lgime (59155 ¢ BV asls
sl o lelSole g gl Lo (o (1FF) Mo uugh litas) g 40lS0 liaz Crgy eape b (Stizma
o gl on olellhe dyy i g e pore s (Shizal S (slad so)50 abgad ( Sl IS glasd )0 ,)lS jLs

09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

N4



usslS5 35 Te 5 glie
Bouncken, R. B., & Reuschl, A. J. (2018). Innovation in Coworking Spaces: A Resource-Based View. Journal
of Business Research, 88, 407-416.
Capdevila, I. (2015). Co-working spaces and the local anchoring of innovation. Working paper, Université
PSL.
Dillenbourg, P. (1999). Collaborative Learning: Cognitive and Computational Approaches. Elsevier.
Friedman, T., et al. (2019). Interactive Learning and Innovation in Coworking Spaces. Journal of
Collaborative Learning, 15(3), 45-60.
Hemsley-Brown, J., & Oplatka, 1. (2015). University Coworking Space as a Hub for Entrepreneurship.
International Journal of Higher Education, 22(1), 23-34.
Johnson, D. W., & Johnson, R. T. (1994). Cooperation and Competition: Theory and Research. Interaction
Book Company.
Lundin, R., et al. (2020). The Role of Coworking Spaces in Fostering Collaborative Learning. Education for
Innovation, 7(2), 56-72.
Mackenzie, A., et al. (2018). Strategic Management in Coworking Spaces: A Review of Models and Practices.
Business Management Review, 12(4), 78-89.
Moore, S. (2017). Collaboration in Coworking Spaces: Impact on Firm Innovativeness and Business
Models. arXiv:2111.09866. https://arxiv.org/abs/2111.09866
Rickieno, R. (2020). University Coworking Space as a Collaborative Learning Space. PhD Thesis, Queensland
University of Technology.
Van der Linden, C., et al. (2020). Challenges in Implementing Coworking Spaces in Universities: A Systematic
Review. Higher Education Studies, 29(3), 42-58.
Weijs-Perrée, M., et al. (2019). Co-creating in Coworking Spaces: A Business Perspective. International
Journal of Entrepreneurship, 24(1), 11-28.

09y e injgal dusanio cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\Yo




1- Weijs-Perrée
2- Hemsley-Brown

3- Oplatka

4- Orel

5- Bennis

6- Lundin

\/:@ 7- Friedman
@ 8- Van der Linden

= 9- Rickieno
WE L e 10- Mackenzie

11- Coworking Space

12- interdisciplinary

13- transdisciplinary

14- Collaborative Learning

15- pedagogy

16- Familiarization with the Data
17- Focus Groups

18- Initial Coding

19- Reporting the Findings

©Authors, Published by Ferdows-e-honar journal. This is an open-access paper distributed under the
CC BY (license http://creativecommons.org/licenses/by/4.0/).

i Tl i 8

Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Y\



iangiy dlie mum

10.30508/fhja.2025.2052172.1204 &
T Sl g dygyads Sl yo GlhglSus Slisg s9Uly
Mo S (518 (S0 plo dicas pus

\*D_SLAJ' \ ..
nafisehzamani’365@gmail.com

\‘**8@ \l_e,a
Bl ag e liso aslg wyloo sle sBiisls ol S wlia)|S.Y
m.faregh8076@gmail.com

VPhkx

BITS
Ll g e (iliso aslg i lee Slo sl i swlia)S W
baratiz681@gmail.com

VER/WY sallie cadlys 20,6
VEF/E/PA sellio (yiogndo )l
WYY dxiuo

DS

)l ‘_,_i) 1)9&_1.'? c\_a.».b b)‘g_.o._(b szu.A9S¢> (s)xidi_w A )Q:M ULU
Lo £95 4o A2 g3 L (sloyg0 18 )0 139050 000y (610505 e LU
Rlwlisd gz 53 G oled S wlgiedy 9 9250 S5 0hgBaiz 6l 90
o LleygBogs (slacmoliiny L ol Bais aSlouiljl togin 1o dislod jgoie ddib
olES il 135S 0 518 (il HUT 35 sl laeyin 42 g33)00 il
2845 P30 doale B0 ;s gz )3 g dbgydiie )90 40 4S o (slaslonged
e ULlaxgd Linlad o Ul goubge 4 ) Sos wlegdgo LIS oS0
9 A9 s loU L slaslsog8 inlds 35 S (A8 (sugo pLA.'> Ay .oj\a)_.guo
a0 0lids |y Olsol)dT 5l glaslule dad ;| labisus 45 o)ls Siayw
ol b 5o 9890 oyl 130 9l 18l Ligly Sl S i iimgly Bus
Sgtiie S (8 s plas Ay iy g dygyud 08 yo iz
ol

(S0 plas (S Sy ww g drg i (i )0 950 slaold suigly Jlgw
Yl 009y Hauje ol £ gud g0 (50U (sddiy) 53U sl Ol 4o U Sep (18
Olsollss Slisgy zoly doo 4o 9)S daicaus lody aiayia 4S ol ¢ o 2,8
ool oSy g g Lol g gud g0 (2 s 130 Camd ogs e
) ol 03 S panyi |y ooy, Sew )
3919 UD9)9 ) -soliiv imblo Cus §l gyl LiRgl (iRl D)
acwl (Hlase -glasleulS il b

L slasl>0g08 (lds aioyinn 45 5l o)Ll iSO (g0l 1o (3825 ol G aS Aoy
plas diyuw 5o 350 Guld Giinlad 4 Sudyyww g dygyaid Oliwls (a4 dogl
ewl 4_15\.3):3 &_,u U_l_é G0

w0 ol i Sy g

09958 Jle Lijgal dwio cole dolilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Yy



09958 e gl duwo cole doliliad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

e

mnn Article Research Original
@ 10.30508/fhja.2025.2052172.1204

—  An Analytical Study of the Warriors’ Attire in the — —

Painting of “Shiruyeh and the Colonel” at the Sarbineh
of Mehdi-Qoli Beyk Bathhouse in Mashhad

Nafiseh Zamani*!

1. Master’s Graduate, Coach, Department of Art, National University of Skill, Tehran, Iran.
Mahla Faregh**?

2. Bachelor’s Degree, Expert, Department of Art, National University of Skill, Tehran, Iran.
Zahra Barati***®

3. Bachelor’s Degree, Department of Art, National University of Skill, Tehran, Iran.

Received: 31/01/2025
Accepted: 19/07/2025
Page 123-137

Abstract

An Problem Statement: Throughout the political history of states, the warrior class has
consistently played a crucial role in the maintenance and protection of governments due
to their strength and military prowess. In many instances, insubordination or rebellion
by warriors has led directly to the weakening or collapse of ruling powers. The evolution
of military weaponry has historically transformed the nature of combat; close-quarters
melee battles gradually gave way to large-scale battlefield engagements fought from greater
distances. As the dynamics of warfare shifted, so too did the design and functionality of
military attire.

During the Qajar period, political transitions brought about substantial cultural
transformations, which were reflected in the changing structure of military uniforms. The
depiction of battle scenes within the visual arts of the Qajar era—just as in prior historical
periods—remained a favored subject. One specific genre that emerged with renewed vigor
during this period was coffeehouse painting (nagqqashi-ye qahveh-khaneh), a unique form
of narrative painting that brought heroic tales and moral allegories into public spaces.
This art form, developing especially after the Constitutional Revolution (1906), served as
a bridge between fine art and popular culture.

Public venues such as coffeehouses and bathhouses became ideal platforms for showcasing
these works. Coffeehouse paintings often depicted stories of epic heroes drawn from religious,
national, or regional folklore that deeply resonated with the collective consciousness of the
common people. The Mehdi-Qoli Beyk bathhouse in Mashhad is one such location where
narrative wall paintings in the coffeehouse style can be found. Among these artworks, the
painting titled “Shiruyeh and the Colonel in the Sarhineh” illustrates a popular folktale
from Azerbaijan. It portrays Shiruyeh, the heroic protagonist, in combat with two rivals.
The military attire of the characters, along with the depicted combat style, notably diverges
from the typical martial aesthetics of the Qajar era. This discrepancy indicates that the
artist was not merely imitating the fashions of his contemporary world but was influenced
by other historical and artistic factors in the creation of this work.

Research Objective: This study aims to analyze the extent to which historical context



has influenced the depiction of warriors’ attire
in the painting of Shiruyeh and the Colonel at
the Sarbineh of Mehdi-Qoli Beyk Bathhouse in
Mashhad. The research seeks to explore how the
artist’s engagement with the historical roots of
the tale shaped his design of the figures’ battle
garments.

Research Question: To what extent do the battle
costumes in the painting of Shiruyeh and the
Colonel reflect the historical context of the
narrative, rather than merely conforming to the
prevalent military fashion of the Qajar period?
It is hypothesized that instead of defaulting to the
dominant Qajar military attire of his time, the
artist deliberately illustrated combat uniforms
inspired by the historical setting of the Shiruyeh
narrative—possibly  influenced by Safavid
military aesthetics—in order to achieve greater
narrative fidelity.

Research Methodology: This study is classified as
both fundamental and applied research in nature.
The data collection methods employed include
both library-based investigation and fieldwork
involving direct visual and contextual analysis of
the painting within its architectural setting.
Conclusion: The warrior class has consistently
functioned as both the strength and the
vulnerability of ruling systems throughout
history. Their profession demanded specialized
clothing designed to offer protection against enemy
strikes. In addition to functionality, this attire
served as a visual symbol of military identity,
distinguishing combatants from other social
classes. Consequently, military garb assumed a
symbolic structure, and artists often employed
such costumes to visually signify warrior figures
within pictorial compositions.

Among visual art forms, coffeehouse painting—
originating during the Qajar period—is
particularly rich in figurative imagery and
is well-suited for investigating the connection
between martial dress and the broader structure
of warfare. Although this genre emerged
prominently in Qajar times, its roots stretch back
to the Safavid era, particularly to the religious
and commercial paintings seen in Armenian
merchant districts such as New Julfa in Isfahan.
Over time, this genre evolved into a distinct and
recognizable strand of Iranian visual culture.
During the Qajar period, socio-political and

cultural exchanges between the Iranian middle
class and Western societies facilitated the rise
of the Constitutional Movement. This socio-
political awakening simultaneously provided
the necessary cultural backdrop for the formal
emergence of coffeehouse painting. Although born
in coffeehouses, this genre also found expression
in other communal venues such as bathhouses,
where the public regularly gathered.

The thematic focus of coffeehouse painting
encompasses religious epics, heroic legends, and
popular folk stories. The popular segment of this
genre derives from local subcultures and regional
oral traditions across Iran. One such example is
the folk tale of Shiruyeh and the Colonel from
Azerbaijan, which was rendered visually in the
Sarbineh of the Mehdi-Qoli Beyk bathhouse by a
master of the coffeehouse painting tradition.
The research findings demonstrate a significant
divergence between the military attire depicted in
Shiruyeh and the Colonel and that of Qajar-era
soldiers. This contrast is not coincidental; rather,
it reflects the artist’s deliberate choice to reflect a
different historical context. Given that the story has
roots in the Safavid period, it can be inferred that
the artist, fully aware of this historical backdrop,
opted to depict Safavid-style military uniforms to
enhance the authenticity and dramatic impact of
the narrative.

This contrasts with most historical visual art, in
which artists typically draw upon contemporary
fashion trends when designing human figures. In
this case, however, the painter consciously moved
beyond the sartorial norms of his era. Influenced
by the conventions of narrative painting, he
dressed his heroic figures in Safavid battle attire,
thereby intensifying the viewer’s engagement with
the epic and emphasizing the historical resonance
of the story.

Thus, it can be concluded that in designing the
battle costumes for Shiruyeh and the Colonel,
the artist intentionally selected Safavid-style
clothing as a historically grounded narrative
tool. His decision not only enriched the visual
representation but also deepened the audience’s
emotional and cultural connection with the heroic
themes of the story.

Furthermore, the findings of this study suggest
that clothing in historical art serves not only
as a symbolic marker of social identity but also
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functions as a practical narrative device. In this
painting, the characters’ battle attire symbolizes
martial identity; for instance, Shiruyeh’s ornate
golden armor conveys his elevated heroic status,
while the simpler four-mirror armor (char-
ayneh) of the Colonel subtly indicates his inferior
rank and power. Simultaneously, the historical
costumes act as artistic tools that anchor the
narrative in a particular temporal and cultural
milieu.

Keywords: (ajar, Coffeehouse Painting, Mehdi-
Qoli Beyk Bathhouse (Mashhad), Shiruyeh and
the Colonel, Battle Attire
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Figure 3. View of the Sarbineh (dressing room) of Mehdi Qoli Beyk
Bathhouse. (Authors)
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Figure 4. Costume of Shirooye mounted on a reddish horse. (Authors)
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Figure 6. Costume of Shirooye mounted on a white horse. (Authors)
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Figure 5. Costume of afigure mounted on a brown horse. (Authors)
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Figure 7. Costume of the Colonel. (Authors)
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Table 2. Battle attire in the painting of Shirooye and the Colonel. (Authors)
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