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Abstract

Problem Statement: Belonging to the third place and the formation of sociable spaces in
contemporary collective environments is an appropriate response to the shrinking living
space of today's people. These spaces play a crucial role in strengthening social interactions
and enhancing urban vitality, and their design should be tailored to meet the communication
needs of individuals in society (Asgari, 1402: 135).

One of the most common examples of the third place in everyday life is coffee shops;
spaces where people take refuge for rest, conversation, socialization, and spending free
time (Rahmani and Rafipour, 1400: 141). In recent years, the acceptance of coffee shops
has increased significantly, and, as a result, their number has also grown significantly
(Mojtabawi and Nahdali, 1400: 83).

Given their growing role, coffee shops must be designed to foster social interaction by
prioritizing features like view, furniture, capacity, location, and cozy spaces. Many coffee
shops, however, fall short in implementing these principles, limiting their ability to attract
and retain users, and undermining their purpose as vital social spaces.

Environmental factorsin coffeeshopsaredirectly related tocomponents suchasconcentration,
comfort, interaction, and furniture arrangement. Achieving these characteristics requires
attention to the "spectrum of solitude" because solitude is one of the key elements in
designing effective spaces for the presence and productivity of users. Humans sometimes
need to be in a group and sometimes need solitude; therefore, "solitude" is a dynamic and
variable concept that includes "individual solitude" and "collective solitude" at both ends
of its spectrum (Khameneh, 2017: 33).

Elements such as color, vision, lighting, and furniture are effective in creating a sense
of privacy in coffee shops. Among these, furniture plays a decisive role and can create
individual or collective privacy. However, in many cases, the importance of furniture
design in coffee shops is not given enough attention. This is despite the fact that furniture
plays a fundamental role in defining the interior space and, more than any other element,
helps to instill a sense of comfort and habitability in the space (Mousavi et al., 2010: 148).
Objectives: * Analyzing the components of the privacy spectrum in the interior space of
two-story and black square coffee shops in Mashhad.

» Examining the characteristics of the shape and arrangement of furniture in each of the



case studies.

» Comparative comparison of the effect of the
shape and arrangement of furniture on promoting
a sense of privacy in two selected coffee shops.
Questions:

* How and in which part of the plan does the
spectrum of solitude appear in the two-story and
black square coffee shops?

» What are the characteristics of the shape and
arrangement of furniture in each of these two
coffee shops?

» What are the differences and similarities in the
shape and arrangement of furniture in the two case
studies in terms of their impact on the sense of
solitude?

Research Method: This research is qualitative
and was conducted with a comparative case study
approach. The data collection process was carried
out in three main stages:

Stage one — Documentary and library collection
Stage two — Field collection

Stage three — Data analysis

Conclusion: The results of this study, based on
field analysis, direct observations, data from
interviews, and thematic analysis, show that
the components of the privacy spectrum in the
interior of coffee shops are significantly linked
to the shape and arrangement of furniture and are
spatially represented through them. Focusing on
two case studies of “Bisoli” and “Black Square”
in Mashhad, this study examined three levels of
analysis, which are explained in response to three
research objectives and questions, respectively:
The analysis of the components of the privacy
spectrum showed that privacy is not a one-
dimensional concept and can be traced in space as
a spectrum from individual privacy to collective
privacy. In the “Dusoli” coffee shop, individual
privacy is mainly expressed in closed spaces,
especially corners and nooks equipped with single
and double furniture and soft lighting. Appropriate
spacing and visual boundaries have enhanced the
feeling of stillness and concentration. In contrast,
collective privacy in the open and semi-open space
has enabled the formation of limited interactions
in small groups through the arrangement of four-
person and group tables.

In the “Black Square” coffee shop, the spatial
structure is designed based on high interactivity
and fluidity in functional boundaries. In this space,

collective privacy has a more prominent place,
and a kind of collaborative privacy is defined
through group furniture with curved and modular
forms, combined with warm materials and natural
light. Individual privacy is only discernible in
some marginal points of the plan — such as the
two-person tables by the window — and not as a
dominant structure.

A careful analysis of the shape and arrangement
of the furniture in both examples (according to
the analytical tables) showed that in “Dusoli”,
conventional, more formal, and legible forms
with a regular arrangement have been used to
create independent and territory-oriented spaces.
The backless forms, the knotted fabrics, and the
geometric structure of the arrangement have
provided a hierarchical and calm spatial structure.
In contrast, in “Black Square”, the free and
asymmetrical forms, semicircular tables, wooden
materials, and warm textures with a fluid and
sometimes nonlinear arrangement have caused
users to feel liberated, free to choose the space, and
closer psychologically. Although this arrangement
challenges the classical order, it has also created
a high capacity for social interactions and the
experience of collective solitude.

A comparison between the two examples showed
that the shape and arrangement of furniture not
only determine the functional boundaries of the
space, but also play a fundamental role in the users'
psychological perception of privacy. In "Dusoli",
the form and arrangement helped to create distinct
territories and individual privacy, while in "Black
Square”, the spatial structure is organized to
enhance collective privacy and the experience of
social intimacy.

Keywords: Third Place; Coffee Shop; Privacy
Spectrum; Individual Privacy; Collective Privacy;
Dosoli Coffee Shop; Black Square Coffee Shop
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Rezaei Heshmatabadi, 2025)
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Diagram 5: Impact of Furniture Form on Privacy Spectrum (Source:
Mojtabavi & Rezaei Heshmatabadi, 2025)
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Table 2: Analysis of Privacy Spectrum Components (Source: Authors)
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Heshmatabadi, 2024)
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Abstract

Problem statement: The Iranian handmade carpet has long been one of the most prominent
cultural, artistic, and economic symbols of Iran and is recognized worldwide as a symbol
of national identity. This exquisite art, with its variety of designs, meticulous weaving,
and use of natural colors and intricate motifs, has a special place among the world's
works of art. However, under the influence of social, economic, and cultural developments,
this industry has undergone numerous changes. Antique carpets, which are designed
with an aged appearance while maintaining traditional authenticity, are one type of
Iranian carpet that has attracted a lot of attention in recent years. These carpets reflect the
historical developments in [ranian carpet weaving and display a combination of tradition
and modernity. Antique carpets are given an antique-like appearance by using techniques
such as special washing or soft colors, which gives them a special charm. These features
have made these carpets popular in domestic and international markets. However, the
designs, motifs, and colors of these carpets have changed under the influence of various
factors, including cultural changes and market needs. This research has examined these
developments and their impact on shabby-style carpets and has ultimately designed and
produced an innovative example of this type of carpet.

Research Objective: The main objective of this research is to closely examine the designs,
motifs, and colors of Iranian shabby-style carpets and analyze their evolution over time.
This study seeks to identify the factors affecting these changes and their impact on the
position of shabby-style carpets in domestic and international markets. In addition, another
objective of this research is to design and produce a shabby-style carpet sample that, while
preserving the traditional values of Iranian carpet weaving, offers innovations in design
and color. This sample should meet the needs of the modern market and contemporary
tastes, while being rooted in the rich traditions of Iranian carpet weaving. This research
also seeks to answer the question of how to present creative designs that are appropriate
to today's needs while preserving the authenticity of Iranian carpets. In this regard, an
attempt has been made to combine traditional and modern elements to produce a carpet
that will find a special place in global markets.

Research question or hypothesis: The main question of this research is how the designs,
motifs, and colors of old-fashioned carpets have changed over time, and what factors have
played a role in shaping these changes. The hypothesis of this research is that old-fashioned



carpets have undergone changes in design and
color under the influence of cultural changes,
economic developments, and changes in consumer
tastes, but they have still maintained the identity
and authenticity of Iranian carpets.

Research Method: This research aims to investigate
the historical developments of shabby carpets
and produce an innovative sample, which is
qualitative in nature and developmental in terms
of purpose. The qualitative approach allows for
a deep understanding of the cultural, artistic,
and economic complexities affecting these
developments, while the developmental nature
of the research provides a forward-looking and
practical approach by producing a practical sample
of shabby carpets. This research uses a historical-
analytical method that allows for the study of the
evolution of shabby carpets over a specific period
of time and the identification of factors affecting
their transformations.

The research was conducted in two main stages.
The first stage included a comprehensive study
of historical documents and sources surrounding
shabby carpets, with the aim of understanding
the course of changes and developments of these
carpets in the three main areas of design, motif,
and color over time. In addition to identifying
evolutionary patterns, this stage also explored
the why and how of the emergence of old-
looking carpets. The second stage, relying on the
findings from historical analyses and a complete
understanding of the evolution of this type of
carpet, within the framework of the research
objectives, designed and produced a sample of an
old-looking carpet that would meet contemporary
needs while maintaining traditional authenticity
The statistical population of this study consists
of old-looking Iranian carpets produced from the
late Qajar period to the contemporary period,
which are kept in specialized museums, reputable
private collections, and archives of carpet weaving
research centers. From this population, 28 carpet
samples from the four main regions of Sarogh,
Saraband, Varamin, and Kerman were selected
using a purposive sampling method. Selection
criteria included historical age (at least 50 years or
with artificially aged features), diversity in motifs
and dyeing techniques, quality of preservation and
ability to be analyzed accurately, and accessibility
for study and documentation.

Conclusion: This study showed that Iranian antique
carpets have undergone fundamental changes over
time under the influence of a complex interaction
of cultural, economic, and technical factors. From
a cultural perspective, the tendency of modern
societies towards simplicity and the acceptance of
the concept of "beauty in imperfection" has caused
consumers to change their taste from traditional
intricate patterns to softer, antique-like designs. At
the same time, economic factors such as increasing
demand in international markets, shortage of
sources of truly antique carpets, and growth
in exports have driven Iranian manufacturers
towards the production of antique carpets. At the
same time, technological and industrial advances
have enabled the development of chemical and
physical techniques to create an aged appearance
and have made it possible to combine traditional
methods with modern technologies. The initial
hypothesis of the research, that the identity and
authenticity of the Iranian carpet will be preserved
despite these developments, was confirmed by the
continued use of traditional motifs such as bateh-
jageh and Islamic flowers and the preservation
of hand-woven techniques. The carpet sample
designed and produced in this study is evidence
of the successful combination of tradition and
innovation and shows that it is possible to produce
a product that meets the needs of contemporary
decoration and is competitive in global markets by
preserving traditional visual elements. In addition
to its cultural and economic dimensions, this
approach is also significant from the perspective
of environmental sustainability, because the
production of antique-looking carpets with a
recycling approach is a positive step towards
reducing waste and preserving the environment.
Ultimately, this research proved that the ancient
art of Iranian carpet weaving, with its adaptability,
can still play a role in the global arena and provide
a way for the continuation of Iran's rich cultural
heritage in the modern world. It is suggested that
future research focus on the comparative study of
these products with similar examples from other
countries and the impact of digital technologies on
their design and production.

Keywords: Antique-looking carpet, traditional
pattern, carpet colorology, cultural heritage,
artistic recreation
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Figure 1. Stages of designing the floral bouquet motif, Sarough region.
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Figure 3. Stages of designing the Mina Khani motif, Varamin region.
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Figure 2. Stages of designing the Boteh Mir motif, Saraband region.
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Figure 4. Stages of designing the motifs of Kerman carpets.

Ly JB sl
Sl Gyl 5 =l slesie 80l j S B
5 @l 0y |y Olilas emdiz 45 395 Dled 4 Hl]
0,5 ol Slaile 1o 1) Oliwsdsie 5 Olicesie Gewss OL)
5 00 S 5y 5 95 QL 3 B w45 S5l S

052 9 Cowy 0)lads
VER S

e b sdldusa aaleddilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\ng



OleMbl gy915,5 glaylsn!
Sl Gaas i3y o=l 50 OleMbl 5915,S 05
3 s mie FO dsllhe Jold 45 59 g3l
b S0 2l ol 9 ladaliyd w (ole WYL LaULS
3 eosSe gl ,o ogde Lude LédS slaJB Lo
dolids 05 ol paasie VW L didl)lislw day dmlas
oslawl gloygso Glwlisny§ ¢ LB Glslb s GBusL

SHo cmaass glaolBus J—wSS ¢l Ladolas ool .ui

Cslednl aiwlasl 5 olidiS s SLaSSS fan

Jedos o dizen .8 alosl gliwl Slsallas 3l Jol>
I CaSh @yloynpuse Jolds bl sladisé ¢ pa
L b duslie 5 Loy 9 Laasleidd Oldye & d

Ladply Oygo —50)l wlin glodigé

oy g L adly Jodos

S Gloime J—lod Ghgy 31 oolatwl Ly Laesls Jlos
ot lin (lalis gl 3L @ISuS Jols 45 us Lol
9 by plie gu69,S Gl G- GHNSUS (gudS
D5 =l 6B Cemly dnwgd sl sl NS
Lodigé dwlie glim 5000 iubs Jdod 5 odzen
5 8 lagSl plwls 5 alie Sy glaoygd 5o
38 Spar Jdod 51 Jole gladl .a)S oolitul pslus
Sl o Gylal dalod 5 glacualio glus 31 ooliiwl L
A @10 Ladleids o Lol -lshs

o asly
5 =l gyb Olssdy Giaghy ol 50 4S5 b
5 53 O 885 3 0055 4S pg—as 33 e s
oleids L by dbhie (B oy b ol ouiaB S
L deg b Llgoe glib abbe Sl dpol 9 L)
Sl dgS B o 1y Sslate glaJB sgs didw 9 398
Oelys dihie B &, b old) 3 asy Gieagdy ol 5 0SS
33,50 Sl 398 b 3l alize glo Sy ) glasgame
$9) 3 b 03,5 A4S L egd Lag,b ool 0 5l 9
plss dloyedidloye pal e Oygody e gyb

et adle i salduba_gualedalilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

A

G933 99

SR Cadle 9 9,509,

SLa B 50l OYso8 uy p Bua L Giog)y o)
39 oS Cale ghls cdlysly glassé wdsi 9 LédwS
S 99) B9Be Lo—wme Sldmwgi (B ;i
golaBl 5 gie (S gla Sk 3l Guws Sy Y8
Cple dSIo)d AiSe pld |y OYso5 gl 5o 5550
dldigS B e disé wJsi Ly Gingly sldzwss
3 3o ol dad e )l 60, 5 1 SSeuiT 63,5095
e )33 Q8 al 4S5 WS e 00wl o= (5B gy
Gl 5 pas e Sl 031 5o LedgS slaJB LSS
Dilwr s Iy Ladl GlaisSSe 1 ;55 Jlse

sk bzl J=im

Jollds Cwssd dopo ads plodl Lol ddoye 93 50 Gleoghy
Lo I8 05l oyl zolio 3 sliwl zsls 4 slhs
o) Vg o3 5 s e SHd Ol Bue 45 o9 LédigS
23550 K5y 9 aole il b ol 05> dw 53 Lo JB
(o925 slassl plwlis ;o o9dle do o ol .39 Olw)
LeaiS slaJB ol anuy (S5s8z 9 by iS4
i dole lodil 4 K51 L pod dloye . Cslopy 58
g9 0l OVs o9 s 31 JalS SHd 5 2u)B ladddss
i s bk 4o ik Blial Coziliz 5o LaJB
Clol hdo 0 45 Cosloy LédyS B 4596 S
Al polse slajls gsSswl (i

L aigé kil 0950 § Gyl dxel>

Sl gléanS slaJB 1) piash ol wrlal 4sal>
I3 polme 050 LS LB oygn , sl 51 oo dudgs
ozat sladssazs (aass gLeojse )5 45 dad»
SIS LB hmehy 3 She glas iyl 5 siwe
dshis jlgz 51 GIB 4558 VA dssle ol j1 Wb
iy Sl oslawl Ly Ols,S 9 —webys cdislw «395w (Lol
olsd) gloajlme Wus Olssl uisdun g, Sdigé
LS ghls L Jluw 0+ J8lus) syl Coaud Jols
SLaSuSS 5 Ladboids 55 g5 (—ssmas lédyS
i 9 (335 Jedod Sl 9 B b Sl (5340l SOy
Do Gilwdiius 9 dsllhe gl



0=l 00 Le 5 haiayge o)l 45 00,5 Glsil ) JB ojlus] 5l 9 didw 4o degs Ly laul j Ba5oyge b Olswl )l usy
S5 0S L be yainyse B Laibie 910 Jgb 5o CludYY 5 poy 50 Cilw Ar 45 S)le 5 853 dodlB SO Gioshy
=210 (J—aSg ¥ Jolse) 0,5 ¥e sl V o 53 iy Sl ¥ Dl 5 Gie Bl V

A SR IVEYEY  PEY =V ledio * (s t0pse Sl S deulone

WY Ve /V=08 088 = V/ ladioy * dsb tJsb o JouSy duloe

]
B e oo o g g .

- P PR, - o PRI T IEL]

- ] (T EEen . a-damm
i i mahid e, D

— S
G
] T
o e | —_—
L R "I".' U —
LT mata _ o —
_-:_J-u 1_.-[_‘-_ & - —
(o = u | . =L

ER e (e
e

i

-\.ﬂ"'

'\q_'c':-

T |

o

=

EOR IR VIS o‘,.:flg LSS 9 badsls 03gume (19,5 jasin 9 LB \SJ.‘JG.:..“.QJ 0

Figure 5. Division of the carpet layout, border zoning, and repetition of motifs in the field.
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Figure 6. Border dimensions and repetition of motifs.
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Figure 7. Coloring the borders and applying the color palette to the design.
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Figure 9. Select a color within the pattern and transfer the selected layers onto the main design.
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Abstract

Problem statement: Education experts highlight that learning happens efficiently when
paired with hands-on experience. Given that art education is fundamentally rooted in
practice, engaging in tasks offers the prime chance for more profound understanding
(Mandika, 2006).

In educational approaches, one highly effective technique to stimulate learners' engagement
is turning concepts into hands-on activities and employing practical teaching. However,
art education, in schools and learning institutions nowadays, is often undervalued, and
within curriculum design, art lacks the recognition and importance it merits. In reality, art
education is frequently viewed as a part of the curriculum—often leading school leaders
to divert its scarce teaching time to address students’ deficiencies in "core" subjects, like
mathematics, science, or literature. Hence, discovering methods to teach art and highlight
its significance is crucial.

A suitable instructional approach serves as a foundation for improving the quality of
education. Numerous psychologists and educational experts argue that learning settings
must be structured to allow each learner to participate based on their capacities. Although the
educational material is accessible to everyone equally, it is the approach to teaching that truly
matters. The success of a teacher is largely influenced by the choice of teaching strategies—
strategies that engage the learner’s intellect, create conducive learning environments, and
enhance reasoning abilities and cognitive skills (Rahimimand & Abbaspour, 2016).
Considering that the importance and essential role of art education surpass the syllabus
and embody a fundamental educational principle, throughout the whole education system,
tackling this matter necessitates utilizing the strengths of all academic fields—especially
the humanities, social sciences, and Persian language and literature.

Thus, this research is both relevant and crucial at this time. A practical method involves
combining disciplines, like Persian Literature and Art, so that besides strengthening the
significance of art education, learners also gain insight into the uses of the ideas they study.
This unified approach inherently generates challenges, encourages creativity, nurtures
artistic sensitivity, and ultimately improves students’ educational success. Culture and Art
constitutes a subject in the initial phase of secondary education, and exploring its thematic
links with the Persian Literature textbook can enhance the educational experience while
also uncovering points of convergence and beneficial interplay, between the two texts.



Research Objective:This research aims to employ
the conceptual elements found in the 7th-grade
Persian Literature textbook to enhance the
teaching of content in the 7th-grade Culture and
Art textbook.

Research Question:This research explores the
impact of utilizing material from the Persian
Literature textbook on improving the design and
teaching of the 7th-grade Culture and Art class.

Researc Method: The approach used in this research
is descriptive, analytical, and comparative. Data
collection was conducted via library investigation,
documentary materials, and field studies. The data
underwent analysis. For the study, one edition
of the 7th-grade Culture and Art textbook and
one edition of the 7th-grade Persian Literature
textbook, both issued in 2024 by the Ministry of
Education, were chosen.

Initially, the tables of contents of both textbooks
were reviewed. Then, similar subjects appropriate
for merging were pinpointed. These subjects were
evaluated, comparing their illustrative material.
Drawing from the results and the studys narrow
focus, a single sample micro-lesson plan on
Culture and Art was created utilizing content from
the Persian Literature textbook.

During the phase—the field study segment—
students’ utilization of acquired artistic techniques
(art practice) was evaluated through the "Open
Lesson" part of the Persian Literature textbook.
To achieve this, 18 female 7th-grade pupils from
Hazrat-e Masoumeh School (Quchan) were
chosen. They were instructed, during the Culture
and Art class period, to produce an illustration on
the page of the "Open Lesson” in the literature
textbook. Several of these creations were selected
and examined. The number of participants (18
students) and the qualitative examination of their
artworks were determined by the concept of
saturation. Once theoretical saturation is achieved,
further data—be it images, interviews, or fresh
observations—produce recurring concepts and fail
to add insights. Hence, the investigators restricted
the sample size to this figure, which seems to
ensure validity.

Conclusion: For a time, psychologists and
education specialists have aimed to comprehend

the process of learning and ways to hasten and
enhance it. With numerous investigations, the
range of influencing elements has led to differing
conclusions about the success of various teaching
approaches. Consequently, teachers typically do
not concur on a teaching technique as being the
best across all contexts.

This study utilized a method for textbook utilization
to improve the efficiency of art education. Drawing
on the material from the two textbooks, a single
sample micro-lesson plan was created for one
teaching session. The grade Culture and Art and
Persian Literature textbooks were found to possess
significant potential for conceptual and visual
integration.

The research examined this combined approach
from two angles. Initially, the theoretical material
of the literature textbook served as a foundation for
creating a plan. The results reveal that this approach
works better for teaching material than for crafting
student tasks. Subsequently, the visual aspects of
the literature textbook were utilized to develop
hands-on and creative activities in the Culture and
Art course throughout the chapters. In the end, a
micro-lesson plan was formulated consistent with
the study’s conclusions and framework.

Findings indicate that using these two textbooks
together does not—as might be expected—confine
teaching innovation or constrain assignment
structuring. Instead, the difficulties arising from
their combination foster overlap and offer a rich
environment for nurturing students' creativity and
artistic skills. For the hands-on segment, eighteen
7th-grade students from Hazrat-e Masoumeh
School in Quchan engaged their literary knowledge
by executing a creative task during the "Open
Lesson" of the Persian Literature textbook. The
results proved to be remarkably beneficial.
Overall, the findings demonstrate that this teaching
approach not only ensures effective progression
through instructional stages but also positively
contributes to students’ self-confidence and
awareness of their artistic capabilities.
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Table 1. Matching the content of the Persian book with the seventh 4L culture and art book (Authors' source: V¥+¥)
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Figure 1. Grade 7 Culture and Art textbook, “Introduction to Design,” Observation Lesson (Educational Research and Planning Organization, 1403: 3)
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Figure 2. Grade 7 Culture and Art textbook, “Point of Emphasis”
lesson, highlighting the theme of hope and blossoming (Educational

Research and Planning Organization, 1403: 42)
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Diagram 1. The process of creating a dramatic situation, Dramatic Adventures lesson (Educational Research and Planning Organization, 1403: 125)
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Figure 3. Grade 7 Persian textbook, “The Iron Man and the Butterfly,”

concept of opposite-complementary (Educational Research and
Planning Organization, 1403: 142)
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Figure 4. Grade 7 Culture and Art textbook, “Learn More” lesson: Introducing
artists and notable figures

(Hajj Molla Hadi Sabzevari; photograph by Agha Reza, the first professional
photographer of Iran, 1284 AH, Sabzevar, Golestan House Album) (Educational
Research and Planning Organization, 1403: 42)
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Figure 5. Grade 7 Persian textbook, Names and Memories, Lesson 10 of the Literature section, introducing notable figures (Educational Research
and Planning Organization, 1403: 88)
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Table 2. Adaptation and use of visual content from Persian textbooks in designing art assignments (Authors’ source, 1403)
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Figure 7. Grade 7 Persian textbook, poem “To Whom Should I Give My Little Heart?”—

imaginary drawing with real elements; associations of line and dot, graphic texture, and color

(Educational Research and Curriculum Planning Organization, 1400: 51)
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Figure 6. Grade 7 Culture and Art textbook, “Introduction to Design,” lesson on dots, lines, and

textures (Educational Research and Planning Organization, 1403: 14)
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Figure 9. Grade 7 Culture and Art textbook, Painting Unit—Color Contrasts lesson

(Educational Research and Planning Organization, 1403: 26)
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Figure 8. Page layout of a Persian textbook containing various graphic textures (Curriculum

Planning and Research Organization, 1400: 78)
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Figure 11. Grade 7 Persian textbook, “The Story of Kajal” (Curriculum Planning and Research Organization, 1403: 23-28)
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Figure 13. Grade 7 Persian textbook, “The Story of Kajal” (Curriculum Planning and Research
Organization, 1403: 23-28)
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Figure 12. Grade 7 Persian textbook, “The Story of Kajal” (Curriculum Planning and Research
Organization, 1403: 23-28)
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Figure 13. Grade 7 Culture and Art textbook, Exercise Design: Creating phonetic texture in

combination with calligraphy (Educational Research and Planning Organization, 1403)
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Figures 14 and 15. [llumination (Tazhib) art; geometric and regular textures; page layout from a

Persian textbook (Curriculum Planning and Research Organization, 1403: 119)
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Table 3. Micro-educational design, daily lesson plan (Authors’ source, 1404)
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Figure 16. “Free Lesson” (Curriculum Planning and Research Organization, 1403: 134)
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Figure 18. Page layout with geometric patterns and linear texture

in the Persian Free Lesson practice. Hazrat Masoumeh Model
Government High School, Quchan City (Authors’ source, 1403)
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Figure 17. Page layout using geometric motifs and calligraphy in
the Persian textbook Free Lesson practice. Hazrat Masoumeh Model
Government High School, Quchan County (Authors’ source, 1403)

-
=
-
o
o
s
=
i~
=
>
=
=
o~

(VP V08050 200) Olergd Oliwysd degans O pas iled digé

Quchan City (Authors’ source, 1403)

bty . uwyld 13T uyd 3,8 0 C8b g dhas b (lyldiio ¥+ o)lods pgas

Figure 20. Page layout featuring dots and texture in the Persian Free
Lesson exercise. Hazrat Masoumeh Model Government High School,
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Figure 19. Page layout with calligraphy in the Persian Free Lesson

exercise. Hazrat Masoumeh Model Government High School, Quchan
City (Authors’ source, 1403)
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Table 4: Quantitative evaluation of applied practice in the culture and art lesson using the open chapter of the Persian book (Authors' source: 1404)
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Abstract

Problem statement: Terrence Malick is recognised as a filmmaker who draws both fans
and strong detractors. His films frequently receive polarised reactions from critics as well
as audiences. Malick’s creations are unique and unparalleled in areas such as narrative,
character growth and artistic features, including camera movement, framing, sound and
music. The cosmos shown in his films is mutable and dreamlike—a fantasy, to a dreamlike
wakefulness placed within a real setting where the boundaries of time and space grow
vague or ambiguous (Taheri & Karimi 2022: 7-8).

From the moment he introduced his film *Badlands* (1973) in the 1970s Malick has
refrained from granting interviews and steered clear of marketing his films. He bans any
photographs taken of him on set or elsewhere. Provides no explanations—neither in writing
nor verbally—regarding his works. Except for a conversation at the Rome Film Festival in
2007, he has stayed completely silent about his movies and the film industry, in general.
"The Tree of Life" (2011) is frequently seen as his masterpiece—a film examining attempts
to cherish life while facing the inevitable realities of illness and death. This movie has
received honours, such as the Palme d’Or. His sixth film, "To the Wonder" (2013) provoked
reactions; many critics and writers mocked it. Malick’s next pair of films each released in
2016 included "Knight of Cups" which was shot in Los Angeles and "Song, to Song" filmed
in Texas (Khosravi Dehkordi, 2017: 7—-10).

Many reviewers regard Malick’s directing as poetic, transcendent, centred on nature and
profoundly philosophical. It strives to uncover meaning by emphasising the journeys of
characters and their relationships, to themselves, society and the natural world, aiming to
depict the bewilderment of modern individuals.

In creating a film with a stylistic method, certain structural and stylistic frameworks are
commonly employed. Scholars and critics identify these elements to infer the concepts behind
a film’s world—whether classical modern, postmodern or genre-oriented. However, what
challenges emerge if we try to make a film employing a stream-of-consciousness narrative
technique or adapt works that use this approach? How can we merge the characteristics of
this mode with cinema's possibilities to create a cohesive work? Furthermore, how can we
modify elements as needed to achieve this goal?

To respond to these questions, this research examines Malick’s films. Identifies the



solutions he provides. It is crucial to note that
the features of this approach have been gradually
refined by scholars and investigators, and this
article relies on the combined findings of those
studies. The research also explores the question:
Which cinematic structural elements are closely
linked to the stream of consciousness?
Research Objective: This study intends to examine
the elements of découpage, camera, space and
mise-en-sceéne in Terrence Malick’s movies using
the perspective of the stream-of-consciousness
approach.

Research Questions: What official film techniques
might be applied to create a feature movie using
the stream-of-consciousness approach?

Which découpage approach is most suitable
for depicting the flow of consciousness? What
techniques does Malick employ?

Which elements—Iike editing, cinematography
and production design—does Terrence Malick
utilise in the making of his movies?

Research Method: This study is applied with
purpose, qualitative by design and conducted as a
case study employing methods. Data was collected
from library sources such as books, theses, journals
and audiovisual records. The case study includes
three films directed by Terrence Malick: "The Tree
of Life" "To the Wonder" and "Knight of Cups".

Conclusion: To summarise, the research questions
of the study are addressed by the points:

1. Each official cinematic element can be modified
to suit the stream-of-consciousness style.

2. A segmentation founded on discontinuity
characterised by fragmentation—a commonality
of contemporary cinema and stream-of-
consciousness techniques—is advisable. This
entails avoiding the use of establishing shots.
3. Key traits of editing are utilised:

— Avoidance of cutting despite camera movement
— Increased cutting speed

— Introduction of unfamiliar or disorienting shots
— Use of intellectual/associative montage

4. Avoid employing shots, simple viewpoints and
direct camera positioning. Malick frequently uses
Steadicam to start camera movement "before" the
character enters the frame.

5. Cinematic elements initially serve to create
meaning and develop ideas, and later transform
into representations of characters.

Based on the examination of Malick’s movies, it
becomes clear that each element of cinema can be
employed to craft a continuous space as formal
cinematic components are inherently flexible and
not fixed or limited, but rather malleable and able
to transform.

For example, narration—, as a method of
storytelling—may be delivered through monologue
or implemented with other techniques. However,
camera movement must be modified to depict the
flow of consciousness in a way that allows for the
rebuilding and depiction of this phenomenon.
Regarding production design aspects, they become
important in the story when they evoke memories
or represent a character from the perspective of the
characters. For instance in "The Tree of Life" the
mother is associated with the tree symbol through
her son Jack’s remembrance.

Therefore, all elements can be employed
when creating a stream-of-consciousness film,
provided they are modified to reflect the core of
the technique. This method naturally aligns with
features of art—particularly fragmentation. Malick
illustrates these characteristics through linear
editing, which is closely connected to essential
principles of modern découpage such as rejecting
continuity, in actor movements, shot arrangement,
framing and unconventional camera movements.
Finally, based on the study’s results concerning the
capacities of Jungian psychology—particularly
the collective unconscious—and its relevance
to characterisation in stream-of-consciousness
cinema, further research is recommended on the
concept of the “inner hero” and its relation to
character construction in such narratives. Domestic
scholarly sources on this topic are limited and
primarily address thematic analyses of Malick’s
works.
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-Figure 2. Water ahead on the shore. (Malick, T., 2013, To the Wonder
[Video file])
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+Figure 3. Neil shows the shadow of the earth on the sky to the little
girl. (Malick, T., 2013, To the Wonder [Video file])
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*Figure 1. Marina and Neil walking in the streets of Paris. (Malick,
T., 2013, To the Wonder [Video file])



Al 4y a0 Ld S lsioe slaShs 4o beye
sLale) ol =By LLIT ol 50 Lsl sl g ye OF o3
Coas b By e H0 45 w S ;s 143854 )90
Ctpor 53 pola Ly 9 «aaSd So—wdyr oid 5o Lipsle Wio
D5d4 grhe ol 8 dlie ;500 Wiwe « S
Slads¥ 50 dS Wi wd Fo 30 e 00 S uS=ie 4 Sb
od—eld Hlg3 6 4S Cils Hledl sl Lal soyls 5,8 oy )
Sansly s (USSI o) 5L 31 dasly 9, 5) 4dsS (ogas
S5ad 40 ke 3, iy Ladl sl (ST sLs) YU
o O g 9—d5a 5 olo,aekd 5 SLweld 555 Jsd 053 9
590 b me o Lald go ol wld 03, Siep
&I Sel @rsb 1y Lagl OlsSe e 9 wiils ool wl B
O3Sl Ll gl pog—ass oy 8 S do Jous 45 5, S
sl L ol =55 sl S Jlie hebdy g Laeld
S Ghld 5 950 Gloekd Cwd 9y 45 e
el y3-bay doy 590 Sl 55> b L G s
Dyl glaie a)J)ST_zbé S9—d0 S0k
O S5l gL 3l g 1o slal slel gl S
Jsl 339 JLie puSal ot 5 Ui OB 989w gl
olas Loyl o 1y T 69y g dobu o Jos 4585 wile

To (¥+1Y) Malick.T :izl) aas e 0lis Lusle 40 1y OF Sy iy S5 ¥ psas
([the Wonder [video life

*Figure 4. Neil shows the water ahead to Marina. (Malick, T., 2013,
To the Wonder [Video file])
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*Figures 6 & 7. Neil and the girl shopping in a store. (Malick, T., 2013,
To the Wonder [Video file])
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‘Figure 5. Marina watching a passing airplane. (Malick, T., 2013, To
the Wonder [Video file])
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(([To the Wonder [video life (Y+}Y) Malick. T

*Figure 8. A blue flower / Figure 9 Waterfall. (Malick, T., 2013, To the
Wonder [Video file])
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[To the Wonder [video life (Y+VY) Malick.T :isL)

*Figure 8. Neil talking with neighbors about the condition of the
earth. (Malick, T., 2013, To the Wonder [Video file])
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+ Figure 10. Marina running in the field. (Malick, T., 2013, To the
Wonder [Video file])

+ Figure 11. Neil examining the condition of the earth. (Malick, T.,
2013, To the Wonder [Video file])
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+ Figure 12. Jack lighting a candle. (Malick, T., 2011, The Tree of
Life [Video file])

+ Figure 13. Blue candle in a dreamlike land. (Malick, T., 2011, The

Tree of Life [Video file])
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Abstract

Problem Statement: The term iconography has a Greek root, eikonographia, which is
formed from the combination of two words: eikon, from the Greek root meaning “image,”
and graphy, from the root graphein, meaning “to carve, to draw, or to depict.” In Persian,
this word has been translated as shamayel-negari (iconography). (Farhangpour, 2019,
p. 76) Iconography is considered a part of art history studies, and its domain includes
the study, identification of content, and description of the signs present in works of art.
This art-critical approach, which has historical roots, became highly significant among
art researchers in the twentieth century, and scholarly investigations concerning it began.
Iconography and iconology are among the approaches in image studies whose origins go
back to the Renaissance; however, as a systematic methodological approach in the field of
imagery, they developed from the early twentieth century and were ultimately completed
by Erwin Panofsky. Panofsky considers iconography a branch of art history that examines
the theme and meaning of the artwork as opposed to its form (Panofsky, 2009). According
to his approach, every artwork is studied and critiqued with respect to the historical and
cultural values of the period in which it was created. The study of the history of visual
perception and culture falls under the domain of iconographic methodology. In this
method, after description and analysis, the interpretation of the work is conducted. Just
as understanding motivations and the accurate analysis of images, stories, and allegories
is essential, the necessary condition for recognizing iconographic systems involves three
components: form, idea, and content (Holly, 1981, p. 205). This approach identifies and
distinguishes three semantic levels—"“primary,” “secondary,” and “intrinsic”’—with the
aim of discovering the hidden messages behind the tangible elements of the artwork and
analyzing and revealing unknown aspects of beliefs, ideologies, and worldviews embedded
in visual components (Abdi, 2012, p. 16).

After the defeat of the Ghaznavid Empire in Dandankan, the Seljuk Turkmens entered
the western regions of its territory, advanced as far as Baghdad, and, under the patronage
of the caliph, rose to power. This period marks the flourishing of Iranian Islamic culture
and the expansion of Persian literature and sciences. Samak-e Ayyar is one of the earliest
illustrated examples of Persian storytelling which, beyond its literary importance, holds a
distinguished place in Iranian miniature painting.

The main story narrates the adventures of a chivalrous prince named Khorshid Shah, who
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becomes enamored with Mah-Pari, the daughter
of the king of China, and a series of fascinating
and instructive events unfolds thereafter. The
illustrated version of this work was produced
during the Seljuk period and is now preserved at
the Bodleian Library of the University of Oxford.
The subject of the present research is the miniature
entitled “Samak Capturing the Daughter of Tighu
and Kajan Learning the Magic from Her”, which
visually represents a part of the story; in this
scene, Kajan pressures Tighu’s daughter to teach
him the secret of breaking a spell and dispelling
enchantment. The aim of this study is the semantic
analysis and symbolic interpretation of this
miniature based on Erwin Panofsky’s three-stage
method.

In this research, using Panofsky’s iconographic
approach, the selected miniature from Samak-e
Ayyar is examined in three stages:

1. Pre-iconographic description,

2. Iconographic analysis, and

3. Iconographic or iconological interpretation.

The first stage, pre-iconographic description,
lies within the realm of the world of motifs. At
this level, objects, events, and visual elements—
such as lines, colors, and volumes—are visually
observed and identified.

This recognition is primarily based on practical
experience and direct familiarity, though its
accuracy is not necessarily guaranteed (Panofsky,
2018, p. 9). The goal of this stage is to determine
the primary subject and describe the visual
structure or pattern of the work.

In the second stage, iconographic analysis,
the subject of the work, the narratives, and the
characters presented in it are identified and
introduced. This level of analysis represents
an interpretive understanding obtained through
literary, religious, or oral sources, enabling the
viewer to grasp the concepts and themes conveyed
by the artwork (Panofsky, 2018; Panofsky, 2017
[Persian trans.]).

The third stage, iconological interpretation,
is devoted to uncovering the values, semantic
layers, and symbolic meanings embedded in the
work. At this level, beyond the surface and the
narrative, the worldview, beliefs, and cultural and
historical concepts underlying the visual elements
are examined in order to derive a deeper meaning

from the artwork.

Research Objective:The objective of this study
is to identify and analyze the visual patterns
and symbolic meanings of the aforementioned
painting using Erwin Panofsky’s three-stage
methodological  approach.

Research Questions:What visual patterns can be
identified in the painting “Capturing Samak by
Tighu’s Daughter and Kajan Receiving Magic
from Her”?

Research Method: This study aims to examine and
understand miniature painting of the Seljuk era
through the visual analysis of a miniature from
the manuscript of Samak-e Ayyar preserved in
the Bodleian Library at Oxford University. The
research is qualitative in nature and fundamental
in aim. Data have been collected through the
observation of artworks and images, the study of
books, articles, theses, written documents, and
online archival and library sources. Access to the
images of the illustrated manuscript was obtained
through the Bodleian Library’s digital archive.
The research method is descriptive—analytical, and
the analyses are carried out based on Panofsky’s
iconographic approach to identify the intrinsic
content and semantic layers of the miniature.
Finally, the characteristics of the miniature are
discussed and clarified as components of Seljuk-
era miniature painting in the conclusion section.
Conclusion: The iconographic analysis of the
miniature “Samak Capturing the Daughter of
Tighu and Kajan Learning Magic from Her”
demonstrates that this work, beyond representing
a narrative episode, reflects a symbolic and
multilayered structure of Iranian beliefs, myths,
and worldview during the Seljuk period. The
visual elements of this miniature—such as the king
and crown, the farr-e kayani (divine royal glory),
the fairy, arabesque motifs, symbolic colors, the
flowering plant, and the sword—gain meaning
through an organic connection with religious and
mythical traditions, elevating the image from mere
narration to a symbolic and ideological level.
The present examination also shows that the
illustration not only serves the literary narrative
but also possesses epistemological and ideological
functions; therefore, it may be considered a
visual document that reconstructs the intellectual,
religious, and social layers of sixth-century Hijri
Iran. This highlights the significance of illustrated
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literary manuscripts alongside more well-known
artifacts such as ceramics and royal miniatures.
A strength of this research is its focus on a lesser-
known visual text, demonstrating that iconographic
analysis can be just as effective for popular or
vernacular works as it is for formal, courtly ones.
Thus, Samak-e Ayyar, as an example of Iran’s
literary—visual tradition, opens a new perspective
in interdisciplinary studies of art, mythology, and
literature. The results of this study offer a model
that can be applied to future research on other
illustrated literary manuscripts and can contribute
to completing the social and visual history of
medieval Iran.
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Figure 1: Illustration “Seizing Samak, daughter of Tighu, and the Magic of Kajn Reaching Her” (Source: URL1)
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Figure 2: Details of the Illustration of Shah Farrokh Ruz Seated on

the Royal Throne
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Figure 4: Part of the Illustration Depicting the Manifestation of
Spiritual Light as a Golden Sky
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Figure 3: Part of the Illustration of Shah Farrokh Ruz’s Crown with
Details
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Figure 6: Details of the Arabesque and Geometric Patterns Used on Clothing
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Figure 8: Part of the Illustration Showing Gadr Plant Symbolizing
Love
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Figure 7: Daughter of Titun, Illustration, Winged Human as Fairy
Symbol
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Abstract

Problem statement: Robert Wilson, a prominent American director and designer, is
considered one of the most influential figures in this movement. Since the 1970s, he has
created works that fundamentally transformed conventional narrative structures through
his unique combination of visual elements, music, lighting, and scenography. Unlike
many of his contemporary directors, Wilson relies less on spoken language or complex
dialogues and emphasizes visual expression, the rhythm of movements, light, and music.
For this reason, many critics consider his works to be a kind of “visual theater” or “visual
opera.” A distinctive feature of Wilson’s works is their extensive reliance on technical-
performance elements. By employing advanced lighting techniques, creative use of color,
minimalist but meaningful set design, and the integration of music and electronic sounds,
he has been able to create a different experience for the audience. In fact, by transferring
the semantic load from the dramatic text to the technical and visual elements, Wilson has
blurred the boundary between traditional theater and multimedia experience. Such an
approach allows his performances to be evaluated not only as dramatic narratives, but also
as “living paintings” or “moving paintings.” Among Wilson’s works, two performances
are of particular importance: the play “Einstein on the Beach” (1976) and the play “Death,
Destruction and Detroit” (1987). Einstein on the Beach, the result of Wilson’s collaboration
with contemporary composer Philip Glass, is considered one of the turning points of
postmodern theater. By breaking with the classical structures of opera, replacing linear
narrative with visual and musical structure, and utilizing rhythmic repetition of scenes,
this work creates a completely new experience for the audience. In this play, Einstein is
presented not as a historical figure with a specific biographical narrative, but as a symbol
of science, time, and multilayered realities. Sharp white lights, symbolic images, and
minimalist music all serve to create a dreamlike world and interpretive imagery.

On the other hand, “Death, Destruction, and Detroit” takes a different approach, but one
that is in line with the postmodern worldview. In this work, Wilson recreates a political
space, but without presenting an explicit political message. Using everyday signs, symbolic
scenes, and visual space-making, he somehow reflects politics on the level of signs. This
play is more about politics in the conventional sense than it is an attempt to show how
politics permeates the everyday lives of contemporary people. Thus, Wilson offers a new



understanding of the relationship between art
and politics not only through the language of
the text, but also by using the language of the
image and technical techniques. The necessity
of studying Wilson's works and his way of using
technical-performance factors lies in the fact
that postmodern theater would be incomplete
without understanding such experiences. If
modern theater, emphasizing text and narrative,
represented the world in the form of stories,
postmodern theater seeks to represent the
world through signs, images, and multisensory
experiences. Wilson's works show a prominent
example of this transition. With visual expression,
he allows the audience to be not only a listener
of the narrative but also a spectator, participant,
and even interpreter of meaning.

Research Objective: This research aims to study
the use of technical and performance factors,
including light, color, music, and staging, in
Robert Wilson's works. The main focus is on
two plays, "Einstein on the Beach" and "Death,
Destruction, and Detroit."

Research Question: The main question is how
Robert Wilson used technical and performance
factors to produce postmodern theater content
and, through them, transformed the traditional
structures of narrative and drama.

Research method:.This research is an applied
research based on its purpose and a descriptive-
analytical research based on its nature and
method. The present study is an applied research
of the type of case study that was conducted
by analyzing the application of the semiotic
technique. In this respect, this research attempts
to explain the effect of visual elements on the
audience through a case study of Einstein on the
Shore and Death, Destruction, and Detroit by
Robert Wilson.

In this study, library research of relevant scientific
sources and case studies of two of Wilson's
executive works were used.

The analysis method of the present study is
qualitative-reference with a descriptive-analytical
approach, and the sampling method is selective
(because the type of sample size requires that the
sampling be selective so that we can examine it
accurately). The variable in this type of research
is not defined.

Conclusion: Robert Wilson’s works use elements of

dance, music, visual arts, and traditional theater.
This alternative method of theater production
changes the dynamics of the viewing experience
and the way the audience perceives the world.
In Wilson’s theater, the spoken word exists to
work with visual aesthetics, not to dominate
them. Wilson experiments with the aesthetics
of the stage and the role of the written text. In
postdramatic, which forces a thought process,
there is a theatrical experience that reveals the
issue raised by the production and the results of
the connection of each element and person. The
play is based on a famous beach photograph of
Einstein, and in this world of images, Einstein’s
life and theories are also revealed. Thanks to
this, the fact that the light that would have been
simply wasted reveals many truths on stage. The
author suggests going to see a postdramatic work
to avoid the impact of these interruptions on the
audience. In this way, you will see how every
known element remains unknown and how, in
this unknown, it is forced into a thought process
and is constantly released on stage. Finally,
from the present study, we conclude that light,
movement, and energy are the benefits of space
that bring Wilson's theory of relativity to fruition.
On the other hand, Einstein's dreamlike vision
can be reflected in the images created on stage
and in the light and music. Also, in the play Death,
Destruction and Detroit, a political space is shown
without specifying the political message, through
everyday signs that show the links between the
essentially unseen war in Germany and the cover
of American culture. Wilson interprets politics as
the postmodernists do, not as the political deeds of
great men, but as part of the everyday life chain
of political experience seen in the streets.
Keywords:Robert Wilson; Postdramatic Theatre;
Einstein on the Beach; Death, Destruction, and
Detroit.
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Figure 1. A Scene from the Mise-en-Scene of Einstein on the Beach
(Source: Official Website of Robert Wilson)
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Figure 3. A Scene from the Mise-en-Scene of Death, Destruction and
Detroit

(Source: Rachel Elinor Bennett, 2009, p. 43)
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Figure 2. A Scene from the Mise-en-Scéne of Einstein on the Beach

(Source: Official Website of Robert Wilson)
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