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Abstract

Problem Statement: In contemporary urban visual experiences, graphics are no longer
merely page-based and static content. When designed signs and images are placed as
situated installations[1] within transit spaces such as metro stations, the boundary between
the “image” and the “environment” collapses, giving rise to a new manifestation of time
and movement. In such a context, an image that appears to be static can, through material
and situational factors such as the passing of a train, airflow, changes in lighting, or the
continuous presence of a moving audience, be transformed into a temporal and spatialized
experience. This occurrence not only alters the semiotic structure of meaning but also
reconfigures the direction of the viewer’s attention and bodily experience.

The present research, entitled “From the Static Image to Spatialized Experience: A
Phenomenological Re-reading of Time in Metro Installation Graphics,” is a theoretical and
empirical attempt to investigate this emerging relationship between graphics, time, and the
viewer’s body. The central problem of the research is that, despite the existence of scattered
studies in the fields of urban graphic design, public art, and time-based art, less attention
has been paid to design processes through which, by means of situated interventions and
interaction with environmental conditions, a static image is transformed into “time-based
graphics.” This analytical gap requires the combination of semiotic foundations, theories
of perception and the phenomenology of the body, and an objective analysis of design
techniques and materials in order to clarify the mechanisms through which meaning is
produced, and attention is regulated in such works.

The overall aim of the research is to provide a phenomenological re-reading of experienced
time at the intersection of graphics and metro installations. More specifically, the
objectives of the research are to identify and classify design formations and techniques,
including responsive mechanisms, the selection of changeable materials, time-based
lighting, and strategic positioning along the viewer’s path of movement; to analyze the
role of environmental and movement-related factors in shaping the perceptual process
and regulating the viewer’s attention; to examine the viewer’s embodied experience when
encountering time-based interventions and distinguish it from encounters with static
images; and to propose an integrated theoretical framework that connects semiotic analysis,
reception theory, and the phenomenology of the body.

The main research questions are formulated as follows: Which design processes and
mechanisms cause a static graphic image within a metro environment to become a



temporal and spatialized experience? What is
the precise role of material factors, including
responsive mechanisms, types of materials,
spatial arrangement, and lighting control, and
environmental factors, including the passing of
trains, airflow, audience density, and the timing of
movement, in this transformation? How does the
semiotic structure of the work transform during
temporal encounter, and which visual components
play the greatest role in the construction of meaning
and the attraction/regulation of attention? Finally,
what reconceptualizations of phenomenological
concepts can be derived from the study of these
examples?

The necessity of this research can be emphasized
in three areas. At the theoretical level, the
phenomenology of the body contributes to
the development of new concepts concerning
“experienced time.” At the practical level, a
more precise understanding of the performance
of graphics within urban temporal contexts
provides designers, artists, and urban planners
with guidance for creating effective and ethically
responsible environmental interventions. At the
methodological level, case-based investigation
makes it possible to bridge the gap between the
analysis of static images and the analysis of time-
based experiences. Accordingly, the findings
are expected both to enrich the interdisciplinary
literature at the boundaries of graphic design
and time-based art and to provide a conceptual-
methodological framework that can serve as a basis
for future studies in the field of environmental
graphics.

Research Objective: This research provides a
phenomenological and semiotic re-reading of
“experienced time” at the intersection of graphics
and metro installations, with the aim of extracting
the criteria and processes governing meaning
production and attention regulation, and proposing
reconceptualizations within existing theoretical
concepts.

Research Questions: (1) Which material,
mechanical, lighting, and situational criteria, in
interaction with the environmental processes of
the metro, facilitate the transition from a static
image to a time-based experience?

(2) How does this transition transform the semiotic
structure and the distribution of attention?

(3) What theoretical reconceptualizations within

the phenomenology of the body can be derived
from the analysis of these examples?

Research Method: This research adopts a
qualitative approach, specifically a “multiple case
study,” to enable an in-depth and comparative
examination of different examples. Two examples
were purposively selected based on the principle of
“maximum variation” so that different dimensions
of time-based design in the metro environment
could be represented.

The first is the responsive advertising campaign for
Apotek Hjértat[1] in the Stockholm Metro, which,
through the use of digital technology and a sensor
detecting the movement of the train, transforms
the static image of an advertising model into a
dynamic and time-based experience.

The second is the kinetic installation Yab-Yum][1]
by David Provan[1], which was implemented as a
situated installation in the metro and, through the
use of airflow and mechanical movement, creates
forms that are variable and fluid over time.

The selection of these two examples is based on
the fact that each represents a different dimension
of intention (advertising versus artistic), technique
(digital versus mechanical), and scale of
intervention (from a digital poster to large-scale
volumes).

Conclusion: The present research, focusing
on the transformation of the static image into a
spatialized and time-based experience in metro
installation graphics, demonstrated that this
phenomenon is not merely a design innovation
but also constitutes a fundamental redefinition of
perceptual and meaning-making processes within
heavily trafficked urban spaces.

Based on the theoretical foundations of Maurice
Merleau-Ponty’s phenomenology of the body,
which introduces the lived body as the primary
ground of perception and meaning, as well as
contemporary approaches such as embodied
attention and time-based art, the findings indicate
that metro graphics, within the context of situated
installations, move beyond traditional semiotic
boundaries and become a dynamic system in
which time, movement, and the viewer’s body
play central roles.

This transformation, observed in case studies
such as Apotek Hjértat’s “Blowing in the Wind”
campaign and David Provan’s “Yab-Yum”
installation, demonstrates a synergy among
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material factors, such as sensors, responsive
materials, and dynamic lighting; environmental
factors, such as passing trains, airflow, and human
density; and bodily processes, such as movement,
attention, and sensory perception.

In the following discussion, the results are
examined on the basis of the research questions,
with reference to the theoretical foundations
and empirical findings, in order to provide an
integrated framework for the analysis and design
of environmental graphics.

In summary, this research demonstrated that metro
installation graphics break down the boundaries
between image, space, and time and create an
interdisciplinary experience that belongs to the
fields of graphic design studies, public art, and the
phenomenology of perception.

From a practical perspective, an understanding
of these mechanisms helps designers and urban
planners create effective and ethically responsible
interventions that not only guide human movement
but also enhance the aesthetic and identity-related
qualities of space.

Nevertheless, limitations exist, including the
focus on Western examples and the absence of
an extensive investigation of the viewers’ lived
experiences. It is suggested that future research
explore more complex dimensions through mixed
methods such as eye tracking, body-movement
analysis, and phenomenological interviews.
Furthermore, comparative studies among metro
systems in different cities could clarify the influence
of cultural and architectural differences on these
experiences. Ultimately, this research contributes
to the enrichment of interdisciplinary literature and
provides a conceptual-methodological framework
for future studies in environmental graphics.
Table 1. Phenomenological Re-reading of Three
Time-Based Installations in the Metro Environment
(Source: Author)

Figure 2

A view of the Yab-Yum installation by David
Provan at 34th Street-Herald Square Station; the
suspended red fins exhibit only subtle vibrations
under stationary conditions, but with the passing
of a train and the resulting increase in tunnel
airflow, they transform into a wave-like network of
simultaneous and dispersed movements. (URL2)
Figure 1

A metro installation presented in the form of a

digital poster, from the “Blowing in the Wind”
campaign at a Stockholm Metro station; as the
train enters and the airflow generated by it passes
through the station, the woman’s hair in the image
moves simultaneously and naturally, producing a
temporal, spatialized, and surprising experience
for the viewer. (URL1)
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Figure \:A metro installation presented in the form of a digital poster, from the “Blowing in the Wind"” campaign
at a Stockholm Metro station; as the train enters and the airflow generated by it passes through the station, the
woman’s hair in the image moves simultaneously and naturally, producing a temporal, spatialized, and surprising
experience for the viewer. (URL))
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Figure 2: A view of the Yab-Yum installation by David Provan at 34th Street-Herald Square Station; the suspended red
fins exhibit only subtle vibrations under stationary conditions, but with the passing of a train and the resulting increase in
tunnel airflow, they transform into a wave-like network of simultaneous and dispersed movements. (URL2)
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Abstract

Problem statement: Digital transformations, changes in the structure of occupations,
and the evolving needs of the new generation have fundamentally altered the patterns of
design and the functioning of workspaces, particularly architectural offices. In today’s
world, increasing productivity, enhancing employees’ morale and creativity, and attracting
young and specialized human resources are among the most important factors contributing
to the sustainability and success of organizations, particularly in creative fields such as
architecture (Kafaeinejad & Tahmasbi, 2023). While offices in the past operated within
closed structures and fixed working hours, there is now an increasing need for flexible and
inspiring spaces capable of responding to contemporary modes of work (Farahanian, 2021).
The rapid pace of social, economic, and technological transformations requires work
environments to possess characteristics that enable adaptation to change and the creation
of new forms of value. Flexible and creativity-oriented environments not only contribute
to increased productivity and job satisfaction, but also play an effective role in reducing
renovation costs, improving the quality of working life, and promoting social and
economic sustainability (Eini-Far, 2019). Furthermore, within theories of environmental
psychology, the environment is recognized as a factor that influences human behavior;
at the same time, however, human beings also play a role in shaping their environment.
Environmental psychology emphasizes the reciprocal interaction between human beings
and the physical spaces they inhabit and considers appropriate environmental design
to be dependent upon attention to human needs, values, and attitudes. An environment
that provides opportunities for growth, psychological well-being, and the flourishing of
creativity can play a significant role in the quality of professional life. This issue is of even
greater importance in architectural offices, since architectural design is a problem-oriented
process that extends beyond merely describing existing realities and focuses instead on the
analysis and generation of innovative ideas (Alexiou et al., 2009). Therefore, reconsidering
the design of architectural studios from a creativity-oriented perspective is an undeniable
necessity for enhancing performance and responding to the contemporary needs of the
profession (Piran, 2016).

A brief examination of existing architectural offices in the country indicates that most of
them lack designs appropriate to the creative nature of the architectural profession (Nouri
& Faraji, 2019). Since architectural studios serve as the primary setting for the formation
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of design ideas, failure to consider creativity-
oriented design principles may result in reduced
productivity, limited innovation, and a decline in
project quality (Eini-Far, 2019). The design of
such environments should therefore be based on
principles capable of responding to designers’
psychological needs, social interaction, and
functional flexibility (Piran, 2016).

Peak human performance emerges through the
experience of flow, in the form of a mental state
characterized by deep immersion in the activity
at hand. Research has shown that flow experience
can enhance learning, creativity, and professional
success; increase productivity; foster artistic
talents; and improve objective performance
indicators. In addition, flow plays a meaningful
role in enhancing subjective well-being, such
that the intensity of positive affect experienced
is directly associated with the degree of flow
experienced throughout the working day, while its
absence has been associated with the emergence
of depressive symptoms. Despite these capacities,
flow, as a potential resource for achieving optimal
performance and individual well-being, is often
not fully utilized. In many cases, individuals
perceive their primary and essential activities
not as engaging and meaningful experiences,
but rather as tedious tasks. Therefore, in order to
effectively benefit from the advantages of flow,
it is necessary to develop a deeper understanding
of the mechanisms and conditions that lead to
the emergence of this mental state (Melnikoff et
al., 2022). Overall, it can be concluded that flow
theory, through the positive changes it brings about
in individuals, can address current deficiencies
in architectural work offices and contribute to
enhancing the creativity of their employees.
The central focus of this research is to identify
designers as active participants in the work
process who are capable of self-regulating their
engagement and maximizing their work potential.
By empowering designers to reflect on their
learning experiences and identify the key aspects
that contribute to flow, they can adapt their own
strategies to their diverse needs and preferences
within work environments. Accordingly, the
primary objective of this research is to identify
the components of the flow state that influence
designers’ creativity and to propose strategies
based on these components that can enhance
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designers’ creativity in architectural work
environments and ultimately improve creative
performance. By qualitatively examining the
factors that facilitate or hinder the experience of
flow in the workplace, this study seeks to provide
practical guidelines for designers to achieve more
creative performance. In this regard, the research
seeks to answer the following main question:
What are the components of the flow state that are
effective in achieving optimal performance, and
what strategies derived from these components
can be employed to enhance designers’ creativity?
Research Objective: The main objective of this
research is to identify the components of the flow
state that influence designers’ creativity and to
propose strategies based on these components
that can enhance designers’ creativity within
architectural work environments.

Research Question: What are the components
of the flow state that are effective in achieving
optimal performance, and what strategies derived
from these components can be employed to
enhance designers’ creativity?

Research Method:The research process was
conducted in two qualitative and quantitative
stages, and in terms of its purpose, the study is
applied in nature. In the first stage, a qualitative
meta-synthesis was conducted using documentary
studies, including Persian- and English-language
articles, based on the Sandelowski and Barroso
framework, through which an initial conceptual
model was developed. In the second stage,
the components of this model were examined
through a questionnaire designed for specialists
in architectural design who held a design license
from the Engineering Organization, including
university professors, designers, and practicing
architectural engineers working in the city,
each with more than five years of professional
experience. The participants were selected using
simple random sampling. The statistical population
of the study consisted of 50 respondents, of whom
60% were women and 40% were men. In terms
of educational attainment, 52% of the participants
held a bachelor’s degree, 36% held a master’s
degree, and 12% held a doctoral degree.

In the final stage, through interviews with
experts and professors specializing in creativity
in architectural design, 10 individuals who
were selected purposively, the analyses derived



from the questionnaires were examined and
monitored, and strategies were proposed for each
of the components of flow theory that influence
the creative performance of designers. In the
subsequent step, the qualitative data obtained
from documentary sources were analyzed using
the meta-synthesis method. Subsequently, the
quantitative data obtained from the questionnaires
were analyzed and prioritized using SPSS and PLS
software in order to identify the key components of
the flow state for generating creative performance
and to validate the final model.

Conclusion: The present study, conducted
with the aim of examining flow experience as a
stimulus for enhancing the creative performance
of architectural designers, demonstrated that
flow is a multidimensional phenomenon
that simultaneously influences the cognitive,
emotional, and behavioral dimensions of the
designer. The findings of the study emphasize that
designers’ creative performance is not solely the
result of technical skills or specialized knowledge;
rather, it is also the outcome of the quality of the
experience that the designer lives through during
the design activity. Flow experience, by providing
deep concentration, intrinsic motivation, and a
sense of mastery over the design process, creates
the conditions for generating innovative ideas,
creatively elaborating ideas, and developing
original and flexible solutions.

The analysis of the qualitative and quantitative
data indicates that flow components, including
the balance between challenge and skill, clarity
of goals, immediate feedback, and the quality
of emotional experience, play complementary
roles in the formation of creative performance.
Positive emotional experience, sustained mental
engagement, and self-rewarding motivation are the
most important prerequisites for entering a state of
flow during design, while the other components
exert their influence by reinforcing these emotional
dimensions. These findings indicate that designing
architectural work and educational environments
with an emphasis on strengthening the emotional
quality of experience can provide the conditions
necessary for the flourishing of designers’
creativity.

Furthermore, the present research emphasizes that
flow can be employed as a theoretical framework
for developing applied models in the design of

creative environments. Identifying and prioritizing
the components of flow makes it possible to design
environmental conditions, organize activities, and
regulate challenges in such a way that designers can
continuously enter a state of flow and maximize
their creative performance.

Ultimately, the findings of this study emphasize
the importance of integrating theory and practical
experience in architecture and demonstrate
that flow experience, as a cognitive—emotional
stimulus, can facilitate the enhancement of
creativity, productivity, and the quality of design
outputs. Therefore, applying this framework
to architectural education, the design of work
environments, and the planning of architectural
projects provides an opportunity to increase
innovation and generate original works within the
architectural profession.

Keywords: Flow Theory; Creativity; Designer;
Creative Work Environment.

Diagram 1

Four Main Levels of Creativity. (Drawn by the
Author)

Diagram 2

Flow Experience According to Csikszentmihalyi
Based on His Qualitative Data. (Drawn by the
Author)

Diagram 3

Classification of Articles. (Source: Author)

Table 1

Meta-Synthesis Table. (Source: Author)

Diagram 4

Conceptual Model. (Source: Author)

Diagram 5

Likert Scale. (Drawn by the Author)

Table 2

Convergent Validity and Reliability of the Outer
Model.

Table 3

Criteria for Assessing Reliability and Validity
(Thorndike, 1995). (Source: Author)

Table 4

Discriminant ~ Validity —  Fornell-Larcker
Criterion.  (Source:  Author)
Diagram 6

Structural Model Fit in the Path Coefficients and
T-Value Modes. (Source: Author)

Table 5

Values of the Coefficient of Determination and
Predictive Relevance Index. (Source: Author)

ro9338 e
e —

VEF Olts

Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

V.




Py 9 Ca lod
- VEF Ol

Table 6

Path Coefficients and T-Values of the Creativity
Model. (Source: Author)

Table 7

Prioritization of Components Based on the
Friedman Test Ranking. (Source: Author)
Table 8

Examples of the Conceptual Model Components
in Design. (Source: Author)

References: Davoudi, S., & Ayatollahi, S. M. H.
(2008). What is metaphor and how does it affect
the generation of design concepts? Softeh, 17(47),
17-26.

Farahanian, F. (2021). Conversion of a residential
building into an office: Interior architecture design
of an architectural office based on environmental
psychology and enhancing designers’ creativity
[Master’s thesis, Khatam Non-Governmental and
Non-Profit University].

Kafaeinejad, A., & Tahmasbi, A. (2023).
Investigating the factors affecting workplace
design and architecture in enhancing employees’
job satisfaction and psychological well-being.
Interdisciplinary Studies in Art and Humanities,
2(9), 13-32.

Golestan Hashemi, S. M. (2003). An introduction
to the science of creativity. Isfahan University
Jihad Press.

Lang, J. (2007). Creating architectural theory: The
role of the behavioral sciences in environmental
design (A. A. Einifar, Trans.). University of Tehran
Press.

Nouri, F., & Faraji, A. (2019). Architectural
strategies for enhancing spatial flexibility in
interior architecture. Memari-Shenasi: Specialized
Journal of Iranian Architecture and Urbanism,
2(12).

Piran, F. (2016). Designing an architectural office
to enhance creativity through sensory motivation
[Master’s thesis in Interior Architecture, Farabi
International Campus].

Pourmand, H. A., & Mansouri, R. (2013). The role
and application of metaphor in design. Ketab-e
Mah-e Honar, 177, 4-10.

Rahimi, E. (2010). Design concept in the design
process. In Regional Conference on Architecture
and the Design Process (p. 172). Zanjan, Iran.
Sadeghi Mal Amiri, M. (2007). Creativity: A
systemic approach to the individual, group, and
organization. Imam Hossein University Press.
Shahrarai, M., & Madanipour, R. (1997).

i ade i salduute pualsdalilas
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

vy

Encouraging and teaching creativity in dynamic
organizations. Danesh-e Modiriat, 10(37-38),
72-103.

Wang, D., Groat, L., & Einifar, A. A. (Trans.).
(2019). Architectural research methods. University
of Tehran Press.

fashioned, it is vintage: Vintage fashion and
the complexities of 21st-century consumption
practices. Sociology, 47(2), 355-365. [https:/
doi.org/10.1177/0038038512455864](https://doi.
org/10.1177/0038038512455864)

Yarshater, E. (2005). History and art of carpet
weaving in Iran (R. L. Khamseh, Trans.). Niloufar.
(Original work published 1993).

Zhouleh, T. (2002). A study on Iranian carpets.
Yassavoli.

Zhouleh, T. (2013).
Yassavoli  Cultural

Understanding carpets.
Center.



YA G3us)og—b Landyy CudS Cdl g @)glss 0ib
ASlgn 45 abl (Heol s e Wb (mlaldd jiz =k
5 o—elizl Jsls Ylahb ls0ls) glails soSswl
(Y0 Oly) Wil g0, Shas (g iuBlhasl

335 (Flow) Olu,o dyyod M 5o Glowd] 9y Sdes 29l
Sols Cdl=d 5o G Gr9dbod jl od Il B
dyes 45 dede Ol Lajiesyy Dedie Do
Col |y Glied Codidsn 9 Codls o5, S0k Wlgie Oy
o9 1y Gie gladlusiwl weas Gialidl 1) gy9042 03,5
2 0958 i S99, Sdas e slogasls 9 wed
L) —od Gl 3t gL 50 $lolime (i OLoyz (o)
Oliso L Ce dble dyyod Gud 4S GldisS4 1 Se
Olu8 9 )5 euliwe dhaly 6)B 39y Jgb o Olose 4 yes
ol 60 diwdls Ja Sy (S8l gladilis 39,0 Ly of
8l 05l =uis Olgsdy Oz dalud)b (oldgzsl
JslS hobds o) (53,8 0Ld) 9 walhas 3, Ses dy (lotws
31,31 ylg—e 3 Golun 33 0S4 H13 G313 ,m058) )5
Sld,28 Olg—iedy 45 1) 995 GulS 5 Lol slaculss
Shyol 6uiSdtwis —ivllsg dliods Sk (lsLine 5 Llis
Oy sbalie 51,580 650y Sl ol A Se
e 4S Gl g ySeil ) 1 5Ems (550 4o (liwd
62972 Sl Nig—dp —od Ll ol SIS 4
doul OlgS0 §o—azayd (V+VY ,.Melnikoff et al)Cul
HNS e o8l 1 45 e O L 0y d s &3S
dd picdgy [y Grlesme HB 5180 5o xd sladgwS wilgie
Se—d O QLSH CdMs gLaS) ceoge g

Olsmsdy Olobb plwld 3—des ol Cygmme
d HoL3 4 S Cowl S unTB yo Jlsd GBuS TS
6 Jiudlty 93,5 SSls 5 055 CSHliie auiSogs
slads,zs OLL slm Olehb Gilwadls b siiws 555
O,z 40 4S5 udlS sladis luld 9 555 6, Sob
cwlite Iy 395 gloagiliul diblgi e Ladl S e SS
=5 6 slakime 53 355 ¢ site Olous 3 g Lajlo by
Ladilie alulis (i assy ol Lol Bua i S
=yaly bl 5 Olahb Code 1 580 Ol Gy
Cedle Gl Cezge Wil 45 Couladdlie ool 4 it
L Ceds Colyd 50 9 We—d Giloms HE o 53 Ololyb
b olayz dayes 45 Glelss S e L iy S5
dad gl ol Wgbm gole L dugud 318 e o

dlius Olo 9 donde
SLajls ;o 9 Jelie Hlla 55 (355,58 (Jlumd OYgo8
o294 () lolad 3, Sdas 5 ohb glegsdl waus Jus
SLod 53 .u0100,S odlin Oy Jigsiwd |y G)lozs 3180
9 OLSHE S 5 dumgy LB (639042 (i3 9yl
Jslse 5 Seae 3l amasie 9 Oly—o Hlwd] G9,0 s
S glodjge yo a5 s9d dafloilw Cuddse 5 Gylual
logh 9 35 5SS) debp Lg—wes Siloms Dg—zeo
Olelu 5 diuo @ olisla b Shlsl 43S 50 aS Iy .(VF-Y
olalad 4 5L 0jg,al WiaSe Clzd as e o)
I oo sleogd ssSwly 45 Gisuplll 5 ;0 Slhas]
OF+ Ololasd) Se-bme owlows] Gl rizaly
Olool w@lysls 5 sslasdl «—sloml OWYs o Llis
O el 45wl oSy dzly 63 slakume 4 S0
SIS eald ]y 55 slagy)l s 9 Ol Ly 3olks
8 zge Lgld e L@ 5 o hasin gloakaoe
slodize Gials 55 aSb wisde Gld Cald)y 5 G904
sloiz] 31l L) 5 (9IS S CdsS 35 «3lwdls
29 o=l 5= 09381 (VWA 8 s) uyise 50 oladdl
bele Olgsdy o (e wlidilyy gl
WJlousyd Lal g disbis olows) HLudy ;o 413 5,36
bioe wlisOlgy )l i hhime (6, SIS o o Gl
ST u I8 slolas 5 ol low dgwss Jl=s
Lails 4o dog 9,553 |y cewlio Jaoe olhb 9 )96
by Ol S s 010 e 3lud! gle s, SS9 Las) )yl
Gl Gl S gl ) CoBs (BsSd 5 (Sl il
s ool (Grloma 3By ) Glad,> L Sw) CelS yo
din §anT)3 Ssloms olb dSlyz ©9))s GREw Cxnn
Ss-zge SlalusBly B0 hwogi )l 551,845 Lol Hooe
Alexiou et)syls 35,8 dilysles gloows) aJgs g Jdoi 4
L solome glogdgiwl ol 53 6,553b coyamly) (V9 Ll
3 Sdas L)) glm ;mRBySS) (5)9 0 g CaddS 9,509,
(W0 Ol) el 48,0 ) polss slaajls 4 (eSSl
OLS 55-iS 10 25290 Gilems 15 b sl oK
Cmle b cwlite olyb a3l Lapl wlel 45 u_ad»
aSIosTy (VWA (o8 5 (6)ed) diiwd (yloms 48, 45EMS
SIS gl ol R GBS Slems slagydgiul
—=hb Js—ol 4 dogi pus Wi |y =k slaow

d9dma (890 i oS d ;o dlgi e Yo e BN

VEF Olts

A adle b sddnta _amslsdstilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Yy




Py 9 Ca lod
- VEF Ol

Sl wSis slodiolas a5005 e dxlsl 25 45BN
9 sbolizme gloacyl=d , Sy 45 oI, 81 5 Ylawsn Ly
28T 31 Gl «OL o 45 ol gl wsdg 5SSl ille
dihia )0 Ogz uslie L T 51 o8 dS Cowl wous 9 doug
Cle ol b0 dL wddasd 3o ol jgao» L «Oog0
Aoy Cdled S plsdl 1o Ges 35,8 dmiiyd e
sladslge 5 il mhw Olae OF 58 45 ull=d T e
4SS Gl g el Hl B3 Lagy Hols3 5,8 ou &Syl
9 e Ay il 9,8 gu il 3l A S il Ol
Lagidly 45 Sle) cdalie 5o 5 0pSie IS S350
=BL 5 0L sl pulws! sl 5,8 slad)lye 51 518
4S 05bp Gdme le) Oz 90— ASGe 39—
I3 Cdlwd g)lsi0 5 Laabls Olue Jolsd §, 5o 0,8
S §350 Fsos 4,28 Hlwdine) 45 L=y 9,5
D9y 0 ga—oge Lo dhuly 58 .l digy 0, Shos 9
25 Dlss a0 OlsSe Ladl dlas)l oud plodl (Slhdos
13,5 oyl

33 0Lyor Olgmie s @llia 53 Yo Jluw 5o gl5ile 03
Cael ol ym dsyod 45 ols il « B Clis o 5, Slas
I 5558 Ol De-dp 03 diny GBS 9 S 55,4
alysles sladsoly 8L 5 JSlus (3-35 S)d 3 3,8 (Ulg
doole S5 Olseds Oluyz GSoasleds amde Gilidl )
Llaieien & Sesal 9 B> ;S8 gl @3Y hold (gulS
= 2538 550 Ol sz 4 yed damitlyd S el )
D)0 3,8 BS990, Shes

Ceds 5 0Ly @385 85L LB by dlie 53 09 9 85
sladlhl 3l el wl 45 asols Hlis Y+Y0 Jluw yo «oLS,8
IS 4n ) 0L, Olose dyms oS G=lib 5o 4555650
7558 Gsb Oz Clo gl dede a8l 23
Yo 1) OLSHB 05—S51 9 05—Bo0 H 5o Rdw Sr9dbst 5
VB> oSt 3 Silus Joo Ul93 cdoatiys .00
peius so-bas 0Laye 4,28 Liles 3s-5m sl Lagl
SIS e 531 LSS Gladyo 3y Shes 5 Codds Ui,

CaBs s ,oin Olgs L gladlie 5o Vo VA Jlu 5o odlo
Golusl slalsy Hdbed =lhb GSHlis $sadsiwl 5o
Gl sgdsiwl 1o 35,8 L «olhb oy, slassdl
gy ed Gulus] Ol yod G p 4 o3abst =k
s OLis gl s loy ol auld 5 Co s Ly
sledlgs 4o Olawbl HLS 5o I slagidley L dgzlse

et adle i salduba_gualedalilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

\ns

3, Shes 5 aad 451y glolb ¢l es slaploasly 3yl
JLos o Gicoghy ol diwly gl 5o il asls g,306Ms
Sobye Comds gladdlie il (Lol Jsw o) 4 guly
i e glaySaly 5 TalpuS wiws 4y 0, Shes 1 550

Sz Olohb G (i3l Coge o Ladilse ol

Glod Ghg)
Llodil g 0ud plos) S 9 4S5 dope 95 )0 3odod uil$
(S P89 (s dlope 50 A bloe $3,)8 Bue
CYLEe Jols) goliw! Ol 3 gSoys L s wuSy3l8
9 S—wgldiw Gyl Le2le plwl ;o (=3Y 5 G~y
095 al>y0 53 .03, 598 Ayl egphe Jus aws)ly
20 oubolb deli by b 3 Jus o) sloddlse
=hb Dla g hls Ghms =k 05 waaxie Olw
Sloms Gewdige Slobb loliwl (ald wiige plLIS
Il 03 R 58S dislw J8lu Ly g b ghaw 5o JLsd
LT dmals ol s Gl o5l olas sy gs 45
doyd £+ dS g GBaedE Wl 5,85 0 Jeld iegh
Ol—s a30l8 e LSS Olye |y doyd o g 0Ly Ly
oy OF L wlidyl§ Syue L BuuS S 6 OMass
Loyd VWY IS Sydee 9 doyd Y9 L adyl wlidyS Syae
wbal 5 065 L duolas 300k 5l (ol ddope 50 05
Cog—od) 45 (8 1+) Gilemn —=lib )0 B 0)5 =
Ladali_duy 31 gtie SLadlod wias Gl wiadun
IS o sl eyl 5 Cd)S 1,8 il syes
Olobb a8 3, Slee ;0 4 S0bye 4oyl gladilie
Joolo a5 sloodls qgusy pl5 53 .u8,S a5yl a3 35e
A e oS3 gy 3l oslial Uy sl molie |
L lodeli by 3l oaelCwdds S slaosls dalsl 5o
GauCaglsl 9 J—udod PLS 9 SPSS glaylidle,s 5 g—Sey
Sl 0Lz Sl oS sleddlse 3o,k ool 315 a0sS
Dodr Geicaplael oly Jis 9 lwlis @M o, Sdes dlsul

el Slasein cuslin 315l puwss Glo,e ao)h
d95 Cdlsd 4o JwlS Hebay 31 3 anld yo 4SS e3S
AT an )y 055 adle 5 plél 31 pumy Lol ciuiin 38
liwd HUASI H9um o181 ool (Lo (b LuSdld e Cwd
Cdled do )iy 9 (950 $lozSSIb (s LS9y o



Dyl Yol CodMs Guolidl o
e} 53 0udples) Olsllae 4oyl GisuS 3529l
Ay G2 =hb slalime 9 G, 4o, (B
S 2 Ogzge Olided ClE) dS wade Olis irgly
Olosz 4,28 Do ols slsl 0 o Oygod
5 —iisal Glajun 53 S @ L oS o glaShs
4S —iasghy 055U Jlopll Wil 35,6 Syl
Olwaipn 56 s 4o dieplls 5 4 m)lSy Cygody
2 Olohb oy Slas 9 CdVs 0 Gl 4o i sloadilse
o) el 00 (plwld S)I,p Gl slogdgi
Coul plo asllhe plodl Oygpo ko —insh U
Ol las iy (espde e 51 Ly udsS(0 45
29 ) Golb CoB w8 9 sadtul Jaume gl S

S - )l).§ )P D)g— &_AL?

b Hlwe

LadbSind il jo «ldlir gojly 1 ds.)
Jolss 6ly ol .Sl 00wl &)9T95 5 (S 8T glise du
Innovation Ly «g,slg—» po—4de 9 059 Creativity eSS
CoBMs ) ouadilyl Gy lss gz Blsyd 09— diwdld ol
55 GlaiSis L iz 1z G 3 pogie ao Lagas
OYAY (Gasile GlewdS) asyls oylal «aslyS 5 65l gas
2blg3 ilor glima 4 Create gojly 3o fwag Gdolinjly 5o
andSS1 L3 3)ly eade (5,8 31 4S ousl «30, S 3>
47Nz 9 005uuS agphe ) LB 939395 .l 00
Lo 0gb0 OF o ymd 53 oS30 g o5 45 uSlo e
ly S OlsS o cdiun) ol 93 03SUsS slaolus Jdos
(B 0,8 (B Jaiome 13, S gundiwd ol mhow jlgs 58
=20ks o= 53 aSE o i BUS s—ame 5 B> 9l
(Galdle LBolo) il @ Liie 5wl Jo—ame
.(YYAF

Sayd 5 eleiz (S sl 4 W e
e @3 (Sloilw Cles gilweald Ly 4S 3yls o)lsl
9 sloed) j9,m Jis) cowlio golin 5 0u3jlw OMelss
Coles Sl wede gluid Lo gl aad 0 sialidl |y
Su S g (O Cihsie glaylsla 5 o B
Woodman, Sawyer,) ¢(Y44% ,Amabile) siwa @M HLu8)
83,8 Sl S39 0 ,Bb 50 @& 5,8 .(V33Y & Griffin

5 OB a8 50 Ololb 15 Eme 65530 Cozsa asdyd
SIS wSB Ghmshy ol 35-bis Oy Sl SIS
= el Habdy Ll e s $u0siwl e S
el JISSE Olalb CodMs CdS 5 0Ly 4 yes

Olgie Ls @lalia 55 Y+¥0 Jluw 15 OhSas 5 oS5IWBss
©losme Obgziils CoBds 1 olb Gndgiul s 5 3bn
=hb $sstul himme Sl S5 G Gy 4 «HSl
3100 S Gl Obgm—idls B> gLanyl o
y o= lhb Gsadgiwl 5 0uds plosl Obgmesils oBusd 3l iass
SIS 5 00l udg (alsd 5 igal ol s Olgieas
CiiS &S aade OLis Ladil uS e dyme B ,Sa
Sray bl s Lad Gasileile dols — sudgial 5058 Jamme
CBS Ole o eadiame 56— eloiz! Jales OBl 5
IS e ST OBui g 0yl Glgaiils Jlsd oS)liw 5
B LIS e ohb $sdgiwl e Lndue ohb 4S
ol 5 S Gial38) (5,mSob wal,d 99 30 S50
A8 Ll SIS gleme Oligzdily ASBUS 5, Sles

Sye3b» Olgmie L 595 gdlie 45 Y410 Jlw o Kb
4S ol gl B e 53 Sloye d,e8 9 pll Osim
S s de Gow 3 Blad 5 -9y dys->3b by
Sl 4o OLSH 5o Gloye 40,28 sladueiiny o540 )
s5-bas Iy Ladl 0550l 9 y9dbgd phw Wlgie 9 4l
A2 Gl amei LB

Olsie Ly latlie 55 Y400 Jlw 53 OhSan 5 iz
3,5 Shysl dz S 4 umdl «gpa B 5 Olos OLy2»
Cdlae s Cobly L olgnad Gl §San 355 CodNe
O L olysn oilown -iabd gdo o0 Lol il dslas
O liws 5 6=Sob 10 pslas gl 893 ©lo3S3l Wlgie
Glels Olsmsds Uiy Gz ozt S dlel YUy Oylye
8 L5 9)liSe 3 0, Shes 1y Suedily 5 puitwnayid
il iy $)9-8 9 pukiwne

Ols—e Ly &gy 5o VooV Jlays ¢ leslzgelS
20 Ui ey 4« 9 b gadgiul Gadileilen
Slagiliul Cosl @l loleSuw Sq kel 55 gl
Sloyson 310,00 Silexs b Slagidgiwl 3> AB
205l oimme (3 ) 09,5 awileilw Jold Lol
il JLAD) 5 S OB (o 0 9 glib-gzddls Gids
LodBl .Sl 05501 5 Sy S pde 9 (Gialé slayly
SolS Giedd gdgiwl Lasiloilw 9 ylisluw 45 dade Glis

VEF Olts

b adle b sdduia_susledalilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

v¥




Py 9 Ca lod
- VEF Ol

Silwdiayy 5 (=Ll puw 9 ddsl slaods) udss i we
S olb o (V+V ,Gross & Luen Do)l wlayl
Sl 50 Lol sl GudS Jolpe 3l S0 dliwn Cbi
Ol O pas e el diuw J—olS olsyl (aTy8
Sl Son S Sl dliins (plwlis @lyb o8 G wss
O 3 G S50 0y Oy i Olsld (6553 G p3liue
33 ooy 5 dliue (olyb gy 53 (FF DVWAF (Si)asly
(IYAY (sr5—ats 5 diys) NS e JSb ,S0uSs L Jalsd
sl St licd g dliun Jdss 45 Sl O S5l Jslss o]
dooly FOL a3 1y glyb id gatélgd O Calise
31 1ol gl @ Blgys (FF .p VT Lawson) oS e Cayol
5 a0 US|y dliwe Hlislw 095 d Syud 3o,k
ASe D) |y b ddsl sounl (BN 4 ST L pupw
ol8To550 US—b 4 (o hb a3 G dS Joye 3l s
gk g8 Ladl 5o Seas 45wl dody ghb oad 5o
glb S @ldtasd 1LY YAV (pUICaT 5 $39518) sl
O @ilwoslel Glsy L3 0, Sie 51 S s 4 ool
d=as 5 0l GaSBUS W dgi Oeo (mleslusy dy2 gl
O do S wil)d ol o ) dolilexe Jg—ase 4o O
L Jlsd Oygody Sl 5-San D30 d38S <o b U9y
WY VAR (osmy) 39— b JLsdy
«(Flow) Ol = po-ade :(Flow Theory) L ,> du,as ¥
,Csikszentmihalyi) olagwCo wSuz b ws 4S5 s biles
oylil dgy 35,6 9 J—alsd 4 () 0u_dihy =5 (VY
0l 9 35-dre Byt Sl S 53 el 3,8 O s S oyl
5-59,0) 4830 Gilid |y Giils Jado 5 ghealnlas
Mo 145+ gdad 33 4SOl e dy iy (VoYF oL e o
i e 0y w)9)y Lol s 3l ol O pogd lm
CSHliw slao)SSl 5 s glad o0 S)s gl Jolé )
0Ly b ool Oypd S L .3 IS Ladl o
Sz I 30 s A5 W Joud Srews sshe 4
by G318 G583l 9 G (5930 9 —d Lysg—ods 3,8
L .(Y++Y ,Nakamura & Csikszentmihalyi)a_S_e 4,23
Al ol (930 Sl sl e iasdy ,dSS
4,2 Ly JToa) sols d (liws bl L5 a0 36
Slpoille Clled S plasl )3 Gucd 3y 3 45 1) «aig
OLasz 4,8 Ole) KIS A8 hrogi e Cowdaty
SBLLS oLl 0,505y Lo—2lz 5 (wlidOlsy GoI9—= 33
b wlgds 5 &85 slo (V44 ,McAdams), =1y 5 5 Sk

\_/,gg,sw‘&\_/:f@u?v;@;um
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

Yo

5090 U= (B GueySg5 dyyod dy (Sog-iS wile
b s SLaosl Ass Cbls 45 Col (s I3 5
.(Y++Y ,Tierney & Farmer) «(V33% ,Amabile)u_S o Cgds
0dol 3 (el 5 islid Joole do G unld Gsicen
3190 Vb 9 bl LS 63l eunl 9 b diue
9958 Ol Ly Jalsd Jolo Cd¥e caade oLt 5
«Caolyd o (V- VY Sawyer)«(Y -V F/VAYF ,Wallas) S wl d o)
215 L ST (6)5ems eyl 9 s dalyy ;00 B> Jsame
[alite 02 9 55 0 45 3530 AL B (Sle) Jgame
Sl 4mlSe (mezulz oo HLS )3 pshw ol sl WS
NP JEUINEANRURTYIPRPIV N B 1 N D S

(Y)Y ,Runco & Jaeger)s_iS »

B i

B 03

S Jyaze

(00555 1 puey) .CadMs Lol b slez Vosled (:l‘slga
Diagram 1: Four Main Levels of Creativity. (Drawn by the

Author)
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Diagram Y: Classification of Articles. (Source: Author)
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Based on His Qualitative Data. (Drawn by the Author)
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van der Heijden et al., 2011) (Bakker, 2005)
Mikikangas et al., 2010) (Zubair et al., 2015)
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Sawvyer, 2015) (Walker, 2010)

Druskat & Wolff, 2001) (Jeong, 2010)
Raphael et al., 2012) (Gaggioli et al., 2013)
Sillito & Murphy, 2008) (van den Hout, 2016)
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(Walker, 2010)
(Magyaradi, 2017)
(Hout, 2019)
(Zumeta, 2021)
(Keith, 2021)
(Hong, 2018)
(Cheng, 2024)
(Schweinle, 2008)
(Wardi, 2025)
(Sato, 2021)
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(Nakamura & Csikszentmihalyi, 2002)
(Seligman, 2011) (Bakker, 2005)

(Yaden et al., 2017) (Moneta, 1996)
(Stebbins, 2007) (Rathunde, 2001)
(McKnight et al., 2001) (Ryan & Deci, 2000)
(Nakamura, 2014)
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(Nakamura, 2014) (Stebbins, 2007)
(Rathunde & Csikszentmihalyi, 2001)
(Luthans et al., 2007) (Egbert, 2003)
(Nakamura & Csikszentmihalyi, 2002)
(Salanova et al., 2006) (Seligman, 2011)
(Moneta & Csikszentmihalyi, 1996)
(Yaden et al., 2017)
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(Karwowski, 2016) (Jaussi & Dionne, 2007)
(Elsbach & Hargadon, 2013) (Mabagos, 2025)
(Karwowski, 2013) (Czerwonka, 2018)
(Lebuda & Karwowski, 2020) (Vujovi, 2022)
(Karwowski & Soszyski, 2015) (Das, 2023)
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(Csikszentmihalyi, 1990)
(Yaden et al., 2017)
(Heintzelman, 2020)
(Waterman et al., 2005)
(Vella-Brodrick, 2013)
(Lips-Wiersma & Morris,
2016)

(van der Walt, 2018)
(Tse et al., 2020)
(Hooker & Fodor, 2008)
(Csikszentmihalyi, 1975)
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Problem Statement: Based on archaeological findings, during the third millennium BCE,
metalworkers on the Iranian Plateau, having moved beyond the Copper Age and by adding
tin or arsenic to copper, developed a harder and more durable alloy known as bronze.
The beginning of the “Bronze Age” had far-reaching consequences. This technological
innovation, which was more efficient and resistant than pure copper, made it possible
to produce higher-quality weapons, tools, and vessels and had a significant impact on
the economic and social development of the societies of that period. For this reason,
archaeologists regard this period as one of the most important cultural eras in human history.
The high resistance of bronze to oxidation contributed to its preservation and transformed
this metal into one of the principal carriers of technical knowledge, artistic refinement, and
cultural details from prehistoric times to the present day.

The history of industry in Iran, particularly in the field of bronze, from the beginning of
the Metal Ages to the present, demonstrates an inseparable connection between industry
and art. According to many scholars, the best-known products of the craftsmen of ancient
Iran are the “Luristan bronzes.” As the French archaeologist Roman Ghirshman stated, the
authentic art of Iran may be described as the “art of Luristan bronze” (Ghirshman, 2001,
Vol. 2, p. 72). Several researchers attribute the origins of this art to the Kassites, who
reached the height of their power in Luristan during the second millennium BCE.

While retaining their practical functions, these objects underwent remarkable technical and
artistic transformations up to the end of the Iron Age and represent the culmination of the art
of this period in Iran. They constitute an artistic link between the prehistoric and historical
periods of Iran, and understanding them is essential for the proper interpretation of Median
and Achaemenid art. For this reason, some scholars have referred to this flourishing period
as the “Golden Age” of Iranian art (Ghirshman, 2001, Vol. 2, p. 72).

The significance of the Luristan bronzes can be summarized under several principal aspects:
their artistic and aesthetic qualities; advanced manufacturing techniques; the enigmatic
expression of beliefs and symbolic and mythological concepts embedded in their motifs
and figures; thematic diversity accompanied by creativity and refinement; and, ultimately,
the integration of abstract art with the technical principles of metalworking. These
characteristics have led these works to be recognized as “masterpieces of imagination,
harmony, and metalworking technique.”

The discovery of the Luristan bronzes in the early twentieth century CE, owing to their
enigmatic motifs, transformed them into one of the most controversial subjects in the



history of Iranian civilization and art. Because
of their extensive historical, mythological, ritual,
and artistic significance, these objects, nearly a
century after their discovery, still contain many
mysteries and untold aspects. New archaeological
discoveries also continually reveal further evidence
concerning these works, making it necessary to
reconsider previous assumptions and open new
avenues of research.

Despite extensive research, the historical, cultural,
and artistic richness of the Luristan bronzes still
requires critical investigation and a fresh approach
to earlier hypotheses. Accordingly, the present
article, to examine the art of bronze-making,
systematically investigates the artistic components,
motifs, and forms of these authentic Iranian
works in order, while identifying and introducing
the prominent artistic characteristics associated
with their production to contribute to resolving
existing historical ambiguities. The present article
addresses two central questions:

1.What are the most important artistic components
employed in the ancient Luristan bronze-making
industry?

2.Was there a logical relationship among function,
industry, and art in the production of bronze
objects?

Research Objective:The present study aims to
identify and introduce the most important artistic
components in the ancient Luristan bronze-making
industry and to examine the artistic creativity of
the makers of these works. It also seeks to explain
the relationship among function, industry, and art
in the production and formation of Luristan bronze
objects.

Research Questions:1.What are the most
important artistic components employed in the
ancient Luristan bronze-making industry?
2.Was there a logical relationship among function,
industry, and art in the production of Luristan
bronze objects?

Research Method: The present study has
been conducted using a descriptive-analytical
method from the perspectives of art history and
archaeology. In accordance with the subject of
the research, the statistical population of this
study consists of 23 significant bronze objects
from different categories, including figurines, axe
heads, vessels, cups, situlae, pinheads, standards,
and horse bits, which possessed the evidence and

criteria required for this research. These objects
were selected from the Falak-ol-Aflak Museum,
the National Museum of Iran, and other foreign
museums and collections.

Accordingly, the required data were collected
through two methods:

1.Library Research: Bronze objects from Luristan
were studied and analyzed through an examination
of primary sources, particularly scientific reports
of archaeological excavations.

2.Field Research: Direct observation and
examination of the objects at their locations or in
museums were also employed as a complementary
method.

Conclusion:From the millennia preceding the
emergence of states to the formation of political
entities, the language of art has been the most
effective means through which artists have
expressed their inner thoughts and concerns.
In this context, the Luristan bronzes, whether
intentionally or unintentionally, became an
appropriate medium over the course of these
millennia for transmitting ancient art and
traditions, as well as religious, symbolic, and
mythological concepts, and conveyed numerous
sealed mysteries concerning the thoughts, ideas,
experiences, and evolutionary development of
their artistic practices to subsequent generations.
The methods of pictorial representation and
sculptural production, together with aesthetic
aspects such as diverse ornamentation, refined
forms of vessels and objects, and the observance
of balance, symmetry, and proportion, constitute
a valuable heritage that this durable metal has
carried forward to later generations alongside
profound subject matter.

Perhaps the integration of art and function with
symbolic and abstract concepts in the Luristan
bronzes is even more significant than the discovery
of bronze itself, which represented a revolution
in the metalworking industry and marked the
beginning of a new era in human life. The makers
of Luristan bronzes achieved such a high degree of
skill and creativity that they were able to shape the
substantial material of bronze almost as though it
were wax, transforming it into their desired forms
and engraving upon it the motifs and themes they
intended to express. It is precisely this union of
industry and art embodied in these works that
produced the Golden Age of Iranian art.
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The three-dimensional and multifaceted artistic
technique evident in bronze objects demonstrates
not only the technical and structural mastery of the
craftsman but also represents the highest level of
integration between art and industry in antiquity.
Among the bronze objects, we encounter small-
scale, miniature figurines that, despite their
diminutive size, retain artistic refinement and
demonstrate remarkable precision and beauty.
Overall, the Luristan bronzes were not merely
functional or decorative objects; rather, they
express a complex worldview, profound beliefs,
and the culmination of the artistic and technical
achievements of a society that, with astonishing
skill, placed material at the service of spirituality
and beauty. They constitute a symbolic treasury
that narrates the worldview and intellectual system
of the ancient peoples of this land. Although
the final decipherment of all their meanings is
difficult, this very ambiguity constitutes part of
the enduring fascination of these works of art and
calls for deeper research. It is appropriate for art
scholars, inspired by these valuable capacities,
to open a new chapter in their scholarly, artistic,
cultural, and tourism-related utilization.
Keywords:Luristan bronzes, Ornamentation, Art,
Symbol

Figure 1. Approximate geographical distribution
of the Luristan bronzes.

(Source: Kalmayer, 1997).

Table 1. Classification of the Luristan bronzes.
(Source: Compiled by the authors).

Table 2. Examples of bronze axe heads.

1.Bronze axe head resembling a chariot, late
second millennium BCE.

(Source: National Museum of Iran).

2.Bronze axe head.

(Source: Klensky Collection).

3.Bronze axe head, late second millennium BCE.
(Source: Reza Abbasi Museum).

4.Bronze battle-axe (tabarzin).

(Source: Falak-ol-Aflak Museum; drawing by
Ahmadiani).

Table 3. Bronze figurines (free-standing sculptures,
idols, and figures mounted on axe heads).
1.Double-sided human figurine, 4.6 cm, weight:
12.9 g. Falak-ol-Aflak Castle Museum, registration
no. 4483.

2.Ritual bronze axe head, end of the second
millennium BCE. Phoenix Art Museum, Ancient
Art Gallery.

3.Bronze axe head depicting two wrestlers, first
millennium BCE.

(Source: Falak-ol-Aflak Museum).
4.Double-sided bronze figurine, 7th—8th century
BCE. Metropolitan Museum of Art. Dimensions:
17 x 5.8 x 2.3 cm.

Table 4. Examples of bronze vessels.

(Source: Falak-ol-Aflak Treasury).
1.Relief-decorated bronze vessel and its design,
Luristan, 7th—8th century BCE.

(Source: Falak-ol-Aflak Museum).

2.An example of a bronze situlae, 10th—7th century
BCE.

3. Tubular bronze vessel from the Sangtarashan
archaeological site.

(Source: Falak-ol-Aflak Treasury; drawing based
on the archive of the Cultural Heritage authorities
of Luristan and others).

Figure 5. An example of a bronze vessel.

Table 5. Examples of bronze horse harnesses.
1.Gilgamesh motif, 700 BCE.

(Source: Cleveland Museum of Art).

2.Bronze horse harness, 9th century BCE.
(Source: Metropolitan Museum of Art).

3.Horse bit, BCE.

(Source: Los Angeles County Museum of Art).

4 Bronze horse bits, cast using the -casting
technique.

Figure 2. Bronze fire altar.

(Source: National Museum of Iran, registration
no. 15631; drawing by Lili Taghipour; source:
Masoumi, 1976).

Figure 3. Standard.

(Source: Louvre Museum; drawing based on
Kalmayer, 1997, p. 91).

Figure 4. Bronze shield.

(Source: National Museum of Antiquities of the
Netherlands; Wikimedia).

Table 6. An example of figurines produced using a
three-dimensional technique.

1. Anthropomorphic tube.

(Source: Nasli M. Hiramanak Collection of
Ancient Near Eastern and Central Asian Art).
2.Bronze idol, 600-700 BCE.

(Source: Falak-ol-Aflak Museum).

3.Bronze idol, 9th—8th century BCE.

(Source: Louvre Museum).

4.Bronze statue, 8th—9th century BCE.

(Source: National Museum of Iran; drawing based
on Vandenberg, 1970).

Figure 5. Pinhead and its drawing.
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(Source: Image from the National Museum of Iran;
drawing by Beyk Mohammadi, 2010).
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Figure 1. Approximate geographical distribution of the
Luristan bronzes.

(Source: Kalmayer, 1997).
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Table 1. Classification of the Luristan bronzes.(Source: Compiled by the authors).
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Table 2. Examples of bronze axe heads.
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Table Y. Bronze figurines (free-standing sculptures, idols, and figures mounted on axe heads).
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Table ¢. Examples of bronze vessels.(Source: Falak-ol-Aflak Treasury).
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Table 0. Examples of bronze horse harnesses.
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Figure 2. Bronze fire altar.(Source: National Museum of Iran, registration no. 15631; drawing by Lili Taghipour; source:

Masoumi, 1976).
Figure 3. Standard.(Source: Louvre Museum; drawing based on Kalmayer, 1997, p. 91).
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Figure 4. Bronze shield.(Source: National Museum of Antiquities of the Netherlands; Wikimedia).
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Figure 5. Pinhead and its drawing.(Source: Image from the National Museum of Iran; drawing by Beyk Mohammadi, 2010).
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Abstract

Problem Statement: The Shahnameh, the monumental epic of the eminent poet Abolgasem
Ferdowsi, is an epic and, at the same time, didactic literary work that has consistently
attracted audiences from around the world. One of the prominent narratives in this epic is
the story of “Fereydun Striking Zahhak,” which recounts the lives and actions of heroes
who oppose oppression, such as Fereydun and Kaveh, who seek to imprison and destroy
an anti-hero such as Zahhak, the serpent-shouldered tyrant, and bring him to justice to
establish truth and justice. Given that the actions and behavior of Fereydun, Kaveh, and
Zahhak constitute the basis for conveying meaning, audiences from different cultures and
traditions can derive a didactic and moral lesson from the Shahnameh. The transmission of
this didactic quality is further enhanced through miniature painting. Accordingly, Persian
miniaturists paid particular attention to this literary text and illustrated many of its stories.
Among these, the story of Zahhak's imprisonment and his tragic fate has been represented
with considerable frequency.

The Shah Tahmasp Shahnameh preserved at the Metropolitan Museum of Art under
accession number (1970.301) is one of the illustrated manuscripts that represents a
remarkable treasure of the literary heritage of humanity, both in terms of the volume and
dimensions of its collection and in terms of its aesthetic qualities dating from the early
Safavid period. Unlike the Baysunghur Shahnamelh, it did not enjoy a fortunate history and
underwent a number of regrettable displacements. Eventually, only part of it returned to the
country, while the remainder was dispersed among prominent and influential museums and
anonymous private collections in different parts of the world.

The present study examines the Qur'anic inscriptions and invocations inspired by them in
the painting “Fereydun Striking Zahhak.” The significance and necessity of the present
research lie in providing an example through which the written heritage of Islamic Iranian
literature can be viewed as a rich repository that has an intrinsic compatibility with Persian
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miniature painting. The manner in which these
two domains are related to one another may help
resolve certain research questions and reveal
the implicit connections among art, literature,
mysticism, and miniature painting.
Accordingly, this study examines the relationship
between Qur'anic verses and the expressions
appearing in the various inscriptions of the
painting, as well as their description, analysis,
narrative sources, and interpretation. It also
analyzes all calligraphic inscriptions associated
with the architectural structures depicted in the
painting, including Qur'anic verses, Qur'an-
inspired invocations, and quasi-narrative traditions.
In addition, the calligraphic inscriptions that are
not associated with the architectural structures,
including the poetic texts of the painting that
provide the narrative of the story, are examined.
Therefore, an attempt has been made to answer two
questions: First, what relationship exists between
the calligraphic inscriptions of Qur'anic verses
and invocations and the narrative of the painting?
Second, for what reasons did the artist refrain from
writing the Qur'anic verses verbatim and instead
employ invocations inspired by the Qur'an?

The principal objective and endeavor of this
study is to identify, to the extent possible, the
semantic and interpretive implications connecting
the sacred text with works of Iranian miniature
painting. Based on the examination of the Qur'anic
inscriptions and the invocations inspired by them,
as well as the frequency of certain expressions
within the pictorial composition, it appears that
there are meaningful relationships among the
verses inscribed in the painting, the expressions
employed, and the narrative as a whole. Therefore,
the present research seeks to establish a connection
between these two seemingly disparate but
essentially corresponding domains in order to reach
desirable results and provide more substantiated
answers to shared unanswered questions in the
fields of art and Qur'anic studies.

This issue can also be pursued in other miniature
paintings and may contribute to the discovery of
the profound yet often concealed roots of Islamic
wisdom and mysticism in Persian miniature
painting. It is therefore necessary for researchers to
address this subject. In this regard, the books The
Biology of Text (2014) and Conceptual Metaphors
and the Spaces of the Qur'an (2022), written by
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Alireza Qaemi-Nia, may be useful. Qaemi-Nia
analyzes the narrative structure of the text by
viewing narrative as a structured system and
paying attention to its fundamental elements. He
makes subtle references to the manner of narration
in various Qur'anic verses, which are useful for
advancing the objectives of the present research.
The present study therefore addresses the
relationship between the Qur'anic verses and
invocations employed and the narrative of the
painting, explains the predominantly logical
relationship between them, and investigates the
reasons for the artist's modification of Qur'anic
verses and the creation of particular invocations in
the painting under consideration.

To conduct a more profound examination of the
relationship between the verses and invocations, the
authors have scrutinized the verses and expressions
both from the perspective of Arabic grammar and
from the perspective of “narratology,” to achieve
a developed perspective encompassing Arabic
grammar, narratology, and rhetoric, and covering
all aspects of the relationship between the verses,
invocations, and the narrative of the painting.
Accordingly, the inscriptions of Qur'anic
invocations in the painting “Fereydun Striking
Zahhak,” folio f.36v of this manuscript, have been
examined. The research questions are therefore
as follows: What relationship exists between the
calligraphic inscriptions of Qur'anic verses and
invocations and the narrative of the painting? For
what reasons did the artist refrain from writing
the Qur'anic verses verbatim and instead employ
invocations inspired by the Qur'an?

Research Objective: This research aims to explain
the semantic and content-based relationship
between the Qur'anic inscriptions and invocations
employed in the painting “Fereydun Striking
Zahhak” and its narrative. It also seeks to clarify
the possible reasons for replacing the Qur'anic
verses in their original form with invocations
derived from Qur'anic themes and to reveal the
role of this choice in reinforcing the religious,
mystical, and semantic concepts of the painting.
Research Questions:

1.What relationship exists between the calligraphic
inscriptions of Qur'anic verses and invocations and
the narrative of the painting “Fereydun Striking
Zahhak™?

2.For what reasons did the artist refrain from



writing the Qur'anic verses verbatim and instead
employ Qur'an-inspired invocations in the
inscriptions of the painting?

Research Method

The present research is qualitative in nature and
employs a descriptive-analytical and interpretive
method using narratology, drawing upon library-
based sources, including physical sources
(available books) and digital sources (images and
relevant websites). The present study is based
on documentary research concerning folio f.36v,
entitled “Fereydun Striking Zahhak,” from the
Shah Tahmasp Shahnameh, accession number
(1970.301), preserved at the Metropolitan Museum
of Art, and attributed to Sultan Muhammad Arraqi.
The identification of sources was carried out
through the study of relevant articles and books
and the preparation of research notes, as well as
searches in databases and museum websites and
the examination of the miniature under study.
Conclusion

By examining the verses, invocations, and
expressions used in the painting, we observe that
“Ya Mufattih al-Abwab” is a nominal sentence. As
is known from the perspective of Arabic literary
grammar, nominal sentences (sentences without
a verb) possess greater strength, extension, and
permanence than verbal sentences (sentences
containing a verb). Therefore, architects and
builders employed them in architectural structures
because of the superiority described above, and
miniature painters likewise reflected this practice.
In this painting, Sultan Muhammad, by placing the
invocation “Ya Mufattih al-Abwab,” derived from
verse 50 of the blessed Surah Sad, above the door
through which Fereydun enters, emphasizes God's
assistance in Fereydun's victory and identifies God
as the cause of his victory, represented through
the inspiration of Sorush to Fereydun. As can be
observed, the relationship between the invocation
employed and its function within the painting is
entirely clear and evident, and the artist identifies
with Fereydun and expresses a wish for his victory.
Sultan Muhammad, according to his particular
requirements, arrived at the invocation “Ya
Mufattih al-Abwab” by adding “Ya” at the
beginning of the verse and omitting “-ah”
[from Mufattahah] and “lahum.” The resulting
invocation possesses a metaphorical signification;
in this scene, God is being addressed and is present

within the depicted scene (see Table 3).

The verses, invocations, and expressions used in
the calligraphic inscriptions associated with the
architectural structures have been considered from
two perspectives:

First: Examination of the verses and sentences
derived from them from the perspective of Arabic
grammar: By examining the invocations used in
the painting, we observe that they are derived from
the Holy Qur'an (Sad: 50), such as “Ya Mufattih
al-Abwab.” This expression is also among the
frequently occurring expressions in architectural
inscriptions in miniature painting. It is a nominal
sentence and, as is known from the perspective
of Arabic literary grammar, nominal sentences
(sentences without verbs) possess greater strength,
extension, and permanence than verbal sentences
(sentences containing verbs).

The authors believe that, considering the teaching
of Arabic morphology and syntax in schools and
educational institutions and the relative command
of Arabic among most people during the Timurid
and Safavid periods, it is highly probable that the
tradition of using nominal sentences in Muslim
buildings and architectural structures (inscriptions/
calligraphic epigraphy) became widespread
among architects and builders because of the
superiority and precedence mentioned above, and
that miniature painters subsequently reflected this
practice.

In fact, both the architectural artist and the
miniature painter, through the use of nominal
sentences, seek to exert a greater influence on their
audience.

Second: Examination of the verses and sentences
derived from them from the perspective of
narratology and rhetoric: It appears that because
the artist is unable to depict God directly within the
miniature, he therefore employs affirmative means
such as calligraphic inscriptions of invocations
and verses (predominantly in the third person, or
invocations that address God directly) to suggest
the presence of God within the painting.

It is as though the principal function of calligraphy
in Islamic art is often contingent upon precisely this
purpose: to remind the viewer of God's presence
everywhere through an affirmative means. This is
the fundamental and essential function of this art,
and it can be observed that miniature painting has
likewise preserved this function.
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However, in the inscription of the painting
under examination, the artist has made certain
modifications to the Qur'anic verses, removing
some words and adding the vocative particle
“Ya” to the verse, thereby transforming it into
an invocation with metaphorical signification.
God is thus made the addressee and is directly
invoked, becoming present within the scene. Here,
too, we encounter the affirmative function of the
inscriptions of invocations.

In this manner, by addressing God through the
inscription of the invocation, the artist directly
demonstrates God's presence to the viewers. The
author of these lines believes that the effectiveness
of third-person singular verses and invocations
is considerably greater for the aforementioned
reasons, and that by depicting verses and
invocations within the miniature, the artist creates
a form of visual invocation whose admonitory
function remains in effect for as long as the
painting exists.

On the other hand, the artist does not merely
seek to establish a simple relationship between
the divine names and the viewer; rather, the artist
seeks to place God at the center of the viewer's
attention and encourage the viewer's invocation
not to remain merely verbal, but to turn toward
God with one's entire being and establish a living
and existential relationship with God.

In the most idealistic state possible, the artist seeks
to inspire in the viewer a sense of apprehension
and longing toward God, enabling the viewer to
develop a particular existential state in relation
to God and, consequently, to initiate and create a
living and existential relationship between God
and the viewer of the artwork.

The artist serves as the link between God and
the viewer of the artwork, and this constitutes
the principal function of the Qur'anic verses and
invocations present in Iranian miniature painting.

Keywords:  Shah  Tahmasb  Shahnameh,
narratology, Qur'anic invocations, Fereydun,
Zahhak.

Table 1. List of collectors of the miniatures of the
Shah Tahmasp Shahnameh (Table designed by the
authors).

Figure 1. Fereydun Striking Zahhak, Shah
Tahmasp Shahnameh, folio f.36v., artist: Sultan
Muhammad, scribe: ?, Metropolitan Museum of
Art, New York (Welch, 1976, p. 113).

Table 2. Description of the calligraphic inscriptions
associated and not associated with the architectural
structures in the painting Fereydun Striking
Zahhak (Table designed by the authors).

Table 3. Analysis of the narrative structure of the
Qur'anic verses in the painting (Table designed by
the authors).
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painting Fereydun Striking Zahhak (Table designed by the authors).
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Table 3. Analysis of the narrative structure of the Qur'anic verses in the painting (Table designed by the authors).
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Abstract
Problem Statement:World War 1II, as one of the most significant points of rupture
in contemporary history, had profound effects on European art and contributed to the
emergence of a form of cultural and identity crisis whose repercussions can be observed in
contemporary art. In this context, artists moved away from classical modes of representation
and began to reconsider concepts such as death, suffering, and human disintegration,
seeking to articulate these concerns through a new visual language.
In the decades following the war, artistic tendencies emerged that placed particular
emphasis on the expression of emotions and inner tensions. Neo-Expressionism', as one
of the significant artistic movements of this period, with characteristics such as intense
color, exaggerated forms, and an emphasis on texture, provided a suitable context for the
expression of concepts such as death.
In the works of artists after World War II, the representation of death became one of the
central themes of artistic expression. Among these artists, Francis Bacon? and Anselm
Kiefer® approached this concept from different perspectives. Bacon, focusing on the human
body and the destruction of form, presents death as an individual and physical experience,
whereas Kiefer, through the use of rough textures and devastated spaces, represents death
at a historical and collective level.
In this research, six works by Francis Bacon and Anselm Kiefer are examined. Accordingly,
the following question is raised:
1. How are visual elements employed in representing the concept of death in the works of
these two artists, and what differences do these elements create in the way this concept is
expressed?
The purpose of raising this question is to conduct a comparative analysis of the selected works
of the two artists and to clarify the role of visual elements in the formation of meaning and
the transmission of the concept of death in post-World War Il Neo-Expressionist painting.
In the following sections, the theoretical foundations related to the representation of death,
Neo-Expressionism, and visual elements are first examined. Subsequently, the selected
works of Francis Bacon and Anselm Kiefer are analyzed separately, and finally, the
similarities and differences in the ways death is represented in the works of these two artists
are comparatively examined.
Research Objectives
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The objective of this research is to conduct a
comparative study of the representation of death
in post-World War II Neo-Expressionist painting,
with an emphasis on visual elements in selected
works by Francis Bacon and Anselm Kiefer.
Research Questions

How are visual elements employed in representing
the concept of death in the works of these two
artists, and what differences do these elements
create in the way this concept is expressed?
Research Method: The present research employs
a descriptive-analytical method and, through a
comparative approach, examines selected works
by Francis Bacon and Anselm Kiefer. The data
were collected and analyzed using library-based
sources, including books, scholarly articles, theses,
as well as an examination of digital versions of the
artworks. In this research, visual elements such
as color, texture, form, and pictorial space in the
selected works of the two artists are analyzed,
and the manner in which the concept of death is
represented in them is compared. The statistical
population of the present research consists of
three works by Francis Bacon and three works by
Anselm Kiefer, which were selected based on their
conceptual relationship with the representation
of death and their selected visual characteristics.
They were considered in terms of the difference
between the individual and physical approach
evident in Bacon's works and the historical and
collective approach evident in Kiefer's works.
Conclusion

The results of the research showed that the
principal difference in the representation of death
in the works of Anselm Kiefer and Francis Bacon
lies in their respective engagements with the crisis
that followed World War II. Through the use of
visual elements associated with historical memory,
Kiefer addresses death at a collective and cultural
level, whereas Bacon, through the transformation
of the human figure and the creation of visual
tensions, emphasizes the individual and existential
experience of death. A comparative examination
of the selected works demonstrated that, although
both artists employ color, texture, space, figure,
and symbolism to convey the concept of death, the
function of these elements is not the same in their
respective works. In Kiefer's works, visual elements
serve the purpose of revisiting history and recalling
the consequences of war, whereas in Bacon's works,
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these same elements contribute to the expression
of anxiety, suffering, and the vulnerability of
contemporary human beings. Therefore, it can be
concluded that the representation of death in post-
World War II Neo-Expressionist painting, while
sharing a common thematic concern, encompasses
different approaches from the perspective of visual
elements, approaches that are rooted in the artist's
understanding of humanity, history, and lived
experience.

Keywords: Francis Bacon, Anselm Kiefer, World
War 11, Neo-Expressionism, Space, Death.

Figure 1. Francis Bacon, Study after Velazquez's
Portrait of Pope Innocent X, 1953, Iowa, Des
Moines Art Center.

Source: https://www.francis-bacon.com/

Figure 2. Francis Bacon, Three Studies for Figures
at the Base of a Crucifixion (Triptych), 1944,
London, Tate Britain.

Source: https://www.tate.org.uk/

Figure 3. Francis Bacon, Painting, 1946, New
York, Museum of Modern Art. No. (229.1948).
Source: https://www.moma.org/

Figure 4. Anselm Kiefer, Margarethe, 1981, San
Francisco, San Francisco Museum of Modern Art.
Source: https://www.sfmoma.org/

Figure 5. Anselm Kiefer, Shulamite, 1983, San
Francisco, San Francisco Museum of Modern Art.
Source: https://www.sfmoma.org/

Figure 6. Anselm Kiefer, Nigredo, 1984,
Pennsylvania, Philadelphia Museum of Art.
Source: https://www.philamuseum.org/

Table 1. Comparative analysis of visual elements
in the representation of death in selected works
by Francis Bacon and Anselm Kiefer. (Source:
Authors)
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Figure 1. Francis Bacon, Study after Velazquez's Portrait of
Pope Innocent X, 1953, lowa, Des Moines Art Center.
Source: https://www.francis-bacon.com/
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Figure 3. Francis Bacon, Painting, 1946, New York, Museum
of Modern Art. No. (229.1948).

Source: https://www.moma.org/
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Figure 2. Francis Bacon, Three Studies for Figures at the
Base of a Crucifixion (Triptych), 1944, London, Tate Britain.
Source: https://www.tate.org.uk/
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Figure 4. Anselm Kiefer, Margarethe, 1981, San Francisco,
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Table 1. Comparative analysis of visual elements in the representation of death in selected works by Francis Bacon and
Anselm Kiefer. (Source: Authors)
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Abstract

Problem Statement The experience of loneliness in the contemporary world is regarded
as something beyond a merely individual psychological condition and can be examined
in relation to the conditions of the modern lifeworld. Transformations resulting from
urbanization, changes in patterns of communication, the expansion of public spaces, and
the transformation of human relationships have created circumstances in which individuals,
despite being surrounded by others, encounter a form of distance and disconnection. From
this perspective, loneliness is not merely a personal feeling but has become one of the
defining experiences of modern human beings and has been reflected in various fields of
thought, literature, and art. In modern art as well, many artists have sought to represent
this experience not merely through the subject matter of their works, but through visual
possibilities and the organization of pictorial elements.

Among the artists whose works have been consistently associated with the concept of
loneliness, Edward Hopper and Vilhelm Hammershoi occupy a particularly significant
position. Hopper’s works frequently depict urban spaces, cafés, hotel rooms, and semi-
public environments in which figures are situated in a state of emotional distance and
psychological stillness. Hammershoi, by contrast, paid greater attention to domestic
interiors, secluded rooms, doorways, and natural light, creating a pictorial world in which
silence, emptiness, and contemplation constitute some of its most important characteristics.
Despite the historical, cultural, and geographical differences between these two artists, their
works display considerable similarities in their use of silent spaces, reduction of narrative
elements, extensive presence of space, and emphasis on stillness.

Despite the numerous studies conducted on each of these two artists, a substantial
proportion of existing research has focused on examining their works independently,
while comparative studies specifically centered on visual structure and the ways in
which loneliness is represented in the works of both artists remain limited. Therefore, a
comparative examination of the works of Edward Hopper and Vilhelm Hammershoi can
contribute to a more precise understanding of the capacity of visual elements to convey
human concepts, as well as to recognizing the differences and similarities between two
significant approaches within modern painting.

Accordingly, the present research seeks to answer the following question:

1. Through which components of visual structure is the concept of loneliness represented



in the works of Edward Hopper and Vilhelm
Hammershgi?

From this perspective, a comparison of Hopper
and Hammershoi can demonstrate how a single
concept is formulated through different visual
strategies within two distinct historical and cultural
contexts. Such an approach not only contributes
to a more precise understanding of loneliness in
modern painting but also highlights the role of
visual structure as a carrier of meaning.

The significance of this research lies in its
potential to clarify how visual elements contribute
to the formation of meaning and to demonstrate
how loneliness in modern painting extends beyond
the level of subject matter and becomes a quality
resulting from the relationships among space,
light, color, and human presence.

Research Objectives The present research aims
to comparatively examine how the concept of
loneliness is represented in the works of Edward
Hopper and Vilhelm Hammershei and to explain
the role of visual structure in the formation of this
concept.

Research Question

How has the concept of loneliness been represented
in the works of Edward Hopper and Vilhelm
Hammershgi, and what role has visual structure
played in the formation of this concept?
Research Method This research was conducted
using a descriptive-analytical method and a
comparative approach. Data were collected through
library and documentary research by studying
books, scholarly articles, and research sources
related to Edward Hopper, Vilhelm Hammersheoi,
and the concept of loneliness in modern art.
The statistical population of the research consists
of four paintings by Edward Hopper and four
paintings by Vilhelm Hammershei. Ultimately, the
common and distinctive visual elements of these
works were examined in order to explain how the
concept of loneliness is represented within the
pictorial structures of the works of the two artists.
In this research, the selected works by both artists
were chosen based on their conceptual proximity
to the central focus of the study, namely the
“representation of loneliness.” They were analyzed
according to components such as composition,
light, color, empty space, the position of the human
figure, and the relationship between the human
being and the environment. The results obtained

from these analyses were subsequently compared
through a comparative study in order to explain
the different approaches to representing loneliness
in the works of Edward Hopper and Vilhelm
Hammershgi.

Conclusion The present research was conducted
with the aim of comparatively examining the
representation of loneliness in the works of Edward
Hopper and Vilhelm Hammershei, with particular
emphasis on the role of visual structure. The
results obtained from the analysis of the selected
works demonstrated that, in both bodies of work,
loneliness is realized less through narrative, subject
matter, or the direct expression of emotions than
through the organization of visual elements and
the spatial relationships within the image.

The findings of the research demonstrated
that both artists employ common strategies in
representing loneliness. The reduction of narrative
elements, the limitation of human action, the use
of empty spaces, the emphasis on stillness, and the
precise control of composition are among the most
important shared characteristics of their works. In
both bodies of work, space becomes one of the
primary factors in the production of meaning, and
rather than encountering a specific narrative, the
viewer experiences a sense of silence, distance,
and isolation.

Despite these similarities, the process through
which loneliness is formed in the works of the two
artists is different. In Hopper’s works, loneliness
is primarily represented within the context of
modern life, human relationships, and urban
spaces, and the human figure plays a central role
in conveying meaning. In Hammershgi’s works,
by contrast, loneliness arises more strongly from
the quality of the space itself; secluded rooms,
natural light, empty surfaces, and spatial order can
convey a sense of isolation even in the absence
of a human figure. Therefore, Hopper represents
loneliness more as a social experience associated
with the disruption of human communication,
whereas Hammershgi transforms it into a spatial,
introspective, and contemplative experience.
Overall, the findings of the research demonstrate
that visual structure plays a decisive role in the
formation of the concept of loneliness in the works
of both artists. These results indicate that meaning
in painting is formed not solely through narrative,
but also through the relationships among space,
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light, color, stillness, and human presence, and that
the study of visual structure can provide a deeper
understanding of the representation of human
concepts in art.

Keywords Edward Hopper; Vilhelm Hammershoi;
Loneliness; Visual Structure; Interior Space;
Modern Painting
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Table 1. Detailed Examination of the Works of Edward Hopper and Vilhelm Hammershoi.
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