www.thja.ir

Ferdows-e Honar Journal of Arts

Print ISSN271702317 R
Online ISSN2717-2775 ¥ L efeong ia

2)

VE-0 oo [PE oplet | esits JLows

9 dho)laz U Bloslaz 551l oless 500l s 53 250 0,8 U8 9 osae (Siwsy

S "’ :.:
e, liss] L 45l | i 551 | 5 S5mse dabl

(M OlIlas d.glﬁ )J) sywdlbwl 3)5.33) b U”ﬁg"“"“ slas ulpb Soloxe GLQ)K.Q:U 41y

033 G duzg | Sgol by w

94)4 BN 39-‘3')[5 )J‘ «guio U.«.QJS u.t‘gyl)s» 691)[4 UL‘DL..&‘JUJLQ) J...ID.J §)|.Lu k_gd.sl.’b.uT 20 ODU é,:.lm“
9lgsd o3yl Jab (sau ki
e @il [ 00l) Slass Jadllsl | gse Losde

ol Glsspale Sloisw 55 ,salololy & ,es0le)] i
Gl o) elo

GrecgauyeaS| Olatesias S0 55 Wesdle (Slsy Olyou GB3L
(6Wg Junl ygudd] s «SSge )90 Lulds )GT i)
w9)S dibls | Gl Olole Ko

(w)b: .80 A0V delialy HERITY 449,6) Sgo 65)&3 Bp) k_,‘:SLa;ojl 65[5‘3
Slo) duusd




0
=A1

I



SIS aabls 35
(o) 1230 o5l e 0uSLisls sl

Sdgdie Gl 58

Mg w358 oLESNS (ulidOle) 9 s pale 0uSlasly sl

Slaiegh (sileme (3,5 Glaie (awsd slois HLics) dis)
e gladole

VB0 5lg FF ojled eiia Jl

WAV ol bl

S e o S YWVO-YWIY 1 Ses iUl bl
Oyl dgdnn (90,8 Jle Uiigal duwia (Silosa 09,5 sboliwl

09058 e sal duwhe litel oo
SO dsam 58 rdstunyida

IS dabls 585 100w

(285 O dadl 55D 1500 Oslme
Sz dabld prige Il ae

09953 e Gisal duwsa g par ohb asly i llasio

e Giyoal duwge ¥+ 39038 GouadlS agd lob s Olyal 1LES

w308

http:www.fhja.ir : 5 70] o500

OV VAYRVVO (ol

journal.fhja@gmail.com : S35 5SJ) Sy

088 Ol Wl gatze 31552

F I i dzsSas094e ollaz 4 0wy «xahe Ol 0L (Sle 5 Ol
YAYTAOFOVA -4l

o3y il Loy 8o

Agdie doly et sl 6l8aSls i)l sbiwl

Sol34y 48y S

Gy Olallas 5 Gludlesle ollamssy sLasls

o9z Allsyg Cuge 55O

Ao wsdyd olSidls (ludlpsle 5 Olasl euSiasls dliwl
gled Guge e 55

Ol oBlisls (Sludlasle 9 Glool ouaSidls Hlisls
Wggaw Loy 8

Oliwy) o8NS olamdl g Cu jde 008N dliwl

4, o3l S ez 5S>

S Gwedd oliils (iluilesle 5 Slosl ouSasls Hlisls

el alyS OBt s odge 4 OVl Codstuns 5 Camns AB o508 dalilad yasalads losy) gy CYEs o

ol @lodly dxle 1S54 e (90,8 dalilad yslas 5 las 3 oslazul «

Oylis Olegdan US oylsl go—w 3 (oMwl Glig—d pudze WEFAVVA Cgae Olegdas (938 VY odls ooge 4y jo usdyd dslilad jLiwml 4llgy o
el 0ai y3lo WAMYV/Y S pis e A olad b ol sl 5 S




Ferdowe-e-Honar

Scientific Journal in the Field of Visual and Applied Arts,
Architecture

Vol. 7 | No. 24 | Spring 2026

Print ISSN: 271702317

Online ISSN: 2717-2775

Publisher: Ferdows Institute Higher Education
Director-in-Charge: Dr. Hamid Kargar
Editor-in-Chief:Dr. Fateme Kateb

Deputy Editor: Dr. Elahe Hasankhouei
Manager: Fateme Jafari

Editorial Board:

Dr. Reza Ashrafzadeh

Professor, Islamic Azad University of Mashhad

Dr. Roghaye Behzadi

Associate professor, Institute for Humanities and Cultural
Studies

Dr. Mahdokht Pourkhaleghi Chatroodi

Professor, Ferdowsi University of Mashhad (FUM)

Dr. Seyed Mousa Dbadj

Associate Professor, Faculty of Letters and Humanities,
University of Tehran

Dr. Reza Sepahvand

Professor, Faculty of Management and Economics, Lorestan
University

Dr. Rajabali Askarzadeh Torghabeh

Associate Professor, Department of English Faculty of Letters
and Humanities, Ferdowsi University Of Mashhad (FUM)

Dr. Fatemeh Kateb

Professor, Alzahra University

Dr. Ali Mashhadi

Professor, Department of Clinical Psychology Faculty of
Education and Psychology, Ferdowsi University of Mashhad
(FUM)

Dr. Seyede Maryam Mojtabavi

Asistant Professor, Department of Architecture, Ferdows
Institute of Higher Education, Mashhad, Iran.

Page Layout: Visual Design Unit of Ferdows Institute of

Higher Education

Address: Kolahdouz 30th Alley, Kolahdouz St, Mashhad,
Razavi Khorasan Province, Iran.

Website: http:www.fhja.ir

Phone: 00985137139175

Email: journal.fthja@gmail.com

Lithography: Irankchan Press Complex

Press and Binding: No.6, Sanandaj Alley, Near Sohravardi
Intersection, Motahari Street, Tehran, Iran

Phone: 00982133953538




Y e WMSMJQ%Ué%)%}lf@lﬁl@)@ﬂ)um)b&ﬁ(njékstJngw}e.inuﬁwH
| S (k,n.:.«lm Oltlas d.gb )J) k_;).gd.g‘dlbml b)g\v)‘g)lgu.}:;i‘m slas L,lyl& Soloss 6[&)&.@‘) &)

solagd godbl o3 S, 635950 92 IshS Sileguio puaad Lilsldnsbl Lislid b dulos rgylaw sdilial 3 ooyl Gulss
FV.

PV et b et be bt re s jsalxn ult:;:.'SUAJ.S— Slodw ).e.wulﬁjbb L ).e..wgln)T Jus
AV i (0Wgd Junl cygusd) Soum «SSgo dyl9o) alds BT xiia) MWMI Oldioyas HBT 5o Wesdle Sloy Olyso YL
N e (0sl 3.0 A0V dolial 1g0y90 di94) oo G 5 LaSlasil ssSls
Contents

Conceptual and Physical Continuity of the Square Form in the Historical Development of Iranian
Architecture: From Chahartaq to Chahar-Suffah and Hasht-Behesht 10

Providing Interior Architectural Strategies for Residential Spaces through a Flexibility-Oriented Approach:
A Comparative Study
30

Suspended Will on the Threshold of Awakening: An Aesthetic Analysis of Caravaggio’s The Calling of Saint
Matthew in Light of Schopenhauer’s Theory of Involuntary Contemplation

47
The Transformation of Utopia into Dystopia in Contemporary Science-Fiction Cinema 67
Reflection of the Psychological Crisis of Melancholy in the Works of Expressionist Artists (Selected Paintings

by Edvard Munch, James Ensor, and Emil Nolde)
83

An Analysis of Dragon-Slaying in Safavid Miniature Painting (A Case Study of the 953 AH Paris
Shahnameh)

104




Rl b 4

£95 3 Glodliwyd dS uSe Clsy iz (=S 4535 Dlis pBs 4 Olsybisil 5 s HS)s) 31 bl paie
239 49 e 1l 50 ey ABSS 5 40 |y U39 LIS B Cwlss Sale sy 40 55 51 9l 9w 0S50 40
3L 5 S 0oy 0y gz i 1) 5239 ke grwly (B9 9 «IH10 93 Sl bleyd S Lajuz das O gl U
«aSlosl33 Hole 3l Jeio Gl 5 LAl G0 |y e door 1310 frwly ;50553 «FUOIS AS o Ao G gy
2l 0 liws 0ls3 S 45 Sl mewy Sliz (iols 9 ede dinls 45 590 Jliwl VLSl 3 @olws HsLs o=

145 UISe 93-dsS |y Lime gsad 35 (g3 oS 5 9las |y O

Cewl g 310 &S by oS iz
ol 1S 5 b ouSlyy S5

SLS 53 ds-iom HLET (il 9 9,5 Gioliw Ly 5 Gl 631995 ©LS 4 Gildalials 31 6,505 sle 5o 9l 5L s
Oz 9 IS0 ST s gLy pe 939 Lol 4o @i 2 O 0392 03STyy 3 Gild -S35uS 4y oLl
145 Aol

O gls i (b Sl o2

Ol il &S Sl

pode Calize glaojge 45 Lo 395 33 LS Cawlodg Gilw 5 Gole Gaslo Gsiz 193 GlodiisdS yo S
maass § Gl 3035S 9 ,308)3 Slaiassy 9 831y il OF 31 laisS ;o 9 Il Srawy GlosuS
iy s 5 Al msloe 33yl diiwd Gl 3 >33k 5 lsiwl S Glaoigsl OF wdbe 258
4SOl 31 ey Lo 9 it il (9SS slaoige 33 pamdls 9 Gudiod Il 10 Sl 0SS 9 Ol Siuosiy
Slagiagsy ol i 9 Sl Gl iun b G (o938 @ldiwilsd ale 4o 83 S Cosldy 5 gy 5u8

s QLalaily 5 OIS iagh sladlia gl Olizes 9 puad J,3 jo o)y

Jgiun e S;)lSJ..:Ay




93 Uas Jlyl 5 gilwoodlel glowsly .

O 55 Galyll Sylse s dllie Hlislo -

4 ad) (535 dllhn (89, CYLEs (i3 WYLEs 043,510 4S 3, 0ds0 |y ods OYLES it Lugd,d» dy 45
L804S Wsdm dbndy alogionsly Lad oy 25 Glate b slivuly 33 (sigad At 63D 9 mzs s b
Ghy 3 ddd S 6ia0seil 45 le sy 1 sl e odiuwg sladdss 1 5w bl e)lal b o
2 L aSIE 9 SSS Wl delighuy 4 Bro 4SS wnleile - bl Ghew Al wg d Bl - 1y ouseal
b U alsss by (455S3US) ousi6)91,S Ld o sLoayionssy 5 S Loaicsdy diyls Js—ayd 4y 4SS Lo 2
Al s gl dyile Sl 9 Giloxe (83,208 9 awsS slasie) jo —aass sLaoiss )d b allis g g bge
316399 (=SS 3 sy Jloiued 99— 00 )SS slaojgm 3 Gils g LB Czge 5 udb mows w0 g obge
25 L8 S s w0l 55 las 999 Juius 5 dlius 4 eass

2550 Syl Cawss Al ya > dllie ugl pus Easly 53 dalgs oM jsbds »

e £ 9090 by Cusciaw pus

I BT ol 50 S 9,09y Lhmd) Ao 85 JgB Syge lagis) Cglel 5o dlie §hod (hgy F)ST ),
et glodaz 3l $193 5 095 WSS /)bl gl w 4

Wlis Glgizwe 33 GalS b (L) Goey b @910, 4 51 5 (a2, Jlgw W8B) ele sluslu 31 @)lsyssy pus «

e $)91d Sl 3 lie g b0 b (Bahod Ghgy O350 gl ¢

() 00 wy 0 ;500 OYLEe o il.é e 45,8 b Jlgw G.L’:.cl Cowd) dldn Glgize (393 6,53 o

OB s Gloialy sy o o ;5D Jesllygiws Culey pus o

Alis Lol slaic Y-

A2l25 38 sy g Do 3l s 50 bl 03 ol S Balhe ol <Al Gugd,8r do S Gl ke OV HlisLu
(Sl 2900 Lajiidn dnn) LS

9,0 099 dashl Wild )-S5 il Jiash £ o908 1l 5 0y b 2y ¥+ I iwS ub adlie Olgis :Olgie
Al BSym b b olhs g usb ar sl

4o 5 Wiyl Lw unb ou S aS e Ol 1y adlie ol 5 Gieagly Ghe) (S gb 45 Cul i 3l lods oS
9 3o by 3shod ddyd Ly JIsw e dliue Ol tabl dSBluz slaid Cygods Slse ool 643,5,050 i
Wigd oS 73 B 5 Lo YU 3ylgs il 4alS ¥o o AShus ul dalis uSs bl g Sams

5L 2flg Ve BA G 9 el 0uSz 3l Sbgue i udSl uS

WS Ol S OBl Ols—is Ly ouSe 0ok 5o 1 adlie 990 Ly Jadye (Lol OB3ls unl ouiuggs (05 BTl
503G 31 s S L 45 acil als £ U F o uob 5 acil alie Olsie 5o by )Say slanily 11,53 1o dols gudS oS3l
Hgde Ner

5 glonl O5d ul 9 03100 e b 4 4S Sl ouiwogd O 5 a4 dlie JSue dnalie tdli s Ol 5 dsuie
i wn Py g il 3)lgn Gl 045,8550 LBy A Gisu ol Ded AL sl gl Cewddy S
sl Giepghy Cenl 5 Wyg o 9 ladlsw (Blual (g Sle (il

Oldiz , S L 5 JslS hebas uol - 99 ouds oyLdl O 4o 08z 53 45 - (i agly el 0920 9 dolye 1 5iodd (i)
g0 33 qgdesy QLS sl L3 39—d pase e -85 yo-bd ub Gieash plodl (i) 05— 0310 pdgd Gisu ol 5o
Sy Gl ol S ool =d el J—eSS L i slaiaghy el g ey Ole—a Sl aSlsn Sl



S)9— d5gé s «gylal dsals Laosls 6915, il Laodls ©3918,S 05 (3—dod b9y 1wl Bylgs G 695,553
(Cal 3900 Dylg— 4dS 43h)) aab SLeMbl Jdododrsed (oo «sSdisé Gh9) «m 2

Ladabobl (ole OYLEs () go—d90 Lo Sy dudplon) glogiogs (3—dbod ddu )0 (Gbed di i
Ol doMs 55 bay Lajgiagh ol slosysliws 5 gl 5 diws 5 Gy (hdpw dud0le slagnlS 5 bdlw
Db Ol oudy slagiesh L ol dEe (hg) 5 9,505y Dol unl didg )0 d9d(0

20 4 OLdl pue L OLSN daly & dud)8 0529 Cyg—o )0 9 gy OYISw do fwly iyl lodsdl (=
S0 dunlin Gl dudug 9 i slagiash ol L pole Ghogh gald Gdzes D50 430 o o
Do Ol 8 b8y glajiesh L ol pheash aald Cawd AS)sbds 9 Oslas (pliwhyes s

Ol Loy do¥s 5 piogly Slual du (plawd pus L (Hliwd 9 Gy ddlie gloaddly i so ool )d 15, Sdecs
Do—i4 009] JdJd 5 gloyl ddadie (g Sdoud 1 5-be Olw (La)awdyd

W9y 2 ol L gole Uiygods 45 iluwie 3 Loog,S ol Olaie 9 pls ol JSaS 5 ,udl Gicse 50 500 5, ud
D9 53 Wlouds O Cd g ezge 5 039 JINS3 i agiy el

ool 53 1y 355 mdlin (o)lss s (molio Cougd 3l Giw) allie Ok 53 asl OBW s 12 Slia (ol e el
Sl =8l (o)l 435S un Giaghy ol plodl 5 45 uyls e pdlsl YBaugh 1S el Oygo g oo
L odiungd @olaps Ly @ols as i g8l 4S 09 d(0 4285 o> dy m 8l (oyL=8) .Sl ailuS 5929 Gl
(21355 ;50 gl 5Bslo Blel Ly giagihy plosl disy 1 g obse 0l 5 4dl oyLss 5 Ghoasl gl Ly 98w
(s dud 53) Ll oY Jolme 3 Lo iigidisS agylais] o sdle sl (o o 4 3Lol Slobdgs Lo isi s
e L L Gl Oyg0d OlsSe ) O sl 09— o35l dllie slgl 1o bl bigiy Oly—ie Cod unls
A9 3yly (Footnote) jugily Oygody Jold 0ui)Sd Olowsdgd .3, S 3yls Word Hl5-3le,5 (Endnote) Cigi
>S3 a e sLgnil 55 dly Sl oud o3l ul Ladl 31 adlie (5505 55 45 sibia ol Slas so izl ol
OYLEe dy gloyl i al oud i wtie 4 i3S Jlow 05 33 9 dde YWt ul adlis 5o sudodlatul g sln 05—
Slacolw 3l o sy cdlhs g GulaS OYLEe 9 LS 3 oolaiwl d o wd yime Ose 3 06U sictin —ols
5 23l Sleialy Gisu 18 I lgie ) molie edal Jaslhigiws 9 Fo 9950 23¢le)l byou . Hls Cmey) 50
i OBu g sle—ialy e 1O @olie ¢ Al

225 7 emelSSl it 53 oo 5 palio ol p3Y g e Ludll gy o iy dy sl 5 i Caupgd 1, S
Slie 1 (eSS s dnz 3 51y (ol 5 5-8Y (0l 51 o) Sble 5 molie Cuygd 4dS Hsbate ol $lm W35
0USe Canad 33 (@SSl L) d algd Bud msead Cuygd L39—b o—Jai3 References Jd o (Solsils LS B9, >
S0 )8 ST

Olelyl 5 pslad slus eudais (o) ¥-)

GBIl Cezge 9 Gl @92 Lol do dogd 4S5 u)ls 3529 5 6,500 Bls dIlin Lol jlslw Coley jod
(omaass OloMaol 33,3354 53 wdSs 10,5 6yLil ayles ol 4 OlgSe ddos 31 090 O S glasyl 5,3
PS5 U9y 399 Cewd S oo 03¢kl 5 galin ) odlawl 5> By @ lEe G391 Lilss 5 Olsy 5 0L 53 Giwd Sy
9 Loy Solatul (widl sMwe Ly 5508 5zt Ly nad Sy Lngu )l dad 45 (ime o) ddlis wliw 5o Lag)
Laylosé maglas odals gl dloz 3l cddone Jsol Cale) g 5-d90 O 5089 Sy U9z 5 JId9—4 m5ad I ulite
s dalsl 5o 1y molie a5 odglel Gioy 5 (L9l WJodz) Gie Oldlsie ¢ dals S92 .Joliz 9

Ol oA gl Bl A id 5 ;osal Olde4 Wiz wile Slaleie Jald d e A5y S ygeys s Sldlis

u\_uwl.s dogd ;) Jexllygl wd do Ln.la.’ lg—




JULRES

5 Loty aal aisls Jaws (Ols—s L) pasld O Ogiw »o 9 Loy ;0 5 48l dgtw 9 ady Ghld 4l Jsuo
De—d ol dhate Gl ot Gotw 9 ady dwolie 5 G Seap il 9 M sl by e oo 4 b Jsu o gladsw
Clhs (bS5 s D)) 40 ilwdads 3o,k 5 B (ol 45 Wed bl dgus B 53 Wb e 5o s Sledbl -
Ngd a3l Jguz B 50 unls YV sslal 5 ¥sb sladie gl WS SeS

Al demmiio S 3 Gl O Clllae 45 Jguz aSS Sslad doio SO ) ASIs 4S d9-d el ysb uol Jouo o
WDgd Syl dlBe o By b

5,80 41,3 cenlin glo 3 Wl G 5 ol 3l pw 5 axdl azsls dsks 5 o8 olod Lo Ladgus «

D9 0313 gloyl sldo das 4 oxled SO L Ry @

D5d 0Bl udSSl 9 ayld Ob) 99 4 glas 3

Wigd g0 LudSS) Jglus 5o dlasl

Rgal

3580 1 cawlie oo 53 e 30 glal 3l g 5 « gy Olgis b (S ladids 5 Laylogé «pslas «
S3b dlis O 31 9 Gsp s (dsle JolS ,S3 L olpen) dituw b dlis 4y bgye yolal «

9 0313 glonyl slas das ) lim ojleds 1S3 b e 53 «

Ssd abie b gedss b asly Lo Laylsss slaygoe JUS 5o«

58 g T (Scale) (ol luis Ladids HUS

D88 i das Ve S8 Jglus 5 pglal slusl ¢ gese

b oud a8 S Leleys sladule b Sy aiile sume 8 @lis 51 wls polas «

D9d dihgd udSSl 9 ayld Ob) 99 4 pslad (s ¢

(08Y 5 Gasld) il 5 mlie Cawygd Oleloy

Sl Il odiwgh Salgils pLs sCaul 55l J51s 5 APA) %0930 <Gt 5093, OYLAs (wsh glol Gbs) «
Bilo—dr Il (S3lgils pls) 39— , S5 s 33 Ul il 0ud ddloy OF ) dhas 45 (Slrdo L dsio Sylad 5 55
Sl 9 955 didgd maads 4oy Sl 5Lanl Sl 5 eyl 40 00 ylS5 pU bt (dnz s Ly (adB) el molio sl (4o
Do di sy 6e 4 Jlw 5 eSSl 4 oS Lot 539 2o

2398 085 15 Ghay 4l 2 9 LAl By 3 4 Jsle 9 glie Caygd «

B 85 Jowe qroman by pzie o «OlS pb ¢ Jlu ol odtugi (Solsils b 10LS sl ¢

0L 5 3LET dmio o3lord Jlw Ly 033 cdy 15 oplos ey i o cdlia lgie (plls cokimngs Solsls pls :alie glyos ©
aJEa

05T el Lésb Ly SisiSU1 dy i s el a5 i Jlw ol codimnrgs -Solsils pls 1SS0l alha sy «
A Gl (5,550

5 Sl gl 4y oo oy anld it dazys 3l ey (Bl 5 5Y manyld ) ome) SsTe 5 molie Caygd 4LS ©
S 0USs Canmud 53 s 3l) 99,5 il References Jd 10 Solgils ol Bs, o gline 4o Todse doculw
(S o3




Wlie 1)) 8go0 F-)

G il Oygodr b ol Gub 3l 4S 5V 4o .aig-i Jlayl PAf 5 Word Casys 95 L Colw 3,k 3l L o sl &YLS «
s doalgss 0ols S5 sy Wgd Jluwyl dloxe

B L eSS dseud gl 9 ssingle g as 4 Lold s BNazanin}Y ¢ I8 Ly )l dseud (g1,2) Word gldsbly awsliyp Lo«
Ail b Olala sl a3 5 ou b uzBg,> (single bg oz d4_Lold 5 V) Times New Roman

Al delS AL d9us 50 (Jolas J& 1o SLdS Cluis! (9us) dlie Fa o

il 2ls Ve 31 AeS Wb dlds Olgis

Al 2flg Yo 3 i Gayld oS o

Ll 83l Ve B A 5 anld 04 31 ibganse el oS -

U 2ls V iSlus guldS o851y .

35 725 Dlss il dllin Glgis jods) adl 0ud g5 0T 33 ;03 3lss 45 355 Iyl 50 WBluz Jols So Wlie ofynn o
(09-i5 guo adlie Lol S8

‘s Glgis -)

HESREORIN b v

OB g ke SleMb) 5 eale d5) (ilojle Stwly o @ bogs po Oledb) -1

allin Jgtes Saiunss pwld SleMbI 5 315 « Lol iy LA -F

Sladls Oyg o Y+ dpi o993y UBlu> 5 JPEG Cnyd L 5 63l 0Spl g pe Hleds L aJlis (Slaylags 9) ssbas -0
Wgdh ISHL Nmxe

L sl sz 05 & ot 45 Glas e Ly dode 0935 e 5 dis—d Jlwyl Word Joob g0ty bz Ladsae -+
.Times new roman G_ls 9983100 b wdSS) Jgld= ¢ Bnazanin GJé FRRESIRS]

Colw g9y dlae IS0 Gigy .Y

«OleMbl J oS5 Ay Corwd Colw 5 «ddline Jlowyl» (Tab) 4505 3—,b 1 Ladsls @iluwoslel 31 jumy dob GBuwss
vA—asie )3l 95 dg—Bp Cwlgsys YBU gl 3 ddoye ol y3] a il pludl by e gladils gl S)b 5 alie &S
Olisld p Oygoym)d 5 Sl Hlitee odiun b @dlaidn Olysld Ll 5o dloxe s o slpiduy 4l G)9ld gl 1)
[ad aaless pasdie odi sl Gl ddzme il

Cd 3480 5 JolS |y OBt sd pas i OLedbl g allis 4y by e OLedbl 55 30 Culssyd piome YU s |
OBsd mlw st Bliunss ) 090s D50 dpogd Wil 4Ll ol sd S 5l G 4l S y5050) WS
lie 4 gy e ladslé (Wb 05Tl Cad iy a3l aiilsty L3 bl 15 65yl Gloe dlone ol 55 g
695 383 9 JalS yobds 9wl oud odlal 00,53 Jasllygiwsd Golas Lads b (eSS sladsls 3 dllie J_ol)
od53 0 das YNy g3 Sloinl) 33 35258 S 5 il Sls s G Ao 4 S g0y5 Wb §3IASH Culw
A delss 3l5 63910 9 Gy dolie do e (Wigid $HNSHL Cupd 9 385 Ladhld L il
oud Cewlgsyo glaLld «
OB g Slasin «
(OBsiuggh ol Oo) dlie Lol L6 «
() el glp OB gs dob38ls3 § dalivgsd) yodw 4 dals o
Ry e

Jgdo o



10.30508/fhja.2026.2079335.1233 =
T S0 g 3 2oy 033 (G0 g ogRRe (Niwon
wm 9 W)LQA ¥} u.‘illo)l.QA )“ fu.a‘).;‘ d)lo&o

L gmge dabld
Q‘)"‘ ‘W u.&.e,m.q ‘54..159)5 olKisls 56)L..:).e(u.: 9 6)[..0.3.0 cuSiials ‘Lg)la.\.o 05; UL{&L}'_M:‘ A

amousavinia@um.ac.ir

‘ s> S

Ol egeine cginn cwgd 8 oSils (3l s 5 (5 Lore 00l (5 lons 09,5 ¢ Liils Y
Akram.Hosseini@um.ac.ir (Jgbmns 005 85)

sle, ail>

U‘f‘ gJ.Q,.M.o ‘A.Q,W.A ‘5..:90).9 oKl ‘Lg)L.u).Q,w 9 6)LAJ.A ouSiials aéjLMA °3)f Y
Haniyerezaei.831 @gmail.com.
U‘f‘ “A'Q’““‘Q sJ.Q,w..o ‘5..:90).9 oKl ‘LQ)L.JJJ.Q,M: 9 6)LAJ.A ouSiials aLg)LMA 03; ¥

minaramezamil383222@gmail.com

VEegfea) A e il gyl
VEvol VYA e oy 5
Yo=Y ami

oSz
Ol () 3 4S5 Cel 0993 Hlgial (03lé 5 i SLasSl 1 0)lsa (2050 Calise SLeoygd )3 (Sl slomen tdlivuns Gl
Ol Srlomn 33 yammeg o (-l SLagSdl (1 Sege § Codguladin 9 d byl (Blbylaz 0l sk oalGle @ ye oy
50 G5 IS ) gole ST 9,59y gl IOUS (s 35-Rie Ciygody [ERVS Oy Gilsllae 55 dS W50 sledany
U5 s (el ol Giegdy ol dliuns (9302131 .Sl 00 LagSUl (0l Olie (L8 5 65l L casae (Siwss 3l gale
) ) ol (lad plas 5 w0l L Ladl Wi ¢85 =i e 95Ul dw (2

il sl ;0 4 SB L Cdgpiatin 5 4ho)lez (Slolez SlagSll s Jdod ionsh) ol Susi g Bus
ol oo L5 il 0393 31 Ol oloms 13 s9-mnem yo gLl JalSs uigy s 3 L0l 63,Shas 9 ospde
Cdgaladin 4 puw 9 4b0ylgz 40 Slbylz 3 4355z Sl Grlems (s slassdl 5 moye ppd ticash bol Jlgw
$3)19 0529 55Ul dww 3l (ls 63, Sos 9 A (ogade GloSiwsy do 9 ol 04b 055,53

Ladslis 4o Cdgaiain 5 4 doylhz bz goSU dw wdin 5 lad glaShy ) iuinsh —e,8 SYlsw
4 g 9 ddoylaz do Blbylaz 31 HAS Cizan Gilislu Jgo8 9 Byl digy de Y Syl , UG L slaCalc s g
OB yg-mmaza e SLasSIl ol (555,50 9 xS US )0 sz adlBl 5 ade (S8 Jslss VIl oud Codpibie
Tl 03,5 oS 9 d8lipghl deSe oS dw 5l 30 @0 =20lé 9 wdd Gluma ¥ Sl il

ole @lie 3l Loodls .l 0 planil ldSleulS Glsdllas 1 s 5 alodi-Ghoosd 9,509y L ol Giomgly il (i9
963 Shas ((lad sy dw slwl o Jlod dload bl Jdod Sl $lems pas L sladisé 5 6910, 5B 5
el a8l 3kl (ool dd)d 9 laghwyn L g 0ud pladil aspde

e Sl s (playlislu 45 Cdypludn 9 dbo)lyz (Slblaz 45 wade OLis Giagy gladdl g Sdzs
S Sl |y Gt 350 pois siS 9 835 @iye 32 SB L Bloslaz slS it (ol plias SO adlialss
Olgieds Cdiqaladn 5 b Cowd GyJoduz (=lad Olojlw 4 «a3Sye ol @3, Shes 5 o iiuwS L 4 do)lye
dew o=l 90 @aye o3 poluS Ojlue OLL EL 5 mo e eSS CIB yo 1)y e 5 8 Ses dwdin 34 sl (=l sddo e
e JSCi 1y Lad asileiln prlul oy Shae 9 Lina oy Olus Gaorg o 53 45 ol il @olomn iles 1Silo oS
Gk Jelod (Gl oleme bl diolyz (Blblez @ sl sl 05Tl

e b sdldusa aaleddilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

e



Al sldusa_salodslilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

W

mnn Article Research Original
@ 10.30508/fhja. 2026.2079335.1233

Conceptual and Physical Continuity of the Square Form

in the Historical Development of Iranian Architecture:
From Chahartaq to Chahar-Suffah and Hasht-Behesht

Seyyedeh Fatemeh Mousavinia

1. Assistant Professor, Department of Architecture, Faculty of Architecture and Urbanism, Ferdowsi
University of Mashhad, Mashhad, Iran.

Akram Hosseini

2. Assistant Professor, Department of Architecture, Faculty of Architecture and Urbanism, Ferdowsi University of
Mashhad, Mashhad, Iran. (Corresponding Author)

3. Haniyeh Rezaei
Department of Architecture, Faculty of Architecture and Urbanism, Ferdowsi University of Mashhad, Mashhad,
Iran.

Mina Ramezani

4. Department of Architecture, Faculty of Architecture and Urbanism, Ferdowsi University of Mashhad,
Mashhad, Iran.

Received: 29/11/2025
Accepted: 08/04/2026
Page 10-29
Abstract

Problem Statement:The square, as one of the most regular geometric forms, has consistently
played a fundamental role in the organization of architectural space. Its balance, symmetry,
and considerable capacity for establishing order have led to the persistent use of the square
throughout history as a stable pattern for the physical and functional organization of spaces.
The closer a form is to a square structure, the more it often indicates a higher degree of
geometric order and spatial coherence. In architecture, the square serves as more than a
simple geometric shape; it is regarded as a foundation for spatial order, centrality, and
balance. Historical evidence indicates that square-based or grid-like structures, from the
earliest civilizations through subsequent periods, reflected the human inclination toward
order, centrality, and predictability within the built environment. In the architectural
tradition of Iran, the square occupies a fundamental and multifaceted position. It has been
employed in patterns such as the chahartaq, chahar-suffah, chaharbagh, and nine-part
divisions (Hasht-Behesht), playing an important role in shaping the spatial and functional
structure of buildings.

This research examines the role of the square form in the transformation of spatial patterns
in Iranian architecture through an analysis of scholarly and research sources, specialized
books, and authoritative historical texts. The main research question is how the square
form has transformed historically from the chahartaq to the chahar-suffah and subsequently
to the Hasht-Behesht, and what conceptual, physical, and functional continuities exist
among these patterns. It appears that the Sasanian chahartaqgs, Islamic-period chahar-
suffahs, and the Safavid and Qajar Hasht-Behesht palaces represent three evolutionary
stages of a single square-centered pattern, which initially emerged with an emphasis on the
sacred, subsequently acquired religious-social functions, and ultimately reached its spatial,
functional, and decorative culmination within the structure of the garden and palace.
Research Objective

The objective of this research is to comparatively analyze the chahartaq, chahar-suffah, and



Hasht-Behesht patterns, with an emphasis on their
structural, conceptual, and functional dimensions,
and to explain the evolutionary process of square-
centered patterns in Iranian architecture from the
Sasanian period to the Safavid period.

Research Question

Main Research Question: How has the square
form in the spatial patterns of Iranian architecture
transformed from the chahartaq to the chahar-
suffah and subsequently to the Hasht-Behesht,
and what conceptual, physical, and functional
continuities exist among these three patterns?
Sub-Questions of the Research

1.What spatial and geometric characteristics
distinguish and connect the three patterns of
chahartaq, chahar-suffah, and Hasht-Behesht?
2.What historical process and structural
transformation led to the transition from the
chahartaq to the chahar-suffah and subsequently to
theHasht-Behesht?

3.How have cultural, religious, and climatic factors
contributed to the formation and transformation of
these square-centered patterns?

4.How has the sacred and symbolic meaning of the
square continued and changed across these three
patterns?

Research Method

This research is descriptive-analytical in nature
and is based on a comparative approach. Its
objective is to examine the historical, spatial,
and conceptual transformations of three square-
centered patterns in Iranian architecture. Data
were collected through library research and
historical documents, specialized books on Iranian
and world architecture, scholarly and research
articles, and authoritative historical texts related
to the Achaemenid, Sasanian, and Islamic periods,
particularly the Safavid and Qajar periods.
Buildings representing each of the chahartaq,
chahar-suffah, and Hasht-Behesht patterns were
selected. The samples include Bar-e-Hur, Niasar,
Negar, Shahzadeh Mosque, and the Hasht-Behesht
palaces of Isfahan and Tabriz.

The data were analyzed comparatively, with three
principal dimensions taken into consideration:
Spatial and physical dimension: Examination of
the geometry, symmetry, centrality, and spatial
organization of each pattern.

Functional dimension: Analysis of the ritual,
religious, ceremonial, and social functions of the

buildings.

Conceptual and semantic dimension: Examination
of the role of the sacred worldview, the symbolism
of the square, and its influence on the organization
of space.

The analysis of the samples and data was directly
designed to address the main research question
and the sub-questions. The data and analyses were
also used to examine the research hypothesis,
which proposes the gradual evolution of a single
square-centered system. The statistical population
of the research comprises all prominent buildings
of Iranian architecture in which the chahartaq,
chahar-suffah, and Hasht-Behesht patterns have
been employed. These buildings were selected
from the Sasanian period through the Qajar period
so that the historical trajectory and spatial and
conceptual transformations of these patterns could
be examined clearly.

The sampling and selection of buildings were
conductedthroughnon-random,purposivesampling
(judgmental sampling). The criteria for selecting
the buildings included the clear identification of the
spatial pattern (chahartaq, chahar-suffah, or Hasht-
Behesht), access to reliable documents, plans,
and supporting evidence, historical significance,
and representativeness of the relevant period.
A total of eight buildings were selected as the
research samples, representing different periods
and patterns. The research data were collected
from library sources, including specialized books,
scholarly articles, and authoritative historical texts.
Selected representative buildings were analyzed
using plans, images, and archival documentation,
and each building was evaluated according to three
dimensions: spatial, functional, and semantic.
Conclusion

The analysis of the historical development of
the three patterns of chahartaq, chahar-suffah,
and Hasht-Behesht in Iranian architecture
demonstrates that these patterns have followed a
gradual yet purposeful process of transformation
not only in their spatial structures but also in their
meanings and functions. From the emergence
to the development of these three patterns,
the relationship between the square form and
spatial order has continuously evolved. This
transformation is particularly evident in their
geometric, conceptual, and functional dimensions.
At the initial stage, the chahartaq, regarded as
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the oldest square-centered pattern in Iranian
architecture, employs a simple and symmetrical
design and functions as a symbol of the connection
between earth and heaven and as the center of
the universe. At this stage, the square operates
as a sacred and central symbol whose purpose is
to reinforce the concepts of centrality and unity.
Through the use of a central domed space and
four symmetrical arches, this pattern establishes
a distinctive geometric and mystical order that
reflects a cosmic and ritual order.

With the emergence of Islam and the cultural and
functional transformations in architecture, the
chahar-suffah pattern emerged. In this pattern, the
central square expands toward four iwans oriented
along the principal directions, transforming a space
that had been primarily ritual in character into a
social, religious, and educational environment.
These transformations demonstrate a change in
architectural applications toward the use of space
for human interaction and multiple functions.
At this stage, the square changes from a sacred
symbol into a more dynamic and human-centered
structure.

During the Safavid period, this process reached
its culmination, and the Hasht-Behesht pattern
emerged as the most developed square-centered
form. By combining a cruciform geometry and
polygonal configurations with the Iranian garden
as a natural and spiritual environment, Hasht-
Behesht fully demonstrates this transformation.
At this stage, the square becomes a multifaceted
structure in which geometry, nature, and mystical
aesthetic experience are fully intertwined.

The answer to the research question demonstrates
that the square form in these three patterns has
evolved not only as a symbol of centrality and
cosmic order but also as a means of establishing
interaction between human beings and space.
From the chahartaq, which symbolizes the center
of the universe and the connection between earth
and heaven, to the chahar-suffah, which provides
a social and functional spatial framework,
and ultimately to the Hasht-Behesht, which
incorporates a combination of geometry, nature,
and mysticism, the developmental trajectory of
Iranian architecture can be clearly observed.
This transformation in spatial patterns, particularly
in their conceptual and geometric continuity,
reflects the continuous efforts of Iranian architects
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to achieve a balance between geometric rationality
and mystical and cultural experiences. Throughout
this process, the square, as a fundamental element,
has played a central role in shaping sacred, social,
and cultural spaces. Therefore, the continuity
among the chahartaq, chahar-suffah, and Hasht-
Behesht patterns represents not merely the
evolution of architectural forms, but also the
development of Iranian cultural, religious, and
philosophical thought.

Keywords: Square Pattern, Chahartaq, Chahar-
Suffah, Hasht-Behesht, Iranian Architecture,
Comparative  Analysis
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Table 1. Evolutionary Development of Chahartaq Plans(Source: Pourmirzaei Kaveh et al., 2023, p. 104)
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Figure 1. Diagram of the Stages in the Formation of Chahartaq Mosques
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Figure 2. Plan of Four-Suffah Houses Based on a Geometric
Pattern(Source: Gholami & Kavian, 2015)
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Figure 5. Chahar-Suffah as a Hall, Basement, and Water-
House (Hozkhaneh)(Source: Gholami & Kavian, 2015)
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Figure 3. General Plan of a Chahar-Suffah without a
Central Courtyard(Source: Joudaki Azizi et al., 2014)
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Figure 4. General Plan of a Chahar-Suffah with a Central
Courtyard(Source: Joudaki Azizi et al., 2014)
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Figure 5. Chahar-Suffah as a Hall, Basement, and Water-

House (Hozkhaneh)(Source: Gholami & Kavian, 2015)
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Figure 6. Typical Plan of a Hasht-Behesht(Source: Joudaki
Azizi & Mousavi Haji, 2015)
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Figure 7. General Plan of a Chaharbagh and Central Hasht-
Behesht(Source: Joudaki Azizi & Mousavi Haji, 2015)
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Figure 9. Introverted and Extroverted Nine-Part Plans at
Persepolis(Source: Balilan & Rafiei, 2024)
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Figure 8. Typology of the Outward-Oriented Nine-Part
Pattern: (a) Apadana Type, (b) Conventional Nine-Dome
Plan, and (c) Typical Hasht-Behesht Plan(Source: Joudaki
Azizi & Mousavi Haji, 2015)
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Table Y. Comparison of Selected Buildings Representing the Three Patterns of Chahartaq, Chahar-Suffah, and Hasht-Behesht(Source: Authors)
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Table 4. Comparison of Three Chahartaq Patterns with Their Case Studies(Source: Authors)
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Table 6. Comparison of Two Hasht-Behesht Patterns with Their Case Studies(Source: Authors)
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Abstract

Problem statement:Throughout the course of life, the needs of individuals within a
dwelling undergo numerous changes. Family size changes, family members grow older and
consequently experience changing physical needs, while their expectations of the dwelling
itself continue to evolve (Torshabi et al., 2021: 106). Contemporary life within nuclear
families and modern housing is particularly affected by changes in the ages of children
and adults and by the resulting transformation of their needs over time. The marriage of
children and their spatial separation from the family, on the one hand, and the possibility
of dependence on and cohabitation with elderly family members, on the other, increase
the need for housing environments capable of accommodating change. Changes in family
members’ activities may also alter the way different spaces within the home are used. In
the past, such transformations were largely determined by people’s modes of livelihood. In
contemporary housing, however, changes in lifestyle can create a need to modify household
equipment and spatial arrangements (Aynifar, 2003: 65). It is therefore necessary to develop
an approach capable of responding appropriately to changing needs and meeting residents’
expectations without requiring them to relocate.

Responding effectively to these changing needs is a fundamental issue that can have a
profound impact on the lifespan of a dwelling. The construction and operation of buildings
consume substantial quantities of energy and material resources. Sustainable architecture
seeks to reduce this consumption through design strategies. A sustainable building is not
simply one that remains standing indefinitely; rather, it is one that can readily adapt to
change. If a building can address not only present requirements but also, to some extent,
anticipated future needs, considerable amounts of energy and material can be conserved.
As a place of habitation, the home should accommodate the various stages of human
development from birth to death and serve as the setting for human activities throughout
the day, night, and the different stages of life. Within this context, flexibility has been
identified as a strategy derived from sustainable architecture for responding to changing
needs over time. The diversity of human activities, together with the considerable amount
of time people spend at home, further underscores the necessity of flexibility in housing
design (Magdziak, 2019: 6).

Research Objectives

*To identify the factors that encourage the adoption of a spatial flexibility approach.



*To identify the factors influencing the creation of
spatial flexibility.

*To investigate the extent to which spatial
flexibility components are reflected in the selected
case studies.

Research Questions

*What factors encourage people to adopt spatial
flexibility?

*What factors influence the creation of spatial
flexibility?

*To what extent are the components of spatial
flexibility manifested in the selected case studies?
Research Method

The research adopts a qualitative approach and is
conducted using a descriptive-analytical method
based on library research and case-study analysis.
Within the scope of the study, an initial search
for sources was conducted using the principal
keywords associated with the research topic.
Relevant articles were retrieved from major
Persian- and English-language academic databases
and search platforms, including Google Scholar
and ScienceDirect. This initial search yielded
23 articles relevant to the subject and research
approach.

Following a review and assessment of these initial
sources, a screening process was undertaken to
retain the most relevant, closely related, and up-
to-date studies as the principal sources of the
research. Eleven articles were ultimately selected
from the initial body of literature as the main
references. These sources were then examined
in greater detail, and, using the meta-synthesis
method (Ghasemi, 2020), relevant categories,
components, and concepts associated with the
spatial flexibility approach were identified and
compiled. The resulting findings were organized
into a conceptual model, which subsequently
served as the analytical framework for examining
the selected case studies.

Based on the criteria derived from the literature,
case studies were identified through ArchDaily
and Dezeen. The selection process sought to
identify contemporary and relevant projects
that had explicitly attempted to address spatial
flexibility and could therefore serve as appropriate
cases for analysis. The selected projects were
subsequently evaluated against the conceptual
model to determine the extent to which each had
successfully incorporated the factors contributing

to spatial flexibility within the built environment.
In the final stage, the comparative analysis
of the case studies provided the basis for
drawing conclusions and developing acceptable
architectural strategies in response to the issues
identified in the research.

Conclusion

This study was undertaken to identify the factors
encouraging the use of spatial flexibility, clarify
the components that contribute to its realization,
and ultimately examine these components in
successful architectural projects. The findings
indicate that people’s inclination toward spatial
flexibility is largely a response to the changing
nature of life over time. Changes in family
structure, transformations in residents’ functional
needs, rising housing costs, and the limited floor
area of residential units are among the principal
factors that demonstrate the necessity of adopting
a spatial flexibility approach.

The analysis of the literature and selected projects
indicates that spatial flexibility is most effective
when incorporated as an initial strategy and
design approach from the early stages of building
design. In other words, spatial flexibility cannot
be achieved merely through movable elements or
multifunctional furniture; it requires coordination
among spatial structure, physical components, and
the functional programming of spaces. The case
studies demonstrate that the greater the number
of these components incorporated simultaneously
into the initial design, the greater the capacity of
the resulting space to respond to future changes.
The comparative examination of the projects
also showed that components such as appropriate
planning and spatial arrangement, multifunctional
spaces, and the use of suitable colors were the
most frequently observed characteristics among
the successful cases. This finding suggests that
achieving spatial flexibility does not necessarily
depend on costly solutions or sophisticated
technologies. A substantial part of this capacity
can be achieved through appropriate decisions
concerning spatial organization and the selection
of design elements.

Spatial flexibility can therefore be regarded as a
fundamental component of sustainable housing
design in contemporary life. Its application can
extend the functional lifespan of residential
units, reduce the need for repeated renovations,
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enhance residents’ satisfaction, and promote more
efficient use of resources. The conceptual model
developed in this study (Figure 2) has the potential
to serve as a guideline for architects and interior
designers in the design and redesign of residential
environments. In addition to contributing to
improved spatial quality, the model can enable
housing to accommodate future social, economic,
and familial transformations without requiring
major interventions, thereby representing an
effective step toward sustainable and human-
centered architecture.

Keywords

Flexibility;  Spatial ~ Flexibility;  Diversity;
Adaptability; Transformability; Residential Space
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Figure 2. Conceptual Model (Source: Authors)
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Problem Statement:Aesthetic analysis of artworks, particularly when approached
through philosophical theories, provides a means of accessing deeper layers of artistic
perception and experience. Among the major philosophical frameworks concerned with
aesthetic experience, Arthur Schopenhauer’s philosophy occupies a significant position.
For Schopenhauer, aesthetic experience occurs when the individual temporarily withdraws
from the dominance of desire, utility, and personal willing and enters a state of pure
perception. Consciousness thereby moves beyond everyday cognition: the world is no
longer encountered as an object to be possessed or acted upon, but as something available
for contemplation.
Baroque painting, and particularly the work of Caravaggio, offers a distinctive capacity
for representing moments of suspension, hesitation, and inner awakening. His dramatic
contrasts between light and darkness, concentration on an unfinished moment of action,
elimination of superfluous detail, and emphasis on the psychological presence of
figures engage the viewer in more than a visual narrative. They create a perceptual and
contemplative encounter. Caravaggio’s The Calling of Saint Matthew is among the most
prominent examples in which a moment of altered consciousness and the transition from
material preoccupation toward inner awakening are articulated through visual language.
The significance of the present study lies in examining the relationship between the visual
structure of the painting and Schopenhauer’s aesthetic concepts, particularly the manner in
which light, stillness, and composition can generate a contemplative mode of perception.
The central question is therefore how the experience of awakening and consciousness in The
Calling of Saint Matthew can be interpreted through Schopenhauer’s theory of involuntary
contemplation, and what relationship exists between the visual elements of the work and
the concept of “pure cognition.”
The study adopts a qualitative and analytical approach based on a comparative consideration
of aesthetic philosophy and visual analysis. The organization of light, the arrangement of
figures, narrative stillness, and the direction of visual perception in Caravaggio’s painting
are examined in order to clarify how a contemplative experience emerges in the encounter
with the work.
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The purpose is to offer an interdisciplinary
reading of the relationship between philosophy
of art and Baroque painting, demonstrating how
concepts such as the “suspension of will” and
“contemplative perception” can become manifest
through visual language and elevate aesthetic
experience beyond immediate sensation toward a
perceptual and philosophical level.

Research Objective

This study seeks to examine the applicability
of  Schopenhauer’s  concepts of  “will,”
“representation,” and “pure cognition” to the
organization of visual and formal elements
in Caravaggio’s The Entombment of Christ,
particularly those through which lighting, the
evocation of stillness, and the arrangement of
figures visualize the transition from will-directed
perception to pure aesthetic contemplation.

Research Question

How, and through what means, can the experience
of awakening and consciousness in The Calling
of Saint Matthew be interpreted according
to Schopenhauer’s theory of “involuntary
contemplation”?

Research Methodology

The research is qualitative and analytical-
explanatory innatureand adopts aninterdisciplinary
approach situated at the intersection of philosophy
and art. The data were collected through library
research and visual analysis. The sources include
Arthur Schopenhauer’s philosophical writings,
studies concerning aesthetic theory, and art-
historical scholarship on Caravaggio. Analytical
note-taking, direct observation of the artwork,
and the comparison of theoretical concepts with
visual components were employed as the principal
instruments of data collection.

The Calling of Saint Matthew was purposively
selected as the case study because its visual
structure offers substantial potential for relating the
aesthetic concepts developed in Schopenhauer’s
philosophy to pictorial organization. The data
were analyzed through a comparative-interpretive
method, whereby philosophical concepts such
as the “suspension of will” and “pure cognition”
were compared with and interpreted through
visual elements including light, composition, and
stillness.

Conclusion

The examination of Schopenhauer’s philosophical
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foundations alongside the visual structure of the
painting demonstrates that central concepts of his
system—including the distinction between will
and representation, the suspension of will, and the
pure perception of Ideas—can be meaningfully
related to the formal and compositional elements of
the work. The findings indicate that Caravaggio’s
spatial and luminous organization embodies
principles comparable to the mechanism of
aesthetic experience described in Schopenhauer’s
philosophy.

The contrast between the two luminous halves of
the scene and the concentration of the beam of light
upon Matthew’s face can, at a structural level, be
understood as corresponding to the movement of
consciousness from a state governed by will toward
a condition of pure awareness. The suppression
of narrative movement and the predominance
of stillness detach time from ordinary causal
succession and create the conditions for an
immediate apprehension of the phenomenon. The
viewer is consequently positioned not merely as an
observer of a narrative but as a perceiving subject
who participates in the process of cognition.
The principal research question concerned how
the experience of awakening in Caravaggio’s
painting could be analyzed through the theory of
involuntary contemplation. The findings indicate
that this experience is produced through the
interaction of the lighting system, composition,
and stillness of the scene. The visual structure
enables the mind to move from desire and willing
toward a mode of pure observation. In this sense,
the painting operates as an aesthetic model
whose visual organization parallels the process of
perception articulated in Schopenhauer’s theory.
Accordingly, The Calling of Saint Matthew
may be regarded as an instance of a theoretical
correspondence  between  Schopenhauerian
aesthetics and the visual language of Baroque art.
Within the painting, the philosophical notions of
the “suspension of will” and “pure perception” are
realized not merely at the conceptual or symbolic
level, but within the organization of the image
itself.

Keywords

Aesthetics; Arthur Schopenhauer; Caravaggio;
Representation; Suspension; Saint Matthew
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Table 1. Correspondence between Schopenhauer’s Philosophical Components and the Visual Elements of The Calling of Saint
Matthew. Source: (Authors)
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Table 2. Correspondence between Light, Stillness, and Schopenhauer’s Philosophical Concepts. Source: (Authors)
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Table 3. Correspondence between the Role of the Viewer in the Artwork and the Structure of Consciousness in

Schopenhauer’s Philosophy. Source: (Authors)
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Abstract

Problem Statement: Cinema, as one of the most influential cultural media of the
contemporary era, has consistently served a function extending beyond mere entertainment,
providing a medium through which profound philosophical, social, and human concerns
can be articulated and represented. Many fundamental questions concerning the fate of
humanity and its relationship with power, technology, and society have been addressed
through cinematic narratives and conveyed to broad audiences worldwide through image
and storytelling. Within this context, the science-fiction genre, owing to its speculative
and future-oriented nature, provides a particularly suitable framework for addressing and
examining such concerns. By constructing hypothetical and future-oriented worlds, the
genre creates a space in which humanity’s intellectual and philosophical concerns regarding
the trajectory of civilization can be reconsidered through artistic narratives.

One of the most significant concepts extensively addressed in science-fiction works
is the question of utopia and dystopia. In recent decades, science-fiction cinema has
increasingly engaged with the representation of such conditions. Within these works,
issues including the dominance of advanced technologies, the expansion of surveillance
systems, environmental crises, virtual identities, and economic divisions are presented
as factors capable of contributing to the emergence of dystopian societies. Despite the
diversity of these narratives, many share a common feature: they depict a process in which
the initial aspirations to create a better society gradually give rise to unintended and, at
times, catastrophic consequences. Accordingly, the central problem of this research is to
examine and analyze the factors that contribute to the formation of dystopias in cinematic
representations of science fiction. In other words, the study seeks to demonstrate how
elements such as uneven technological development, economic and ideological structures,
environmental crises, and transformations of identity in the contemporary world are
represented through cinematic narratives and ultimately contribute to the creation of
dystopian worlds. Examining this issue can contribute to a deeper understanding of the
relationship between cinematic imagination and humanity’s actual concerns regarding the
future of civilization.

Philosophical concepts in cinema have not been confined to particular geographical or



national boundaries. Rather, they have emerged
and expanded across different countries,
influencing the cultures and beliefs represented
in contemporary world cinema and attracting vast
audiences. These concepts not only reflect human
aspirations and anxieties concerning the future of
societies but can also function as instruments for
criticizing the social, political, and technological
conditions of their time. Many science-fiction
films, by portraying hypothetical futures,
explore the potential consequences of scientific
advancement, the expansion of political power, or
economic transformations, thereby encouraging
audiences to reflect upon the fate of humanity in
the modern world. The study of such works can
therefore contribute to a better understanding of
the relationship between artistic imagination and
the actual concerns of society.

In this regard, science fiction constitutes an
appropriate medium. By addressing philosophical
issues such as utopia and dystopia, it simultaneously
provides entertainment and contributes to the
expansion of awareness and knowledge. From
this perspective, the genre merits particular
consideration and  possesses  considerable
significance. It should also be noted that, in
addition to its cultural, psychological, social,
political, and ideological effects, science fiction
has contributed to the economic development of
this medium and to the substantial flourishing of
cinema as an art and industry.

Research Objective

The objective of this study is to examine and
analyze the factors influencing the transformation
of contemporary science-fiction cinematic
narratives from utopian conditions into dystopian
ones and to identify the components that shape this
transformation.

Research Question

What factors cause contemporary science-fiction
cinematic narratives to begin with a utopian
condition and gradually culminate in a dystopian,
oppressive, and crisis-ridden world?

Research Method

This study adopts a qualitative research approach
based on interpretive content analysis, with the
aim of identifying and explaining the factors
underlying the formation of dystopia in science-
fiction cinema. The research data were collected
through a review of library-based sources,

including books, scholarly articles, and theoretical
texts related to science-fiction cinema, futures
studies, and philosophical discussions of utopia
and dystopia. In addition, a number of prominent
films within the genre, characterized by future-
oriented themes and representations of dystopian
structures, were purposively selected for analysis.
At the analytical stage, the selected works
were first examined through close viewing and
detailed study, allowing the principal themes and
concepts associated with dystopian structures to
be extracted from the films’ narrative elements,
spatial settings, characters, and social structures.
These concepts were subsequently classified into
broader components, including pessimism toward
technology, ideology, environmental crises,
economic structures, the question of time, virtual
identity, and the search for new habitats. Finally,
through an analytical and comparative approach,
the relationships among these components and the
ways in which they are represented in the selected
works were examined. The findings were then
interpreted in order to explain the process through
which dystopia is constructed in science-fiction
cinema.

Conclusion

The findings of this study indicate that dystopia
in science-fiction cinema is constructed through
representations of the consequences of uneven
technological development, economic and
ideological structures of power, environmental
crises, and transformations of identity. Analysis of
the selected films revealed that these factors are
represented through future-oriented narratives,
controlled or fragmented world-building, alienated
characters, and unequal social structures. Together,
they produce worlds in which scientific and
technological advancement, rather than fulfilling
human aspirations, intensifies ethical, social, and
environmental crises.

In these works, the dominance of the logic of
capital, the concentration of political power,
human dependence on machines and digital
technologies, environmental destruction, and
the destabilization of individual identity do not
operate independently. Rather, they function in
structural conjunction, creating the conditions
for the emergence of dystopian worlds. Science-
fiction cinema thus reflects, through narrative
imagination, humanity’s genuine concerns about
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the future of civilization in a symbolic and critical
manner, presenting dystopia as a cultural warning
against the consequences of uneven development
in contemporary societies.

Following an examination of the concepts of
utopia and dystopia in contemporary cinema, this
study concludes that pessimism, discrimination,
and the increasing distance between leaders
and society from their original objectives can
provide conditions under which utopia comes
to be understood as an imaginary construct.
Alternatively, utopian societies may prove
temporary, ultimately being redirected by their
own leaders toward dystopian conditions.
Keywords

Imagination; Rationality; Futurism; Science-
Fiction Cinema; Utopia; Dystopia
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Abstract
Problem Statement:Art has always been one of the most important means of expressing
human experience; an experience that is not limited merely to observing the external world,
but also encompasses human emotions, thoughts, and inner states. For this reason, a work
of art can be regarded as the outcome of the intersection of the artist’s skill, perception,
and lived experience; a circumstance that causes each work, in addition to possessing
formal values, to carry traces of the psychological and emotional states of its creator. In
other words, art is not merely a reflection of external reality, but also a representation
of the inner world of human beings. Among these inner states, some experiences possess
greater intensity and complexity and play a more prominent role in art. These psychological
disturbances provide a unique context for one of the most complex psychological states of
human beings, namely melancholy; one of the deepest forms of sorrow that has consistently
served as a subject for artists seeking to depict existential and emotional turmoil.
Melancholy is a state accompanied by profound sadness, mental contemplation, isolation,
and, at times, a persistent engagement with existential questions. The concept of melancholia,
or melancholy, is not necessarily regarded solely as a negative state; rather, it can become
a force for thinking, feeling, and artistic creation. This characteristic has made the concept
particularly significant in the analysis of works of art and in understanding the origins of
certain forms of creative expression. In some artistic movements, attention to the inner world
of human beings has been emphasized more strongly than other aspects. This new approach
to art did not emerge without reason. In the late nineteenth and early twentieth centuries,
many artists felt that traditional methods of representing reality were no longer sufficient
for expressing the human condition. The modern world was changing rapidly; cities were
becoming increasingly crowded, human relationships appeared increasingly cold, and the
anxiety of modern life was being felt more intensely. Within such an environment, artists
preferred not to portray the world as calm and orderly, but rather to depict it as they had
experienced it, and this tendency emerged in the artistic movement known as Expressionism;
a movement whose objective was to express the intensity of emotions, anxieties, and inner
crises. Through an emphasis on emotion, exaggeration of form, and, at times, the deliberate
disruption of proportions, this style represented these psychological pressures; modern
thought expressed them in various forms such as loneliness, meaninglessness, insecurity,
and the existential concerns of its era.
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In this regard, the following question is raised:

1. Based on art historical sources and psychological
approaches, how is melancholy defined and
experienced within the context of Expressionist art,
and in what ways is this melancholic atmosphere
explored and conveyed to the viewer through
visual elements in the works of Munch, Ensor, and
Nolde?

This research aims to examine a different
dimension of the various approaches to the study
of melancholy by focusing on the works of Edvard
Munch, James Ensor, and Emil Nolde. This diverse
examination enables us to consider melancholy
not as a single emotion, but rather as an emotional
spectrum. The sense of loss and anticipation of
absence represented through the visual elements
depicted by these artists reveals an existential void
that occupies a central position in the classical
definition of melancholy.

Research Objectives

The objective of this research is to identify and
analyze the visual manifestations of melancholy
in Expressionist painting, to examine the role of
color, composition, texture, light, and symbolism
in expressing inner emotions, and to compare
the approaches of Munch, Ensor, and Nolde in
representing this concept.

Research Question

What role has the experience of melancholy
played in the formation of the visual language
and emotional expression of Expressionist artists,
and how has this concept been represented in the
works of Munch, Ensor, and Nolde?

Research Method

This research is qualitative in nature and has been
conducted using a descriptive-analytical method.
Data were collected through library research
and by consulting reliable printed and digital
sources, while the paintings were interpreted on
the basis of an analysis of their visual elements.
Accordingly, each work was initially analyzed
at the descriptive level in terms of its overall
image structure, composition, color, light, form,
texture, line quality, pictorial space, and the
arrangement of its elements. Subsequently, the
relationship between these elements and their
role in conveying psychological concepts was
examined, with particular attention to how
emotional colors, distortion of form, exaggeration
of faces and figures, spatial organization, lighting,

the quality of brushstrokes, and visual symbols
were employed to create emotions such as sorrow,
anxiety, loneliness, preoccupation with death, and
existential crisis.

In the next stage, the findings obtained from the
visual analysis were compared with the historical,
cultural, and intellectual contexts of each artist,
as well as with their lived experiences insofar as
these have been documented in reliable sources,
in order to prevent interpretations that were
purely subjective. Finally, through a comparative
approach, the results obtained from the reading of
two selected works by each artist were compared
with one another and subsequently with the works
of the other two artists, so that the similarities and
differences in their visual languages in representing
melancholy could be revealed.

Conclusion

Ultimately, Expressionist melancholy should be
regarded as something beyond a temporary inner
feeling or areflection of the individual temperament
of the artist; it is a comprehensive and aesthetic
response to the fundamental decline of modernity,
an era that, despite its promise of enlightenment and
rationality, in practice resulted in devastating wars,
industrial alienation, and the proliferation of the
banal. Under such circumstances, the destruction
of classical form and harmony in Expressionist
painting goes beyond a purely formal rebellion
and becomes an ontological act of destruction. By
disregarding perspective, altering bodily forms,
and employing discordant and screaming colors,
the artist completely dismantles the false order that
modernity has imposed upon the face of the world
in order to expose the chaos concealed beneath the
surface of rationalized life.

This destruction is a language of protest against
a condition that is no longer beautiful but
truthful; a bitter and wounded truth that can be
expressed only through visual dissonance. Thus,
Expressionism removes melancholy from the
introspective chamber of the Romantic subject and
sends it onto the stage of history as a collective
cry. Here, melancholy is transformed from an
individual temperament into an affective-political
condition, that is, a form of pre-discursive protest
that, before discursive language can formulate it,
flows through the striking yellow colors of Munch
and Nolde and the mask-like faces of Ensor.

In this context, the painter assumes a shamanic
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role; through the violent and inflammatory
externalization of the most terrifying layers of
the unconscious, the artist performs a ritual of
collective healing and, without embellishing the
wound, unfolds it upon the canvas to objectify
the repressed pain of society through this harsh
projection. For this reason, the works arising from
this disposition represent not merely fluid sorrow,
but also the anger embedded within the very
structure of visual language, enabling art to express
the unspeakable; those things that philosophy is
incapable of articulating and that psychoanalysis
requires years of interpretation to reach. This
language, through its chaotic compositions and
rough color surfaces, creates ambiguities that
correspond precisely to the ontological ambiguity
of modern human existence.

This bloodied, nervous, and screaming melancholy
has not become outdated even after a century;
rather, in an age of digital acceleration, climate
crisis, and collective loneliness, it has re-emerged
with renewed force and has retained its validity as
one of the most powerful modes of representing
the suffering of contemporary humanity. This
is because its foundation rests upon an eternal
paradox: protesting against the existing condition
not through a bright utopia of the future, but
through a courageous immersion in the darkest
moments of the present.

In a world where false positivity and forced
happiness have left us struggling for breath, these
painted cries are not merely a death-oriented
nostalgia, but rather a vital call for recovering
the authenticity of suffering and, consequently,
the authenticity of existence. In this way,
Expressionism, by transforming melancholy
from a passive incapacity into a violent aesthetic
act, demonstrates that the most powerful forms
of protest are sometimes located not in street
slogans, but in the violence of a brushstroke
and the dissonance of a color composition. This
is precisely the secret behind the endurance of
authentic protest art in confronting the endless
anxieties of modern humanity.

Keywords

Melancholy; Expressionism; Edvard Munch;
James Ensor; Emil Nolde; Death; Loneliness.
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Figure 1. Edvard Munch, Evening on Karl Johan Street,
KODE Art Museum, 1892.
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Figure 2. Edvard Munch, The Sick Child, National Gallery,
1886.
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Figure 3. James Ensor, Christ’s Entry into Brussels in 1889,
J. Paul Getty Museum, 1888.
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Figure 4. James Ensor, Masks and Death, La Boverie
Museum, Liege, Belgium, 1897.
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Figure 6. Emil Nolde, The Last Supper, Munich, 1910.
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Figure 5. Emil Nolde, Flower Garden, Nolde Museum, 1908.
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Figure 7. Emil Nolde, Dance Around the Golden Calf, Nolde
Museum, 1910.
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Abstract

Problem Statement: The dragon is an evil creature in Iranian mythology and has traditionally
symbolized evil and the demonic realm. In mythological narratives, deities confronted the
dragon in their struggle against evil; with the gradual development of human thought and
the emergence of the epic tradition, the human hero came to replace the deity, while the
dragon assumed the role of the embodiment of evil. Within the epic tradition, however, not
every hero attained the status required to engage in such a confrontation. Dragon-slaying
consequently came to constitute an important rite within the Iranian heroic tradition, one
performed only by certain heroes.

Ritual practices generally involve specific ritual implements as well as distinctive forms of
ritual attire. The significance attributed to such practices encouraged artists to depict scenes
of dragon-slaying in various artistic contexts. The Safavid period, regarded as a golden age
of Iranian miniature painting, produced a number of significant works depicting dragon-
slaying scenes. Among these is the 953 AH Paris Shahnameh, produced during the reigns
of Shah Ismail I and Shah Tahmasp. Its miniatures, owing to their visual clarity, provide an
appropriate source for visual investigation. Three of its miniatures depict the rite of dragon-
slaying.

The central question of this study is: What visual devices did the miniaturist of the 953
AH Paris Shahnameh employ to represent the dragon-slaying rite performed by heroes of
different ranks and statuses? The study assumes that, according to the status of the heroes
in the respective narratives, the miniaturist represented the dragon-slaying rite differently
in each case and employed specific visual and representational devices to convey these
distinctions. The present study therefore seeks to examine the visual representation of
dragon-slaying in the 953 AH Paris Shahnameh, with particular emphasis on the relationship
between visual elements and the status of the dragon-slaying heroes in the performance of
the rite.

Research Objectives

The primary objective of this study is to examine the visual representation of the dragon-
slaying rite in the 953 AH Paris Shahnameh and to investigate the relationship between its
visual and representational elements and the status of the heroes who perform the rite.
Research Question

What visual devices did the miniaturist of the 953 AH Paris Shahnameh employ to represent



the dragon-slaying rite performed by heroes of
different ranks and statuses?

Research Method

In terms of its objective, the present study is
descriptive-analytical, while in terms of its
nature, it adopts a qualitative approach. To
investigate and reinterpret the ritual and symbolic
dimensions of dragon-slaying in the miniatures of
the 953 AH Paris Shahnameh, the study employs
content analysis and thematic interpretation. The
discussion begins with an account of the dragon-
slaying rite, followed by an introduction to the
statistical population of the study. The visual
elements are then examined individually, with
particular attention to their symbolic identification.
Tables are also employed as part of the qualitative
analysis to classify the documentary evidence and
present its details systematically.

Conclusion

From the perspective of Iranian mythology, the
dragon is an evil and demonic creature. Dragon-
slaying, in turn, constitutes an ancient rite that
evokes a struggle against the self. Rituals are
performed in the presence of a principal figure or
figures, sometimes accompanied by spectators.
They may also involve specific implements, attire,
mounts, temporal settings, and even music.
These elements can be identified in the miniatures
depicting dragon-slaying in the 953 AH Paris
Shahnameh. The principal figures are Rostam,
represented as the son of the ruler of Sistan and
as a shaman; Goshtasp, the Zoroastrian prince;
and Bahram, the Zoroastrian king. Rostam is
accompanied by Rakhsh as his companion and
fellow combatant, while attendants appear as
spectators in Bahram’s scene. Goshtasp has no
accompanying figures.

Although different weapons are depicted, the
weapon used to kill the dragon is particularly
significant. Rostam and Goshtasp are shown with
a sword and shield; the shield serves a defensive
function, making the sword the principal weapon
of dragon-slaying. In Bahram’s encounter, the
dragon is killed with a spear. Rostam and Goshtasp
confront the dragon on foot, whereas Bahram is
accompanied by his war mount.

The three miniatures share the depicted helmet as
a principal element of martial attire, suggesting
its significance within the dragon-slaying rite.
The temporal setting, however, differs: Rostam’s

encounter takes place at night, while those of
Goshtasp and Bahram occur during the day.
Night symbolizes the world of the dead, while the
mountain reinforces this association as a symbol
of passage into that realm. Rostam, acting as a
shaman and seeking to heal Kay Kavus, must
therefore enter the world of the dead in pursuit of
a sacred objective.

Rostam’s more complete martial attire—including
the Babr-e Bayan, leopard-head helmet, arm
guards, greaves, and boots—can be understood in
relation to this objective. Since he does not know
what awaits him during the Seven Labors (Haft
Khan), greater protection through both weaponry
and attire is required. His need for a companion in
the rite is similarly reflected in Rakhsh’s presence.
The placement of the pictorial frame at the upper
part of the folio, unlike the other two miniatures,
may also relate to the distinctive nature of Rostam’s
rite.

In Goshtasp’s dragon-slaying rite, the objective is
to assist Ahrun. His martial attire and weapons are
consequently defined by this purpose, without the
need for a mount, companion, or spectator.

In Bahram’s rite, amythological deity confronts evil
or, from an epic perspective, a just king confronts
the dragon. The objective is either victory over evil
or, alternatively, the triumph of Iran and resistance
to the Indian invasion. Given the elevated status
of the principal figure and the importance of
the objective, the ritual implements differ from
those in the preceding scenes. The presence of
spectators further emphasizes the elevated nature
of the objective and the performance of the rite
by a king. The square frame of the final miniature
may likewise be associated with this elevated
purpose, as the square functions symbolically as
an expression of power.

Thus, the miniaturist of the 953 AH Paris
Shahnameh appears to have organized the
representation of dragon-slaying according to the
objective of each rite, aligning the identity and
status of the principal figure with that objective.
Through the deliberate selection and arrangement
of visual and representational elements, the artist
distinguished different forms of the dragon-slaying
rite and effectively represented heroes occupying
different levels of status.
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Figure 1. Rostam’s Battle with the Dragon (953 AH Paris
Shahnameh, fol. 72v)
Figure 2. Goshtasp’s Battle with the Dragon (953 AH Paris
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Figure 3. Bahram’s Battle with the Dragon (953 AH Paris
Shahnameh, fol. 405r)

e b sdldusa aaleddilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

VY



4S Sl Gig00S Ly 655008 ol gy pw gy
4SS Lol Layls 418 Sy 4 IS ds oS T 89)
o 3y 31 0,5 deeil 5 ousds 553 delialds 5> wiwy il
28 Sl €pitwy OlgCidn (Slis5 Colsy WS L oS
S 993w oy ATl Ol ©p Graslos Sl o
1y A 920 AU U580 33055 4 wS(e I o3 3y
b o Sz 595 30 L uiS G950 adS 1) Cwgy 9 08 Il
(Cwsy) sl s Cawsy 59 Oltds dSleull 9 91050 w1
4S uil dae U asl Ghiw $lm sl 50w 500 45
1y aciz SlS 5 5510 33085 [ ] Coul duw 533 8uiS o
V0 G2lie 6551) «iye 920 Al (Cwgy) 5o 0uilige
1y Gty &l ou—iiodlel dIS oty 4 S a8 (YO YO+
10led) 39-—da 0ud Sy LIS Ggomem IS0 s 83)
95 = Jloddiz Gy iy Lodjl 5 etwy 355 0) 55 4o (YOY
iy £y Sligy ;500 3wl 63, Siwad Gimgs 39500
25 0Ldl 35 Ghgylaw 5 ub aelw oSz 40 Ol Se

(VVV Sy cpmsly 290V dalinlis) pu) pidigy (0 95)
Figure 5. Rostam’s Attire (953 AH Paris Shahnameh, fol. 72v)
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Figure 4. Miniature Depicting Rostam’s Battle with the

Dragon (953 AH Paris Shahnameh, fol. 72v)
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Figure 6. Goshtasp’s Battle with the Dragon (953 AH Paris
Shahnameh, fol. 274r)
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274r)
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Figure 8. Bahram’s Battle with the Dragon (953 AH Paris

Shahnameh, fol. 405r)

o35S olymy 4B .0)10 53 1 satbowiul ol plig

dolets oz ey Conw oy Cauly Canw ) 0T dy 9 059
0403 35 (S 1o Bygw 55 1 ol o=l lie (il
Dleld bl 303 Gyleld (VWA VY47 Kawami) g &0
S 895 1 G e el oubmhb 65 SL 1 ewlisS
GisisS $35-0YS el pw Lldgy Ds—d(se 04 ol
(A msa3) )5 51,8 SzsS oz O @YU 5 45 Sl s
OLT Shoz .Caul pasine GLuaYS p,-8 Lyis 55 laidle
Az 5y O 31 ety 9 WAL 5138 fw 5y oS dsles

(4 ,0gad) WSled,Suad 3¢50 s ke

bl sl _pealsdalilad
Ferdows-honar-Journal of Arts
Ferdows Institute of higher Education

VO

9 =le) aSe ok Ol Grblal by Slsl yo 4 S
23)SS ddye diz 3 gy pligy S5 (Vo A YAF OlSen
Ciie 5 3)NSGe Bl 5B 0388 4 YLl S S 5o
S9-di 83 Jrudd LS LSS 1 ezgn Jls3925 05
3 05> 9 4 bld Hd 13 slue Oylps plig (FY :0L)
VAP (g)m) Sl 6350 o))y iSo S Jgmen 5SS 4
5B LT (ool Lasil 5 el 358 Glwls .(OV

OUT 5 dyn STl 5550 GeS s plygy yumxsos 0)ls]
9 duBloy Hd do o8 wabdy el 4 Sl Js 4
S, pie (el 4 iS gHls Giws 3l CngSo ple)
d9-d0 0T odsd dlos 3l B9z pligy US(e Ol 40
33,50 355 2l) 9 Ve S Gidlm 4oy CsSogl
39-5 D930 G S i 5 d9-d e Dy w4 [L.]
[n] olén 85=e Ol ol ooliw,d 1)

Gl JKs () ddls S99 ) e O 40 ool
O 45T Olg 4 9 ddoil e sloyls el $3lwagb
g o b plg 0dd poye Cdiog 9 ) zge Ladjl
A4S el L(FAA -FAY (VY5 (olek) dlgsal,8 Lasl Ly

e b Ladil ol g

9 ) dy odls |y (IS, &S 3 W3Ss 90,5 03 4y OleSy
13,8 Olylow Siz Couly 9 iz 855 il Ladjl ol
Cg,85 9l 50) 3l oyl e Caguy idles Gy Vg 4
«Giy 3 095 ) b S ys,d G 2 33 szl 550

(OW I\ YAF Glhs Lalls)

D5-dse Qe S5 ot etz 0
T O9iw 99 .Sl =30 6306 hyls Ladjl 5 plyg 0,55
Osiwlaz 9 310 41,38 oz 9 Cwly Coow YL 0 0
Sledysl 2929 4 Iy ladlo )85 ol 55 35 SO
OlalS g Coiy gluad g S g 3l JSiae o8
Oloitle ilusl sLao,Sey deadl 5l §350le Loo,Se
23 50 plygs 218 53 gl dbe 53 095 .Sl gl s
S 1y 955 ol .l 0 S sl 3 Hlgu 0)B0 3550
03,59,8 Ladjl 03,5 4o Cewd 53 L Iy gloys 5 0096 o>
Aeibe Ol ol 5SS 31 OleS s diwd (310 .Cal
Ladjl 0y Sy 098 48,5 1183 50 08 s hs ,S)
D9—d(4 04> Ladil glals g g DI L3 o Cow 0

3l gld G o Gpizmes 9 Sl dlepudd Las)l gun



Ladjl gulowl ool 2 93,5050 195 B8 yublowl it 40
0y Sw93 HLS 5o (VP ¥+ F JHamm) Sl puld VIV glyls
Sidca Oygods 0LS 5055 Jgz g polis Loo)ss Lol
4 ) 35k slite grgal polis Gdoen )15 0529
33 5 Olado 0,8y 5l 3 09Me 9B e 64> Cdid (JS
3500 0y890 5o 45 uyls Hyas Lasil L el 358 0,8
Olplis 9 Ladglss Cage dds daldl jo aiiws ol
(V=) D9—is0 a5l LaoylSS gymgal polis
355 9 Ladjl 5 ey 355 0)890 315 YL Jgus bl o
Gl 0,8 9 Gl SIS dudnius )OI Lodjl 5 cwlias
Llodd odz o 10 GSSH ;gal ol $r95l> 5
28 Ll sl oSl )85 G 98 0 Oyl S)lg3 4S
dw ;0 33 310 0925 (yLAWL O3l Lasil g plgs 355 0)55
Bl (JSa Sy bl ),S3 Ly 055 95, deie 0)53
iy 355 0)85 53 Ll ol sl L6 1y 055 sloyse0
LSS0 58 alS Sl sloytre S8l o ogMle Ladjl g
GwltdS 558 0)80 50 .l ouiolog) Ciiid g9y o bghas
B (Cly Coaw 055 loysuo S o ogdle 55 Ladjl s
35 J3l 9380 53 05550 0400 ez Caw 055 1y (zidwl
i) Oy dolsd L USashy slaSiwosld ,-5)1,8 L
LS 6518 L 50 93 )55 10 9 4B ,SUSS Cosleisy
St lglSy o) 695 89y 0 LSy Jooled Ly JSay

/U&’d ’,'-'{./( ay

OMS dolos (V- ).35403) (Fsor S)J_ ‘M)Lg 230V delials ) (!b@,: Msg “ ),39;03)
(Olo) GlosMa

Figure 9. Bahram’s Attire (953 AH Paris Shahnameh, fol.

405r)Figure 10. The Turbans and Helmets of the Attendants
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Table 1. Secondary Visual Elements in the Miniature (Author, 1405)
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Table 2. Visual and Representational Principles Present in the Miniature (Author, 1405)
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Table 3. Martial Elements (Author, 1405)
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