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1. The other: Art History And / As Museology, Timothy Mitchell.
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Abstract:

Statement of the problem: [shraqi architecture expressed a kind of architecture theory
of which primary foundations including participles, constituents and generality
are based on the philosophical and ontological theory of Ishraq. The philosophy
of Ishraq described in Hecmat o Aleshraq, wrote by the great Persian philosopher
Shahoddin Schravardi, known as Sheikh Eshraq and famous commentaries on the
book done by Ghotboddin Shirazi. As far as Ishraqi philosophy entitled Aristotle's
theory of matter and form, the proposed architecture not confronted with the
classics. Philosophical conceptions as matter and form, substance and accidents
taken approximately as similar or even united. Matter faces divisions unlimitedly
while unity and preservation continuously given to it by form.

The important principle of Light identified in Iahraqgi philosophy been added to
other metaphysical principles over which has a great authoritarian domination.
Purpose of the article: This article tried to explore the possible architecture of light
conditioned correspondingly with the architecture based on spatial form. The author
is not intended yet in introducing a defined Ishraqi architecture, rather would take
in favor of examining hypothetical foundation that might useful in architectural
discourses trended in the [slamic studies of art.

Keyword: Architectural Space, Optical Space, Illuminated Light, Light Design, Light
/ Space, Shahab al-Din Suhrawardi, Martin Heidegger.

4 -
55
Jsl oylais
W44 ¢l

g0y e ijandl dusnanio cole doliliad
* Dibadj@hotmail.com | musadibadj@ut.ac.ir | + 982166477246 honor-Journal of Arts

Ferdows Institute of higher Education

\




References:

- Alperson, P. (1992). The philosophy of the
visual arts
- Hall, A. R. (1993). All was light: an introduction

to Newton's Opticks. Oxford University Press, USA.

- Davey, N. (1999). Interpreting visual culture:
Explorations in the hermeneutics of the visual
Psychology Press.

- Hall, R. W. (1974). Plato’s Theory of Art: A
Reassessment. The Journal of Aesthetics and Art
Criticism, 535(1), 75-82.

- Vasseleu, C. (1998). Téxtures of light: Vision
and touch in Irigaray, Levinas and Merleau Ponty.
Routledge.

- Wilson, G. M. (1986). Narration in light: Studies
in cinematic point of view. Johns Hopkins Univer-
sity Press.

- Textures of light: vision and touch in Irigaray,
Levinas, and Merleau- Ponty, Cathryn Vasseleu,

London; New York: Routledge, 1998.

- Colour and colour theories, Christine Franklin,
New York: Arno Press, 1973.

- All was light: an introduction to Newton’s Optics,
A. Rupert Hall. Oxford: Clarendon Press; New
York; Oxford University Press, 1993.

- Painting with light, John Alton, Berkeley; Uni-
versity of California Press, 1995.

- Narration in light: Studies in Cinematic Point of
View, George. M. Wilson, Baltimore; The Johns
Hopkins University Press, 1992.

- Space and geometry: In the light of physiological,
psychological and physical inquiry, Ernst Mach;
Translated from the Germany by Thomas J. Mc
Cormack, Illinois: The Open court publishing
company, 1988.

- Interpreting visual culture: explorations in the
hermeneutics of vision.

- The Philosophy of the visual arts.

- Plato’s theory of art.

4 -
S5
Joloylas
189 il

w9dyd Jle (sijeel duawo cols doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

\Y



9095 ol g sliabg g Liad slirbgy (10 (3o o
S0 yog slasd g cewl Sl gLad hiss g lho g
)95 ailz 90080 s e v g il 95 (gey
] 8~ 6)LA2A So 8y =0 (590 (_g)]_asza
U298 oo ysls adlse i o)Ll asdl olwl
Conyei. el bas e s b ()95 ek co JUs () ISCal o
W@@pwl@t@gap@wp\
e glasme Sl cageiassSimole g g0l s
)‘ 5)9- W)BTQB._LD 9 MLQA !QL_CQ} IDM L_Q)LM
il 1 2bad a8l Jase sga g paalie g oo S0
9 195 bl Jdo 40 5250 (8o (ol il 5500
Ot 4 Dgd o T el an cslie (og el
9 Arasi 9605 5 islibeadyma g ol i)l
sl gy g SisleiS
wwaid JBil g 5595 sLad
Lﬁhd_?g)a W6 SgLed w ‘LQUM ‘Lm)bg._ﬁ)_; U S=ie
bl ) usa S slad avgamo g5 palilayog
5 o gletl g a9 Job wliwlis g Laglal
I 5l slalad [ oladil g gole sgos alilgs e
oy, ulo 3Ll e Sy Jlia gl 0SS (glwlg (i olaS

:dliuno by g doudo
Odae ylgol Mayy cunnsSl i) 9300 s Shlase
aiibe glese gz yislel | Lasd Hoo cisged
88lg 508 lan (glozo slapns Ciaalds ajgysSyl
Cwyo ailoliwl (gL (gylase g caraal pra S el
Crallonly fowl o5 s Lapzs (it 5ieS b g
Jgame @b jlLas sl o grin gmen g leso
g Croguns Lal .l ,Soo (sluas au Leil ()0, S
Godw i (Gleze asla Seladil lacyge
h 2lad (53550 )0 45 Slasl sSeuo slalias ()00
PleteaSglase ;0 95 slacyse jlaas e ulid
iz —el Lad slacygo Ly )y Siak) g
cabiio ) glase lalad Layyes g)0abl 5 s
Lesl luitel aS ol ola S (solo (slalad coyes
olusly jo aS (lizan (gasmaw seliul glaplSe
lad 3 ls .l )95 Jaid o e Sislarss
Adgd g 3le 50 Dese (il jod (IS L (g)lase
2020l | 555 Olgiises slSzm ws)lese Jgame S
ity oy gl 5l Laabgy) waeSise pulianl .cad)S
s sl sl (is b S ise dy lascie aS 5,05 e
Lty (sl (glase (sl (aiwge izl
Lad slarbes )LiS 10 505 slasbes jl 0lgs e e o1
L Jolsig jlas ol lase So wlwlasbg.csS

1. Bruno Zwui

2. Auguste Pernet
3. Edwaed Miller

4. Lomont Moore

5. Le Corbusier: Towards a New Architecture; Charles Edouard Jeanneret; from: Encarta, 1993- 2002. Under Le Corbusier.

Jsl oylais

133 by

09dyd Jle (sijeel duawo cols doliliad
Ferdows-honor-Journal of Arts
Ferdows Institute of higher Education

\Y



Sylaso sla>hb g Las - o5
Calo gaas il alues (gLad g0 5y 0 aslgi e Ho0
90 9l vg g 4 wuas (olas (Solwas jl goous
e e L aisSn ] o Sos Ledl i S aS (olas
99 2bad oz Bls e jo 5 pbisblLelvg i eila e
golo coesi ; SHuSy Sl saig o g oainSo s
L Llabas Las aslgs se o050, Swwaas ] ol (e Sl b
S (G500 § (il (SLeais) | 1aS (5)e0 slaaid)s

L wletsla eloo) g laplatsl (ols ol
Job 5o Haabar eoian 155 5)lo-0 40 9 (soib )90
=hb (yae 0)g0 slaglase Lio)lo asg g alin
5 ol ) s byl cgas wgy Jl Gleislus yo
D2dased g (lad plael g (g)e0 plael Sy
el dlgio a3 Slalo slad jos el g ohb
5 Cpe el cloails asllbhe cawl 4 Sas
S s aislw (690 (slaliad o s (ygan |y el
Setl ciws g (595 lalas 4 lg 5 e
P28 9 Liad (g5
LD lase S0 pgiasS sluelidl pa ) ob 5 Lad yo5
ke sl yge b pyd (il s ead aislu slas
209 Soaslle b o $doun Jl zoy> g eola ebii 2
095 5 ki g doua can b b i )9 amde
Ol oo sbad jo g alolas peglle ojlue albl 595
Al S g 90 lalad blate g cussS 5 wilsie
a0 el (sgm sl ails 5l luil 6,5 Ailg3 0 y03.0)13S
)Qw&g&wgwé\gﬁboyglg@&mwbgyﬁ
20b 500 glasd jl Gledgs Gulusl pln o bgoliSupls
IS Soys g

slalas a ST Sl g gldhwlg slabad Lo sly, ;o5
cablung jl (i (59581 090 9 gy L diima (Jolo
O3l 09)0 slidd cuSym algi e 55 Sy a0
Cwlpsly S e ath o ash bogeasugpjlo
AWis] 1 e wiledwlw (g9 Cilieal
JTL 313 (ol ] s o o Lnluas ¢lLas)

Se sbley ey Jma jo (- S8hgs G S
Wlgise 1S ol piSise el Jslate el i
5 il 61 clioml 5 s i alS o
oo b asmilis . cwl atwais 3Ll g)0 0 aS ol
O (oUS aab 69 LU (59) 10 gemagjlailjl i
ssi w55 WL 055 e Lols (g T ls so s Lo
O S ainlgs (ulwsly 1S

oot (Ll g aclod g Caylei 5| L wois bl
suyliie g 4 Jpamg o laglsl e 029 40
golb oSz 4y )55 Hophs Ll il ax8,S IS i (gl
SloguiS gy s plSim o Loy S8li0s o5y Lo o oLidl
ool Lt 5 1S o Lo Lol o s 2tmg Lo
b cegeiaiz s rendngu S0 e pal o0
pas i syl plee Al aS e sg 29 a0 Laglsl
Oolons] 90 oL (o ise cmledTasly, o asbiis
des Lo a1 L ol g Sl sanil oy ilools

a)L_ng 4 C))LA_C n_i_x LgL;Aé b_aLaJ Q_éfub_’iuo
slas 5l jlase of Les aSh cowys S oS
Dy (50 S0 dhwlg o gm 4 sa aislopgaislw
shotosladaiz Lsgs Jolus.lieos Lo o514
palie L asilgige 30 olad ague tys 0 So o
dapsluad oo _ub).im loglegaisly | 5laig)es
b o (59)09) 420 VAo (w098 o5 4 gy Lo glaloi
&ylo20 (S99 4 Lo S8l s 3k jlaSu S 50
oo L jSrala o0 il e 9oyl Jlse
e eyl o 00 ol Lo iz 53190 gl i
il e 50 5 SuaSy sl il ol g 8lg jo a il )

O (i dli_w\ QLA_Q 9 )Y (i Jli_w\
55555 50 W olS vai ais L slalas Lol el Sy
sladS—i gopalo oo A iS ey ()55
So—inzo L o Lol aiSiped yed jo5 )0 ;5o
godd Loty e JSial ol jleam ais bl slalas
adslao s ol JB a0, S )l 8 solaiwl )g0 ,ien
g Jlatly JlasthouS)anes 1o 50 55359)9 9,97
S mpa iy Bk oS st abie iclae
392942 (I 2550 ) (5w g yodinie bt S 3L
i —(abad sa0y Sl oz 2ape g ygl0
o0l (g9 ladoann Soan s, o

1. Painting with Light, John Alton Berkeley: University of California Press, 1995. p. 34.
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1. August Perret (1874: near Brussels, Belgium), 1954: Paris.
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3. Jan Aler “Heidegger’s conception of language” in Being and Time in Martin Heidegger: Critical Assessments, edited by Christopher
Macann, Volume III: Language. London: Routledge, 1992. p.27 and also see: Martin Heidegger: Being And Time, Translation by Macquarrie

and Edward Robinson, New York: Harper & Row, 1962, p.48.

4. Martin Heidegger: Being And Time, Translation by Macquarrie and Edward Robinson, New York: Harper & Row, 1962, p. 58.
5. Christian Norberg- Schulz Architecture: Presence, Language and Place: Italy, Molauo: SKIRA, 2000. p.IIL
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1. Mitchell Timothy, The Other: Art history And / As Museoligy, p. 465.

2. Ibid.
3. Architecticus Moundos
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3 .Exposure
4 .Orientation
5 .Mood
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Abstract:

Iranian metal lamp stands, especially from fourth century onwards, are considered
as one of remarkable pre-modern lighting devices from medieval Islamic period.
They are, as it is clear form their names, kinds of tall stands on which they would
put an oil lamp to make a space as light as possible. During medieval Islamic period,
forms and designs of Iranian metal lamp stands have gone through major changes
and developments. Among their outstanding forms there are lamp stands with
concave bases and hooked feet, which have been appeared and flourished during
fifth and sixth century A. H. While Lamp stands probably appeared for the first
time in the early Islamic period in Iran, their exact origin is not clear. They may be
derived from some neglected forms of ancient Iran or from other neighbor cultures
of Islamic Iran like Byzantine. In all it is undeniable that these products featured by
Iranian design culture in the Islamic period.

Therefore, the main problem to which this study has been dedicated is to depict the
process of developments of Iranian metal lamp stands from Medieval Islamic period
and thus to introduce their main typological characteristics. This essay studies on
the developmental process and typological characteristics of metal Lamp stands from
I[slamic period in Iran. In this research, we tend to either figure out the step by step
evolution process of these Lamp stands or show how to study the other historical
devices.

The main question of this research is what the typological characteristics of metal
lamp stands of [ranian design are. Here, in order to go through this question, I have
applied descriptive analytical method of research. The method of data gathering for
this inquiry, therefore, is obviously that of desk study. Thus, I have followed and
considered the development process of mostly bronze and brass Lamp stands from
medieval Islamic Iran. And, studying the most important changes in design styles,
the route that they have passed from the beginning of the Islamic period until eight
century A. H., is recognized and depicted. Furthermore, I have decided to choose a
new approach to the history of object’s design suggested by Vyas, an Indian scholar.
According to Vyas, in order to be a major landmark a moment in the history of an
object should indicate five kinds of changes: changes in design and structure of
devices; changes in appearance of them; changes in methods of manufacturing;
changes in the ways they have been used; and finally changes in objects’ relationship
with their users. Therefore, according to these principles the most important change
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steps during development process of Iranian lamp
stands from Islamic period can be characterized
in three main typological groups. While first
group contains lamp stands with concave bases
and hooked feet, the second one consists of lamp
stands with domed bases and hooked feet. And,
Finally in the third group there are lamp stands
only with domed bases and no hooked feet.

It seems that, due to expansion in cultural and
political relation of Islamic society and Byzantine
world, the prototype of lamp stands has emerged
under the Mediterranean influences. There has
been survived candlesticks from Byzantium that
share a great deal of elements with our lamp
stands from group one. Especially, concave bases
has to mentioned here. Nevertheless, at the same
time, one can speak of the influences coming
from pre Islamic [ranian design features when it
comes to hooked feet. These characteristic feet are
always present in the design of lamp stands and
only disappear in the objects of the third group.
The other characteristic feature in the design of
these devices are their tall shafts. Although rarely
are they intact, but it is clear that some of them
are modular with globular units, while others
are made of pierced metal sheets. The influences
of architectural columns are evident in design of
some of these shafts. Bases are also important.
Whereas, bases of lam stands in the first group
are characteristically concaved, bases in the
second group have been through a remarkable
change and introduced simple domed shapes on
hooked feet. Still in the third group, these doomed
shaped bases have become stepped in profile.
At the end, it was revealed that the design
development process of Iranian lamp stands
of medieval Islamic period has been ceased as
soon as their application has been reduced in
Iranian society. It has been observed that the
cessation of these lighting devices has coincided
with the flourishing industry of known Islamic
candlesticks manufacture.

Key Words: Pre-Modern Lighting Utensils, Lamp
Stand, Metalwork, Iran, Islamic Period
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Figure 2: Bronze Stand, Probably a candlestick, Arjan, 800 to 600 B.

C. Height: 51 Centimeter. National Museum of Iran, After Gozide-e az
Dah Hezar Sal Honar va Tamaddon-e Iran, 1386: 16, fig. 1
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Figure 1: Bronze Lampstand, 12th or 13th century, Iran, Los

Angeles: Los Angeles County Museum of Art, After Bear, 1983: fig. 8
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Figure 4: Detail of a Painting from a copy of Kitab Al-Teryaq, 595 A.
H. National Library of France, Inv. No: Arab 2964
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Figure 3: Detail of a Painting from a copy of Kitab Al-Teryaq, 595 A.
H. National Library of France, Inv. No: Arab 2964
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Figure 6: Base of a Lampstand, Probably from Khurasan, early 9th
century, Ghazni, After Meleikian-Chirvani, 1982: fig. 15
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Figure 7: Base of a Lampstand, frit ware with turquoise glaze, Iran,

13th century, Kuwait, National Museum of Kuwait, After: Watson
2004: Cat. No: 18
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Figure 5: Mediterranean Lampstand, Pre Islamic period, Paris,
Musee du Louvre , After Bear, 1983: fig. 3
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Figure 9: Bronze Lampstand, 12th or 13th century, Private Collection.
After Bear, 1983: fig. 24
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Figure 8: Pierced Lampstand, 12th or 13th century, Height: 52
Centimeter. Paris: Musee du Louvre, After Pop, 1977: Pl 1284C
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Figure 10: Base of a Lampstand, Probably from Khurasan, 12th
century, Aron Collection. After Allan, 1986: fig. 33
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Abstract:

Undoubtedly, art has been one of the most influential features of cultural
development throughout human history. On the other hand, the sustainability and
growth of art in the context of culture has been possible depending on scientific
education. One of the best ways to teach art is to acquaint students with the moral
course of the greats of art and to recognize and evaluate their valuable works. In
the meantime, the life and works of Master Farshchian have been considered as a
clear example of these great men.

Master Mahmoud Farshchian, as the most famous contemporary Iranian painter
and as a world-renowned artist, has made a significant contribution to the
revival and promotion of Iranian painting and traditional arts in general in the
contemporary period. Throughout his professional life, he has always defended
the lofty and eternal position of Iranian painting, both by writing early articles
and by the works he has created during his career. He has never, in fact, degraded
the status of Iranian painting, both nationally and internationally. Farshchian
brought the fame of [ranian culture and art to the attention of the world, especially
Europe and the United States, by teaching, lecturing, and setting up his exhibitions
at major universities and art centers around the world.

The artist has earned such a status during his lifetime that he has received
inscriptions from high-ranking kings and officials, presidents and prime ministers
of various countries, as well as museums, libraries, personal collectors and art
enthusiasts. Prominent university professors and internationally renowned artists,
although they consider Farshchian to be the origin of Isfahan and Iran, consider
him to belong to the world>s cultural and artistic heritage with great insight and his
works in interaction and understanding between people of different civilizations.
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They have been considered effective and efficient.
In this regard, the United Nations Educational,
Scientific and Cultural Organization; UNESCO
has published selected works by Mahmoud
Farshchian in two voluminous volumes by Homai
Publications in New York and in the printing
presses of Zalborg, Germany (1991) and Florence,
Italy (2004). The German edition of the book has
been introduced as the most exquisite art book
of the present age. Federico Mayor and Quichiro
Matsura, former UNESCO executives, have also
written valuable introductions to the work. The
artisbs name is registered in the list of 21st
century intellectuals and now in Iran, the style
and method of Farshchian is well known and due
to its wide and undeniable effects, it has countless
followers who have created a certain school of
this style. Of course, in addition to influencing
contemporary Iranian painting trends, it has also
had significant effects on Iranian national and
traditional arts.

However, given such a position, one of the
most appropriate and strategic measures of the
Ministry of Education has been to appreciate and
protect the personality of this famous artist in the
form of assigning lessons or chapters to his life
and works in textbooks.

Target: The first step was to introduce and
describe accurately and documented art textbooks
on the subject of Mahmoud Farshchian, and in
the next step, pathology and recognition of the
strengths and weaknesses of these resources, to
adopt strategic and effective policies in this field.
Question or hypothesis: Basically, from the
beginning until now, have the textbooks for
teaching arton the subject of Mahmoud Farshchian
been documented and comprehensively described
and described? And have these sensitive resources
been pathologically analyzed in terms of their
educational role?

Research Methods: This research, with a
descriptive-analytical method and with library
and field documents and information, while
introducing and describing the relatively
comprehensive textbooks of art education
textbooks (with Farshchian focus), especially
middle school textbooks, since 1983 by teaching
and Breeding has been published, addressing
the pathology of the form and content of these
resources.

Conclusion: In this research, an attempt was
made to introduce and describe the relatively
comprehensive textbooks of art education,
especially middle school textbooks, which have
been published by education since 1983, to
analyze and pathology of the form and content of
these resources.

As mentioned in the text, the reflection of the life
and works of Master Mahmoud Farshchian in
the form of art education books has been a very
correct and worthy action by education, which
in addition to the technical and educational
dimension of the artists works can be inspiring
and encouraging. Students and students should be
talented, on the other hand, it is a reminder to
honor and the enduring figures and artistic figures
who have always been emphasized by human and
Islamic teachings. From this point of view, the
measured action of the «Educational Research
and Planning Organization» of the Ministry of
Education, especially about a high-profile and
global figure such as Mahmoud Farshchian, is
highly commendable.

From another point of view, along with these
advantages, there are shortcomings and
disadvantages that the author has obtained by
carefully observing the publication of educational
books on the art of life and Farshchian>s works in
recent decades. It is hoped that this pathology and
recognition of strengths and weaknesses, which
is based solely on sincerity and compassion, and
based on the original expertise of the author
(Farshchian Studies), at least as a scientific and
research proposal to the «Educational Research
and Planning Organization» Be considered and
followed up. If these shortcomings were raised by a
not-so-prominent and irresponsible organization,
as well as by a not-so-prominent artist, perhaps
it would have been tolerated. However, we are
dealing with the most sensitive and fundamental
organization responsible for the education of the
country and with the most prominent Iranian
painter or artist. Undoubtedly, if this research
is an example of pathology or scientific and
constructive critique, it can be effective and
efficient in adopting macro and strategic policies
of the Ministry of Education on the subiject of this
article.

Key Words: Ministry of Education, Textbook, Art
Education, Mahmoud Farshchian.
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Figure 2: Art Education Book (Harati, 1987)
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Figure 1: Art book: fourth and fifth grade (Rajabi, 1983)
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Figure4: Art Education Book: Second Grade (Harati et al., 1992)
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Figure 43-: «Continuation», Art Education,

second grade, 1992 (page 46)
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Figure 41-: Biography of Master Farshchian,
Art Education Book, Secondary School, 1992
(Page 44)
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Abstract:

Naskh script is one of the three main scripts in manuscripts transcription beside
Kufic and Nasta'liq scripts which its transcription manner is different in countries,
especially Iran and Ottoman. We know exactly that the usage of Kufic or Nasta'liq
scripts are not more than six or seven centuries. So there are lots of manuscripts
in all around the world written by Naskh script. But why? It is a good question.
Naskh script is the most legible script among scripts so it has been used during
the ages, from past to present, especially for writing the Quran and prayers. It
is also used today as the most common script in printing newspapers and books
besides The Quran and prayers. Since this script has been one of the most usable
scripts for writing, it is necessary for specialist, researchers and codicologists to be
able to recognize the Persian style from the Ottoman one, specially the beginners
who are on the first steps and need more guides to be able to recognize. It is also
essential for calligraphers to know the differences between these two types, so
they can choose their favorite style and continue their learning in an especial
manner. Knowing the artistic and aesthetics points within the calligraphers of two
different civilizations, is also a main part in art history so it is good to complete
the different parts of this huge puzzle called “World Art History” .On the other
hand, as we know there are lots of manuscripts all around the world which do
not have colophons so stylistics recognizing of these two styles is so useful for
knowing the place and periods of transcription the manuscripts which do not have
colophons or transcription dates in order to make all the indexes become complete.
By searching and studying different sources, we understand that Habibollah Fazaeli
was the first researcher who talked about the differences between these two styles,
Ottoman and Persian Naskh. We can find some articles about Naskh script and
Ahmad Neyrizi. Although some researches have been done in this field, no one has
done any searches about the differences between Ottoman and Persian Naskh in a
way to give audiences some practical clues. Even there is an article about “Persian
Naskh in Safavid era” but there is no comparison. So we understand that the
subiject of this article is new and can help the script fans and teach them something
new which is so practical in all levels, not only elementary calligraphers but also
higher education researchers who are not calligraphers. In this article, after a short
explanation about Naskh script, brief biographies of two calligraphers Ahmad
Neyrizi and Mohammad Shoqi Effendi have been expressed. Ahmad Neyrizi was
b4l dunsso ol olilind
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an Iranian calligraphy master in 16th A.D. but we
do not know anything about his birth and death
dates. Mohammad Shoqi Effendi was an Ottoman
master calligrapher in18th A.D. Two images of
each Quran are also given as the examples of each
calligraphers> artworks for audiences. The Quran
transcribed by Ahmad Neyrizi is kept in Library
of Golestan Palace and the Shoqi Effendi’s Quran
belongs to one of his posterities’ collection. After
studying the Quran transcription style by these
two great calligraphers, the main part of this
research is to give some keys and determiners
for recognizing the Persian and Ottoman Naskh
from each other. Keys and determiners have been
represented in different tables.

In this research, the parts belonged to the features
of Naskh script and also biographies, have been
done in library way and by the help of different
books in descriptive style and the analysis of the
scripts and characteristics of them have been
accomplished by the articles’ authors with the
help of computer software in order to be exact.
The obtained results of these studies which are
also presented in different tables in order to be
systematic and classified show that Naskh style
differs from each other in Ottoman and Iran so
calligraphers need to study the determiners given
in this research in order to be able to recognize
the differences. Although this research gives some
useful keys and determiners, beginner specialists
need exact and repeatedly visual studies in order
to be predominant in this field and major.
Keywords: Naskh script, Iranian Naskh
script, Ottoman Naskh script, Ahmad Neyrizi,
Mohammad Shoqgi Effendi.
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Figure 2 . A folio of Quran, Calligrapher: Mohammad Shogi Effendi,

1881 A.D.
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Figure 1. A folio of Ariyamehri Quran, No. A-1259, Calligrapher:
Ahmad Neyrizi, kept in Golestan Palace
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- Mustafa, Ahmed; Sperl, Stefan (2014). The Cosmic Script: Sacred Geometry and the Science of Arabic
Penmanship. London: Thames & Hudson.

- Retrieved November 28, 2017 from http://malekmuseum.org
- Retrieved November 28, 2017 from http.//www.reed. edu.persian-calligraphy.
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Abstract:

For centuries Persian handmade carpet has not only been a commodity but also a
significant representative of Persian culture, history, traditions, artistic heritage,
and ethnic identity.

Additionally, Persian handmade carpet plays a remarkably valuable economic
role. While considered an “investable commodity” as well as one of the most
prominent non-oil exports, it is also known as a “low-cost and employment-
creating” occupation.

Based on this, achieving the best methods and tools for promoting Persian hand-
woven carpet, to preserve this ancient skill and national industry along with
maintenance and development of its marketing, is of great importance, and this
investigation has been carried out for this purpose.

To determine the objective of this investigation, it should be said: for perseverance
and persistence of arts an industry which is a source of national export income
in addition to being the source of employment of some in Iran, as a result, one
should pursue effective market expansion and the increase in customers base and
to achieve this, “advertising” undoubtedly plays a dominant role.

Based on this, the objective of this investigation has been ‘the discovery of proper
tools and methods of introduction and promotion of Persian handmade carpet’
in accordance to which, other secondary objectives such as ‘discovery of values
and desirable characteristics of Persian hand-woven carpet to apply them in the
advertising process’ have also been pursued.

The primary question asked by this investigation is to how, using which method
and advertising technique could one introduce and further expand the market
for Persian hand-woven carpet? And does Persian handmade carpet have notable
benefits in this process?

This investigation has been carried out using the Survey method to utilize the ideas
and perceptions of notable figures in the advertisement and communication filed
and the data have been analysed in accordance with the differential sections.

By looking at the answers given by the interviewees, it can be realized that although
most of them are familiar with the benefits of Persian handmade carpet, they have
had fewer encounters with advertisements of this commodity. Based on this, the
under representation of Persian handmade carpet becomes more noticeable and the
position holders in manufacturing and marketing must pay more attention to the
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advertisement.

From the results of these surveys it can be realized
that a costumers’ desire to buy Persian hand-
woven carpet is high however with machine-
made carpets and other manufactured flooring
and rugs as competition, fewer customers tend to
buy Iranian hand-woven carpet.

In this subject, emphasizing on the advantages
of Persian handmade carpet over other rugs and
flooring increases customers’ tendency to buy
Persian handmade carpet.

Interviewees questioned in this survey, have
not considered the promotion and presentation
of another competitor country’s carpets of any
significance in reduction of demand for Persian
handmade carpets and in their belief, highlighting
the imperfections of carpets manufactured in other
countries would not be much of a representative of
Persian handmade carpet.

Most of the interviewees believe that using the
most effective methods and the most efficient
advertising tools could lead to the increase in
customers’ tendency to purchase this commodity
and based on this, more attention should be given
to effective advertising.

In this investigation, it became evident that
different advertising platforms do not have equal
efficiency in introducing handmade carpet to the
consumers.

There is a meaningful link between ‘presenting
the advantages of Persian hand-woven carpet
and disadvantages of other floorings and rugs’
and also ‘presenting the advantages of Persian
hand-woven carpet and disadvantages of carpets
manufactured in other countries’ with “customers
tendency to buy Persian carpet.”

When deciding the tools and advertising message
to introduce Persian handmade carpet, “media
coverage ratio”, “punctuality”, “persistence and
permanence”, “accessibility and convenience” and
“cost” are all determining factors.

From all types of advertising media, (print media,
broadcast media, electronic media, interactive
media, etc.), communication and advertising
experts believe broadcast media (Tv, radio,
satellite,...) are the most effective in promoting
and advertising Persian handmade carpet.
Launching trade-fairs and exhibitions are the

second most effective in advertising followed by
print media (newspaper, magazine, brochure) in
third place.

Digital advertising, (Social media platforms,
sending e-mails,...), outdoor and transit
advertising, and other types of advertising handing
out samples, are less effective in introducing and
Persian handmade carpet.

From remarkable characteristics of Persian
handmade carpet which can be used in the
advertising process, the vast majority of experts
questioned in this investigation, “variety in
designs, extremely rich colour combinations,
unique patterns, size, and material” are considered
the most notable.

As aresult, it is desirable to focus on these qualities
whenadvertisingPersianhandmadecarpet.

Other qualities such as “historic, cultural and
artistic significance of Persian handmade
carpet”, “recognised commercial brand of Persian
hand-woven carpet” and “eco-friendly material
used in the manufacturing of Persian handmade
carpet” in the next consecutive places can also be
considered for advertising.

Keyword: Persian handmade carpet,
advertisement, Advertising tools, marketing,
Advertising  method, media.
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Abstract:

Terms such as “community Architecture”, “Social Architecture”, “Participatory
Architecture” consider to different typologies of participation during design
process phases but in these cases, level of participation differs in design process.
Much research considers to on theoretical aspects of participation in architectural
approaches but more recent examples consider to responsible cases.

Many of the ideas of modern community architecture take a glance to the behavioral
patterns of the user, wants and needs, he will. So Through proper understanding
of needs, wants and will, it is possible to build responsible environment. This is
development of Habraken’s theory that talks about design with and for people.
The main question of this research is what is the difference among participation
typologies in contemporary architecture of Islamic countries?

As an approach, participatory architecture has not been as a suitable approach for
many architects because they believe the user interfere lead the project in wrong
way and is a time consuming process. On the other side, some governments make
seductive participation for some political aims.

When there are issues associated with the use of participatory research methods
commonly used categories such as case studies, qualitative, quantitative, content
analysis, etc., alone cannot be efficient alone.

Among the various theories of participation, less considered to typology of
participation in practice and just some of the classical theorists like Arnstein
(1969), talked about different levels of participation. In 1986, Wulz in an article,
the concept of participation, compared some works of architects with participatory
approach. He analyzed works of some postmodern architects such as Michael
Graves and Aldo Rossi with some post structuralism architects such as Ralph
Erskine, Road Hackney and Christopher Alexander.

Waulz in his article refers to some typologies of participation such as interpretative
participation, regional, self-decision , etc. but he doesn’t propose clear categories
about these. Another group of theorists never classified community architecture
approaches so implementations did not provide a group of architectural ideas
based on a typology that can be achieved.

Hence almost all theories completely theoretical basis and practical examples of the
architecture has been less, even some theorist such as Hatch and Sanoff that have a
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practical view, don’t determine typologies.

Thus, despite the participatory architecture,
community  architecture, and  collective
architecture theories and variety of sources
in these field, there is very little source about
typologies of participation in practice.
Participatory research method is a new and
effective paradigm to use knowledge generated by
community behavior. Generally, action research
(AR) is used in this research also qualitative
research methods.

Many of recourses in this field talk about
direct participation of user in design process
and also many of cases are not outstanding in
contemporary architecture literature and so just
a seduce participation occurs during design.
Some methods used in this kind is questioners,
workshops, interview, etc. some cases consider
to participation during construction phases of
project (especially in developing countries).
Assessing different theories and responsible cases
of community architecture shows there are seven
typologies of participation:

1-social mobilization, 2-questioners participation,
3-consulting design, 4-functional participation,

S-interactive participation, 6-regional
participation, 7-interpretive  participation.
Base on previous , about characteristic of

different participatory approaches, community
architecture, participatory architecture and social
architecture, the relation between approaches and
typologies is:

In community architectures, the use of beliefs
and rituals Symbols is considered effective and
engaging people through them is understandable,
interactive, interpreting and regional participation
are concerned.

In participatory architecture because of
systematic relationship between user and expert,
reviews of the samples show the existence of
such information, consultation, functional and
interactive participation. Among all the types,
functional participation is used more.

In social participation, involvement in the process
by using social mobilization, information and
consulting are done.

Different  typologies of participation in
architectural cases are a wide range of successful
methods of participation that if far from previous
consideration of typical participation in social

mobilization and questioner’s methods.
Seven typologies of participation in design
process shows different level and condition of
participation for user and architect. Some of
typologies such as interpretive participation and
regional participation consider more to values
and costumes and user behaviors and are more
indirect. Functional and consulting participation
have rational view to participation and let the
user take part as it is necessary.

(Questioner participation and social mobilization,
today are named seduce participation (also in
some cases may be useful).

Today the usage of community architecture
theory in contemporary Islamic architecture
is more successful than social architecture
or participatory design. In case of typology,
interpretative and regional participation lead to
responsible built environment.

Key words: Community Architecture, Typologies of
Participation, user, design process, contemporary
Islamic architecture.
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Table 3: Different components in participatory types in architecture, examples of Islamic countries
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